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The Poetic Image 
The poem The Wasteland by T.S. Eliot presents us with the idea of a sick land in desperate need of a rebirth. The poem itself is in reference to the state of Europe after the first world war. People were still suffering its effects and things seemed hopeless for many, yet Eliot refers to the legend of the holy grail to symbolise mankind restoring hope (1922). This resonated with me in regard to the current Coronavirus pandemic, the first world war caused a lot of deaths as has the virus and a lot of people feel trapped, locked inside their houses alone with no clear indication of when things will start to get better. With my photographs I wanted to capture the effects and feelings caused by the pandemic. My grandmother’s neighbour passed away during this time, so I decided to photograph her visiting the grave, she is wearing a face covering which clearly indicates the time period in which the photograph was shot. The second photograph I took was of her sat in front of the Christmas tree at home by herself, looking quite deflated. When editing these two images I gave them a darker tone to better illustrate the feeling of despair that I was trying to represent. In my final image I wanted to represent Eliot’s idea of regaining vitality. For a few days over Christmas lockdown restrictions were lifted so I photographed a family member turning up at my grandmother’s door with a gift. Unlike in the other photographs you can see the drastic change in her demeanour to a more positive one and the tone of this image isn’t darked as to instead symbolise a rebirth. 

The Cinematic Image 
I began to look at work by Cindy Sherman, more specifically her Untitled Film Stills. I like the way she tries to create a narrative through characters as opposed to actions, leaving room for the viewer to interpret the scene in different ways. The character’s gaze, facial expression and body language create suspense and make the viewer want to ask questions about them as well as wondering what is going on outside of the frame (Van De Walle, 2017). Sherman draws inspiration from film noir, a darker tone of cinema popular in the 1940’s and 50’s. Film noir typically uses dramatic lighting and tries to create feelings of tension, mystery and alienation (Willis, 2013). Neo-noir is a later adaptation of this style but is notably shot in colour instead of in black and white (Bastien, 2019). Inspired by the work of Cindy Sherman but also aspects of neo-noir I wanted to create images focused on a subject and using dramatic lighting. I wanted to create a sense of uncertainty for the viewer, allowing them to come to their own conclusions. The subject is not looking in the direction of the camera lens in any of my photographs which gives them a much more candid feel as if they are part of a scene.  
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Fig 1. Untitled Film Stills, Cindy Sherman, 1977-1980. 

The Collaborative Image 
Collaboration in the context of photography is very much about the relationship between the photographer, the subjects and the viewers. When photographing another person, it is important to involve them in the process and discuss representation. My concept was to photograph my subjects engaging with a hobby that they do to pass the time during lockdown. I wanted to make sure that I captured an authentic portrayal that the subject would be happy with and that would be clear for the viewer to understand. I took time to discuss ideas with each of the subjects regarding things like lighting, props and set up. My first subject has been broadcasting livestreams on a mobile app which she can make money from. She was happy to stream and act as if I was not there so that all of the photograph’s I took would look natural and un-staged. The final image I selected however was not a direct photograph of her but of her set up for livestreaming, with her visible on the screen and the apps interface in view. I felt like this added more context as to what she was doing as opposed to a picture of her just sat in front of her phone. My second subject is a nail technician who hasn’t been able to go and work at her salon, she was eager to create a home set up with some of her equipment and we both discussed ways to frame the image. Finally, my third subject enjoys art, so I photographed him drawing in his sketchbook. 

The Networked Image 
With the ongoing rise of social media, we are bombarded on a daily basis with visual content. A survey by Datareportal found that the average daily social media usage of internet users worldwide was 145 minutes (2021). In an age where image manipulation is normalised, we can become desensitised to reality and the truth, finding it hard to distinguish between what is authentic and what is fabricated. People are desperate to portray the best representation of themselves as well as a seemingly perfect and interesting lifestyle in order to gain recognition and validation (Anderberg and Tiggemann, 2019). For my networked images I decided to construct a false reality by using image appropriation, a process involving the alteration of existing images to create a new meaning (MoMA). I found images online of landmarks and using portraits I had taken I then used Photoshop to add these subjects to locations they had never been to. Modern technology means that we no longer need to even go and visit places around the world to create the illusion of actually being there. 
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Fig 2. Daily time spent on social networking by internet users worldwide from 2012 to 2020, GlobalWebIndex; DataReportal, 2021. 
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