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Consider how you might be able to develop the creative or enterprising skills of learners through your own pedagogy.

In this assignment I hope to highlight and show an awareness of the importance of creativity within education and how I will personally develop it with learners.

Education Wales (2017) highlight that education is currently of great importance. In particular creativity within education. Costa and Kallick (2008), Education Wales (2017), Seelig (2012) and Donaldson (2015) indicate that due to the rapidly changing and uncertain future, teachers need to ensure all learners have the ability and confidence to develop and use their creativity in order to prepare them for the jobs that don’t yet exist and to develop into the lifelong learners Wales hopes for. Seelig (2012) proposes that in order for our learners to prosper in this changing future, creativity is essential. Donaldson (2015:28) highlights that both enterprise and creativity ‘are central features of modern life that should be developed and extended throughout a school career’.

Creativity is described as being the method to which original, novel, valuable but appropriate ideas are made, (Robinson, 2013 and Sternberg and Lubart 1999). Seelig (2012) and Donaldson (2015) both state how truly vital and important this is in the twenty first century. Robinson (2006) proposed that creativity should be treated as highly as literacy within the curriculum. NACCCE (1999) indicates that everyone has the capability to be creative, it is highlighted that these capabilities can come in many different forms. Sternberg and Lubart (1999) and Grigg (2015) all discuss that there are different types of creativity and that what may be of value to one person may be completely different to something of value to another. 

[bookmark: _GoBack]Seelig (2012) found that numerous people believed that creativity was not something that could be learnt and referred to the ability as being like eye colour – fixed. However, Land (2012) and Seelig (2012) both disagree with these findings.
Jeffrey and Craft (1990) define teaching creatively as using various approaches in order to interest and engage learners as Runco (2014) identified, if approaches and routines remain fairly similar then this can have a negative effect on creativity, therefore highlighting the importance of using imaginative approaches. 
Grigg (2015:105) found that creativity and developing creativity has many benefits, these including; ‘pupil motivation, enthusiasm, independence and enjoyment’. 
    
     As a result of the evidence suggesting the importance of creativity, especially now during the twenty first century and looking forward into the future, it has highlighted a significant need for creativity to be promoted and developed. To do this I will discuss pedagogies and environments that should adhere to increase creativity within and from our young learners. 

There is evidence that suggests the learning environment can play a large role in helping boost and develop creative ideas. Seelig (2017), Costa and Kallick (2008), Education Wales (2017) and Grigg (2015) all highlight in different ways that the environment is crucial to not just learning but creative learning and development.

Evidence such as Robinson (2006) stating that ‘children are becoming frightened of making mistakes’ and Land arguing that ‘an essential aspect of creativity is not being afraid to fail’ should encourage us as teachers and future teachers to address this. We need to ensure this is not the case in our schools and classrooms. By first providing a safe and trusting environment for learners, creativity and achievement will then follow. 
I would wish to address this straight away and ensure my learners have a voice and an opinion towards what and how they wish to learn as this will ensure enthusiasm and interest. Building on from this I would ensure that all learners feel safe and listened to within the class from both staff and each other. This will allow learners and staff to feel comfortable around each other and hopefully give them confidence to express opinions and different answers. 

For creativity to be developed well both teachers and learners need to have confidence in the classroom. Grigg (2015) highlights that creativity usually follows passion and passion usually comes with confidence. Sharp (2004), Claxton and Costa and Kallick (2008) encourage teacher confidence as creativity can be promoted through modelling and imitation, learners will pick up on creative thinking, gestures and imagination. 
Gove argues that before any creativity can take place the essential skills must be in place. Claxton (cited in Pound 2009) states that having a good subject knowledge and expertise in areas is crucial before creativity can be developed. Robinson (2013) strongly disagrees, he highlights that learning skills in isolation and set routines will disengage learners. NACCCE (1999) suggest that developing creative capacities requires a mixture of teaching skills and also allowing learners to have the time for innovation, risk taking and learning from mistakes. 

Changing the teaching and learning style will lead to more engaging and effective learning. Creativity is about experimenting therefore learners should not be afraid to fail.
In order to stop this and give our learners’ confidence we need to praise and encourage all answers. Praise can effect creativity and motivation. Dweck (2007) and Costa and Kallick (2008) and Sharp (2004) promote the idea of praising learners for their efforts, for example praise for their strategies and engagement. Praise for the process rather than intelligence will motivate learners and informs them of how to be successful in other areas and times. I would adopt this approach in my practice. Often a lot of thought and effort may go into an answer and perhaps that answer may be wrong so to encourage and help learners build up resilience, praise their process to ensure they will continue to try hard and not give up. 
Rather than the traditional pedagogy style of teaching and learning, use others – heutagogy and andragogy. Allow the learners to take responsibility and choose what and how they learn.

Piaget (cited in Pound 2009:16) highlights the importance of ‘knowing what to do when you do not know what to do’. This is what we need to prepare our learners for.
For this to occur, as Haylock and Manning (2014) suggest the environment and type of tasks need to be ‘open ended’ in order for the learners to feel relaxed and confident to have a go and make mistakes. We need to encourage learners to answer questions with more questions, (Craft, 2000).

Creating an immersion classroom or a space where the learners take the lead – they decide what and how they wish to learn will change the environment and change how they see learning. Recently on placement my learners were asked ‘what do we need to be creative?’ their answers were; faith, ideas, open to new ideas, perseverance and TIME. Jones and Wyse (2013) propose that there are no programmes needed to develop ones creativity within schools. The answers given support this statement. 
   
   To conclude; it is clear how important the development of creativity is for not only our selves but for our young learners and for the uncertain future. NACCCE (1999) argue that high attainment and achievement levels are no longer enough to ensure success - creativity and the ability to think outside of the box is crucial. After discussing different learning environments, learning and teaching styles and the importance of creativity and changing the way learners think and learn. Starko (2017), Donaldson (2015) and I strongly believe that the skills needed for the future are different to those already in place, many skills will always be needed however developments need to be made. Matisse (2011) ‘Creativity takes courage’, this is what I wish to encourage and promote.
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