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The aim of this essay is to outline skill, and how its applied in the practice of block and relief printing. I will be looking in to Martha Armitage, and how she uses block printing in her beautiful hand printed wallpapers. I will also talk about the iconic Pablo Picasso, and how he introduced the art of linoleum. 
The definition of skill is using your body or hands for crafting art, special techniques or the general ability to do something well. Skill is also defined to rate the standard of proficiency of a task. Craftsmanship comes from manual skill, training and experience as well as the personal commitment to learning (Your dictionary, 2018). The term ‘Artisan’ is a well know artistic term for handicraftsman's techniques and skills that’s usually applied to crafts like glass, pottery, steel, textile and many more. It’s a variety of hand skills used to create something handmade, or something that has that quality. Every craftsman develops their own dialogue to the way that they think and work. They establish personal habits in the way the work and develop unique methods of problem solving and problem finding, we develop new relationships between thought-making, idea-execution, learning-performance. This is what makes a craftsman so valuable, and each to their own.
Tools used within these practices give an extension and specialisation of the hand that alters the hands natural powers and capabilities (The Craftsman, Richard Sennet, 2009). Like the human hand, the tool used is at first generic but also very specific the same time, and when combined the purposes and possibilities can be never ending. The hand of a craftsman can express the marriage between the individual and the craft, they would have trained their hand to be highly specialised in the task, making their hands valuable and skilled in that field. In the book The Craftsman, Richard Sennett defines the narrative of a craftsman, its characteristics and way of thinking, also the relationship that a craftsman has with his tools (The Craftsman, Richard Sennet, 2009). The clear tradition of a craftsmanship is gaining and increasing their skills and appreciation in today's technological world. In traditional cultures, the world is a product of the human hands, which means an endless passing of hand skills used for successive generations.
With relief printing you can just do one or several colours with that design. If the print is to only be in one colour, then the print is complete after the first press. If you require a print with more than 1 colour way, several cuts of the same block must be made. So, you would have your first print with very little cut, then once cleaned and dried you would cut again into the block and ink it up again to print on top of the previous print, also when dried. With each cut your taking away bits of the image, so it has to be done very carefully with delicacy, to assure no area is cut too deep or even away that was not intended to, it's impossible to fix a mistake when cutting a block. There are 2 different types of relief printing, you can either use a block of wood or a block of linoleum to carve in to create your print (Block Print, Lauren. A, 1968). Lino is a soft flat material pressed from a combination of cloths, bums and wood dusts solidified into one substance with purified oil. In the daily life, linoleum is also known for being used as floor covering. and has no grain like a block of wood, which means it's easier to carve and create curves in your cutting going all directions. It's also cheap so very cost efficient but lacks in stability. Once carved, the lino becomes flimsy making it hard to clean and more fragile, leaving it more likely to break after a few prints. Woodblock printing is also another way you can achieve a relief print. However, it is much harder to carve because it’s a denser material as well as the fact that a block of wood has grains which is harder to cut against. The same tools can be used on the lino just as the wood, but with the wood you could also use any type of hand tools that can create a mark. The wood is a valuable material to use as its sustainable, you can print hundreds of times with the same block. The biggest disadvantage to relief printing is the time it takes to carve out the art work (Block Print, Lauren. A, 1968).
Pablo Picasso is known for being one of the greatest painters and sculptors of the twentieth century. Having published more than 2,000 prints and a further 200 that are unpublished that he created using material such as metals, wood, stone and linoleum. One evening in 1939, Picasso carved his first linoleum cut that was for an assembled album for poems and prints. But it wasn’t till after the world war II that his production as an etcher and printmaker increased. He was very involved in lithography on stone and linocut. He adapted these methods into his own language of printmaking. he considered the limits of his own skills as a craftsman. Lino printing was an uncommon technique until the 1950’s, when Pablo Picasso released a series of lino prints. Lino printmaking was only a small part of the work he has published or is well known for. But between 1958-1963 he used this method in a small amount of time to develop some of his best compositions. What appealed to Picasso was the quick and easy carved lines you could achieve, and this was a great way to introduce children into the world of printmaking, and how to simple create a multi colourway image. 
In Picassos later life, having moved to Chateau de Vauvenargues where he was lacking the facilities to resume the craft of etching and lithography, he resumed his investigation into lino cut. He had also then re thought the process of creating a multi-colour way image (Picasso Linoleum Cuts, 1985). Instead of creating several blocks for the same image, he came up with the method of reduction printing using the same block. As I have previously said, this method you would print, carve, then print and repeat this until your image is complete. 
Nick Morley (2012) stated that “Picasso worked closely with master printer Hidalgo Arnera in his studio in the south of France. Together they experimented with different printing methods and inks and developed the reduction printing technique which allowed a multi-layer print to be produced from a single block”.
From that day onwards, nobody ever used more than one block of linoleum to create that multi-colour print. 
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Picador and Torero
One block printed in black, mauve and beige.
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Luncheon on the grass, after Edouard Manet 
One block printed in black, green, red, violet, blue and yellow

Marthe Armitage is one of the most contemporary block printers in the twenty-first century, widely known for her incredible block printed wallapapers. She was born in England, although her parents were Dutch. She studied at the university of arts in London, and after only pursued in her creative path after marriage and having 3 children. When her children where young, her husband was an architect and they all lived in India for about 2 years while he designed and built a hospital. It was During this time in India that Marthe become fascinated by wood block printing. She used to watch village craftsmen prints onto fabrics using carved wooden blocks. This experience led her in her later life to designing and printing wallpapers using lino and wood blocks.[image: ]
For her handmade wallpaper designs she uses a 100-year-old hand operated offset lithography press that has been adapted to best suit her, printing 10m rolls of paper. She also hand makes every colour used in her printing from oil-based relief inks, most are specific to customers' requirements which makes each design a personal touch for the client. A hand-held roller is used, also called the brayer, I used to take the ink mixed up from the area it's made and then rolled carefully across the block print. Is stage being a crucial point, to assure that they ink the block evenly and balanced. With the block inked up they then press the print onto paper, very slowly and carefully for a crisp print.
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The create fabric furnishing to go with her wallpapers, a silk screen is used with pigment inks to print onto high quality linens. For each colour there a different screen, and the charm of this process is the small imperfections that will happen but add that craftsman quality to her prints.
Her designs are usually floral botanical motifs as they can easily go into repeats, but the designs are very concentrated. You can see the time it's taken her to think of the direction of her drawing and ensuring that the weight of her drawings is balanced throughout her designs. William Morris is a big inspiration for Marthe and her floral designs. She is fascinated with the way he uses the colour and the shapes and how he draws the plants to repeat. 
[image: ]
Martha uses skill in her practice in every part of the process to creating a final wallpaper. she's uses her hands to draw and to carve her designs and into lino blocks. Then she uses her hand and body skill to carefully print these blocks through a hand operated press, and her eyes are used as a skill when creating and mixing specific colours for her clients. Picasso also uses his hand skills to create and carve his blocks, and his eyes as a tool to create the colours for his prints.
Relief printing is all about the skill of the hand and body, with tools used to engage with the processes that their doing. Both artists have very similar ways of working, using the same tools but have very different ways of thinking and working. Both craftsmen, overcoming problems in their own field and developing new methods to problem solving. 
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Marthe Armitage - 'Back to the Drawing Board'
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“HAND-PRINTING IS HARD WORK.
MAKING TAKES TIME, COMMITMENT
AND TRAINING.”
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Picasso and the Linocut

Here’s a nice short film about Picasso’s linocuts. Picasso worked
closely with master printer Hidalgo Arnera in his studio in the south
of France. Together they experimented with different printing
methods and inks and developed the reduction printing technique
which allowed a multi-layer print to be produced from a single block.
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