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The exhibition I have imagined and designed is to celebrate and appreciate the traditional skills of artisans and to experience seeing that traditional process in action.  It will be held within a transparent glass dome which encompasses the natural woodland environment of the surrounding area.  The entrance to the dome will be accessible through a sensory entrance tunnel inspired by the French artisan Miguel Chevalier, which will give the visitor an inspirational ‘journey’ and sense of awakening.  There will be a studio area within the glass dome where ‘featuring’ artisans will be working and will be as interactive as practically possible with visitors.  Along the inside glass dome panels there will be two large high-tech screens showing film relating to the artisans’ work and current connected issues.  A portion of the glass dome will include a café/restaurant area, a shop and toilet facilities.  On entering the exhibition dome, there will be a ‘welcome’ area with information on the artisans’ work and opportunities for visitors to discuss exhibition content. I have chosen Mehera Shaw as the ‘feature’ artisans for my exhibition and will discuss the importance of their traditional skills and analyse how this fits into today’s commercial society together with exploration of the current effects of technological reproduction on art and design.  

Mehera Shaw is a collection of artisans working in a studio in Jaipur, India ‘connecting quality craftsmanship to market, artisans to style trends, designers to finished product and consumers to the human story of slow fashion’ (Mehera Shaw 2018).  The artisans encompass a holistic vision and intrinsically use the hereditary techniques of traditional block printing for their seasonal collections, using certified organic cotton base and traditional vegetable dye which is reflected in their fair trade, artisan lifestyle brand of clothing.  Mehera Shaw is a successful business and survives in today’s commercial society by offering uniqueness and originality but without the use of technology.  It is fair to say that technological assistance has its positives such as an easier and quicker product turnover, less labour intensive and sells for a substantially less amount due to its mass production and synthetic properties, but I do not think it can compare to the positives of the products of a business like Mehera Shaw. Their artisan’s handmade work uses traditional skills, natural products and keeps communities alive with employment.  The work is environmentally friendly, interactive, creative and enjoyable which I think is more conducive to the therapeutic ideal.  I consider that an original product is more aesthetically appreciated in the spirit of its making than a product that has been replicated for mass production where ‘its spark has disappeared’ Baudrillard (1981:26).  I agree with Baudrillard when he states, ‘what every society looks for in continuing to produce, and to overproduce, is to restore the real that escapes it’ (1981:23) and ‘that is why today this “material” production is that of the hyperreal itself’ (1981:23) because the replication has lost its aura and origin.

Reproductions are merely reflections of original source and to unmask the industrialised process is to realise that there is not a shred of tradition or originality left, nothing to show us the spirit of creative uniqueness. Baudrillard (1981:8) states,’…knowing also that it is dangerous to unmask images, since they dissimulate the fact that there is nothing behind them’.    I have chosen Mehera Shaw to exhibit in my gallery because to produce their artistic clothing they use traditional hand block printing using natural dye, organic handloom woven cottons, high-end stitching, attention to details and quality finish and basically keep communities alive with employment and practice fair trade ethics.  When holding Mehera Shaw printed fabric you are experiencing an awakening of the senses: the colour, the smell of the natural dye, the sound and texture of beautiful cotton in movement and the spirit of where and how it was made, you are holding a piece of history in an era of industrial replication.  When a person buys a portion of chicken from, say Sainsbury’s, it is cheap and convenient and sadly you do not see the aesthetic image of a chicken with its beautiful feathers because they are gone and sadly you do not care about the history and life of the chicken.  This is the fate of industrialised printed fabric.  Mahera Shaw show you the beautiful chicken personified into art work, Sainsbury’s show you a dissected portion plastic wrapped!  According to Baudrillard (1981:93), ‘there is no longer a staging of the commodity; there is only its obscene and empty form’.  We perceive through conditioning, we no longer ask about the source of something whether it is ethical or represents truth, if it fits our need we buy it, mostly without thinking.  In my exhibition I want visitors to experience seeing the process of making an aesthetic item of art clothing by hand, to awaken all the senses and to capture the spirit of tradition.
            
The exhibition glass dome is accessed by an entrance tunnel inspired by the French digital artist Miguel Chevalier who is internationally known as a pioneer of digital and virtual art. His sources lie in the history of art and his work explores themes such as nature and artifice and he uses virtual imagery as an artistic means of expression (Miguel Chevalier 2018).  The entrance tunnel is a virtual experience where visitors can be emotionally awakened to the creativity of the exhibition within.  I would like visitors to see visions of cotton flowers in fields, dye vats containing rainbow colours, flowers on the walls and ceilings, fabric hanging in the sunshine etc. I would also like music playing at 432hz as the delta waves are considered to be calming and raise positive energy.   See figure 1.   Tuan states (1977:138), ‘the pause makes it possible for a locality to become a center of felt value’.  I want the visitor to feel the emotions of creativity, remember beautiful imagery and think of colour throughout the exhibition and relate it to the artisan’s work.  The exhibition dome itself is set in a woodland area to reflect nature and memories of simpler times.   See figure 2.  I did not want it positioned in, as described by Baudrillard (1981:13), ‘a city whose mystery is precisely that of no longer being anything but a network of incessant, unreal circulation’.  The exhibition needs ‘old imaginary like a sympathetic nervous system made up of childhood signals…’ Baudrillard (1981:13).  I want the visitor to renew their relationship between traditional skilled work and natural places because this creates an outcome of inspiration, ecological thinking, and creativity.   Relph (2018) states, ‘Every forest grove, mountain, river, village and town was the home of its own spirit that gave identity to that place by its presence and its actions….’.

Gendlin questions how new meanings form, how they change and how we can bring about the changes we want.  He considered that we have a ‘body of felt experience’ and that ‘meaning … is not only a certain logical structure but it also involves a ‘felt experiencing’ (1962:1).  My imaginary exhibition will give visitors the opportunity to see artisans at work using traditional skills, techniques and processes to create original works of art.  The ambience of the exhibition should induce inspiration both visually and through the senses which will hopefully lead to future contemplation.  According to Gendlin (1968:219), ‘experiencing is a process’.  The purpose of my imagined gallery is to experience a traditional and original process.    
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[bookmark: _Hlk513387262]Figure 2     Dome of Merkine, Lithuania
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