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The exhibition that I’ll be curating will take place in the mission gallery and is called Modulated space and the artists/designers that I’ll be showcasing are USM design, Lego, Andy Warhol, Leda Luss – Luyken and Carsten Holler.
(Osborne 1980, p.37) states that ‘’Fire has fascinated man ever since he first learned to control it for his own purposes’’.  From pagans worshiping the sun to artists trying to represent light in their work there has always been an interest in how the world around us is shown due to light and how to understand why we are drawn to a source that emits a light. Over time we developed this interest in to creating various light sources to meet our own needs. 
A main feature in any household is how we choose to light up the space/ area by either natural (candles etc.) or electrical sources. These sources come in various forms of design so that the consumer of these products is not limited in choosing. One of the benefits this provides is that e.g. a lamp or chandelier can be constantly redesigned. As the redesigning developed over time it came apparent that there was limitation in how it could transform its form/shape and how it could move or adapt to different areas in the space it was meant to light up. To solve this matter various approaches were considered and looked into and after time a conclusion came about that could explain and fulfil what was trying to be achieved which was called modular.
 ‘’The modular did not have to be invented: it can be found everywhere’’ (Meltzer and Von Oppeln 2016)
Modular is a term that is not only confined to one particular field of work, it’s a universal concept that has been around for as long the term design has been.  Alexander Scharer (Cited by Meltzer and Von Oppeln 2016, p.7) explains how religion is ‘’Perhaps the ultimate and certainly the oldest modular system’’ but if you were looking for an easier example to understand, Lego is perhaps the best example because of how it has a ‘Modular approach of using building blocks of different sizes used universally to create almost any toy a child could imagine’’.
[image: https://gazettereview.com/wp-content/uploads/2016/09/Lego-Blocks-1.jpg] Farlow (2016)
The term modular became more of a concept when there became a demand for functional objects that could work and adapt with each other so they could eventually become suited to multiple spaces and not just one fixed location/position.  Instead of replacing the object due to the change in the space that it was part of, a modular object could remain due to how it can adapt to the change. This therefore means that the customer is able to customize the product to suite the new area they beside in, instead of going out and buying a new product.
‘’Space is not there for the eye only: it is not a picture’’ Lissizky (cited by Bishop 2005, p.48)
A notable example of such a design that has accomplished the use of modular is the USM modular furniture.  During the 60’s the USM Company created a ball joint has been popular in office planning  ever since due to how easy it is to reform the  shape of furniture when different requirements are needed or if fancied a change in how the space around you looked.
[image: https://tlmagazine.com/wp-content/uploads/2016/07/usm_483_highres-672x1024.jpg]Burkhard (2016) [image: ]Poloczek (2017)
[image: ]Poloczek (2107)
The images above show how the ball joint creates multiple choices for the consumer to choose from allowing freedom of choice and flexibility come naturally.
If modular can be found everywhere then there would certainly be different opinions on what modular is and not. Now, because design and art are constantly developing around each other, there is such a thing called modular art. LeBlon mentioned in 1735 that ‘’Painting can represent all visible objects’’(Osborne 1980,p.99) if this is so then you could actually use art to show how there is a debate between what is modular and what isn’t modular because of how people taste in art varies. 
Leda Luss- Luyken creates paintings that are not only done on one canvas but painted on to a number of panels, so that the image can be rearranged. By doing this each time the panels are rearranged to create different perspectives of what emotion the work of art is trying stimulate in the onlooker.  
[image: https://www.hedwig-hanf.com/wp-content/uploads/2016/02/2016-02-21-luss-luyken-leda-wohn-atelier-14.jpg] [image: https://www.hedwig-hanf.com/wp-content/uploads/2016/02/2016-02-21-luss-luyken-leda-wohn-atelier-13.jpg]
Hemp(2017) both images

Due to how the painting would be exhibited on a wall e.g. the space that the modular piece of work occupies, then you could say it modulates because of how the painting can constantly be arranged on the wall (the space). This style of art clearly shows how it’s modular art because no explanation is needed to explain how the modular in the art functions.
If you were to compare another piece of art to the work just shown, you would need to take into account if the modular concept in the art is visually or theoretically. This is because ‘’All art is experimental or it isn’t art’’ Youngblood (cited by Rush 1999, p.7). Therefore could you actually make a modular piece of art or design that doesn’t need a modular function because of how the purpose it’s trying to achieve is the idea of creating a modular response rather than a modular interaction.
[image: https://static.independent.co.uk/s3fs-public/styles/article_small/public/thumbnails/image/2017/02/22/13/andy-warhol-monroe.jpg]Spencer (2017)
Well some might say that Andy Warhol was able to achieve this throughout multiple pieces of his own work by how he would repeat the image in a different colour scheme and then would exhibit them together or individually. The modular idea in this style of work would function by how everyone’s response to a colour is different to one and another. This creates a theoretical modular system because the image shown is perceived differentially by every person, creating the perception that the images response is always changing. Nolde explains how ‘’every colour harbours its own soul, delighting or disgusting or stimulating me’’ (cited by Osborne 1980, p.29) this statement explains how this style of work creates the modular system theoretically. But some people will still argue that this isn’t module because no interaction is taking place to change its shape physically. 
Now both of these paintings only occupy a small space e.g. a wall so although they modulate the wall, they don’t modulate the entire surrounding space e.g. the entire room. The same can be said for modulated furniture such as the USM office planning since it only occupies the floor. So how could you actually modulate an entire space?
Carsten holler is an installation artist whose work involves the use of manipulating space to create ‘’Glimpses of the world from radically different perspectives’’ (Bishop 2005, p.48) by using light to create hallucinations of different forms. These hallucinations happen due to how he uses a modulating colour system that involves the visitor since he or she has to participate with his work so that the modulating system can operate by ‘’Harnessing the viewers  physical and mental engagement to provoke alternations of consciousness’’(Bishop 2005, p.48). 
The way in which C. Holler manipulates the space to create a different response from every person, forms a system that can modulate an entire space. This is because the lighting effect throughout his work stimulates the idea that the space that you are occupying is changing around you. But the other individuals who are present at the same time may not experience the same effect that you are experiencing. Therefore this creates a modulated space by how the lights allow every individual who is there in that space to feel and see something completely different from everyone. Various examples of C. Holler work (shown below) can be used to show how an entire space can be modulated by how everyones response to light is individually unique. 
Light wall 2008
[image: Carsten Holler, Lichtraum (Light Room), 2008 - Photo: Attilio Maranzano. Courtesy the artist]Maranzano (2008)
[image: Carsten HÃ¶ller, Neon Circle (2001) and BALTIC Phi Wall, 2002 (07)] Phi wall & Neon lights (2002)


Below is the exhibition layout
[image: C:\Users\lee\Desktop\nicks\Untitled-11.jpg]
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