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Abstract
This paper aims to understand how archaeological evidence from Enkomi and Hala Sultan Tekke develop a narrative of culture contact in the Bronze Age East Mediterranean. To do this six examples of objects have been chosen one stone vessel and two bowls each from Enkomi and Hala Sultan Tekke. These objects were taken from the British Museums online collection of items excavated at the sites. Looking then at the production of the goods see how the object’s biography has been created from where it was originally produced to where it has ended up (Cyprus). Likewise, I shall look at the commodification of said objects and the abundance of similar objects and what this could mean similarly the adoption of said objects into the lives of Cypriots in the Bronze Age can show just how much contact there was between the cultures. To do this the paper shall be drawing from the works of Crewe, Peltenberg, Steel, Joyce and Kopytoff to name a few.
Introduction
This paper will discuss six objects three from Hala Sultan Tekke and three from Enkomi. It is my aim to apply the chosen theories, Object Itineraries, item commoditisation and cultural hybridity, to the chosen objects in order to display how they show culture contact between Cyprus and the East Mediterranean in the Bronze Age. I have chosen these theories as they tie into each other quite nicely. For object itineraries, commoditisation and cultural hybridity explain the attraction to foreign objects and how they have diffused within localised “spheres” of trade also involved in greater worldwide trade. 
Enkomi
Enkomi is a Bronze Age town site on the eastern, now Turkish occupied, part of Cyprus in 1897 the British Museum excavated 100 tombs which when the objects I shall be talking about were excavated (British Museum, 2022). These tombs are some of the wealthiest tombs we have excavated in Cyprus and allow us an insight into imported luxury grave goods. Furthermore, most of the tombs found at this site are thought to be inspired by Near Eastern or Aegean types of tombs especially those found built underneath the houses found in Ugarit in modern day Syria (Crewe, L. 2009) (Crewe, L. 2007).


Hala Sultan Tekke 
Hala Sultan Tekke is a Bronze Age city site spanning approximately 25Ha along the shore of the Larnaca Salt Lake which would at the point of inhabitation would have been connected to the greater Mediterranean Sea allowing for a large protected harbour. It is probable that because of this harbour the settlement would have been a large wealthy trading centre at the time. (Wild, E. M., et al. 2019) It is at Hala Sultan Tekke that we have found many wealthy tombs that seem to connect the area to the near east.
It is important to note that especially with the Enkomi material, excavated in 1897, there could be some amount of “aesthetic bias” (Crewe, L. 2007) this is due to the excavation methods used at the time which were heavily based around choosing items to put on display into museums as such many seeming unpleasing items or items perceived to be less important at the time were thrown away. This being said the items recovered at the site can still provide us with great information about prestige goods at the time. 
Theoretical Perspectives
Things in Motion Object Itineraries.
This theory as explained by Rosemary A. Joyce and Susan D. Gillespie is a theory that is grounded in the New Materialities. Essentially, that Archaeology and Anthropology have been focused on the objects themselves rather than the stories of the objects hence object itineraries. Objects are always involved in “intra-action” which means that the object's value and agency change. (Joyce, R. A., et al. 2015) As such we should map where the objects have been from raw resource(s) to their eventual deposition into the archaeological record. 
The cultural biography of things: commoditisation as process.
Practically an extension of object itineraries, this theory involves an object bibliography this involves treating the object as almost a person. You would as all the same questions as you would a biography of a person: “Where does the thing come from and who made it? What has been its career so far, and what do people consider to be an ideal career for such things? What are the recognized "ages" or periods in the thing's "life," and what are the cultural markers for them? How does the thing's use change with its age, and what happens to it when it reaches the end of its usefulness?” (Kopytoff, I. 1986). Kopytoff expands by saying, in uncommercialized societies groups of traders constituted a “distinct quasi-cultural group.” (Kopytoff, I. 1986) Which in turn allowed for channels of cross-cultural trade between otherwise dissimilar societies creating separate “spheres” of trade within local areas “parochial economic systems in the midst of worldwide networks of trade” because of this foreign objects are either cast out or sacralised (Kopytoff, I. 1986).
Cultural Hybridity.
This theory uses the example of colonization, the interconnected web of communities caused by the interaction of multiple cultures actively reworks the social identities of both the colonizers and colonized. This inevitably causes the creation or adoption of new hybrid practices and objects; colonial settings thus allow for the adoption of new material culture and customs (Steel, L. 2018). We can see this through the diffusion of material culture and objects from one culture to another demonstrating the changes caused by cultures interacting with each other.


Data
Hala Sultan Tekke
Figure 1.
Wheel made bowl
Found in Hala Sultan Tekke 
Acquired 1897
Produced 1300BC- 1200BC
Diameter 10cm
Height 4.5cm
Made in: Greece
Description: Mycenaean wheel made bowl, decorated in orange and red paint on the interior.
Museum number:
1897,0401.1315
Figure 2. 
Pottery fragment made up of 8 small sherds
Found in Hala Sultan Tekke 
Acquired 1898
Produced 1340BC- 1150BC
Diameter 9cm possible diameter of the whole bowl
length 4.8cm
Width 2.8cm
Made in either Greece or Egypt 
Description: Egyptian looking green and blue glazed bowl, with the remains of a lotus leaf decoration.
Museum number:
1898,1201.208
Figure 3.
	Calcite chalice
	Found in Hala Sultan Tekke 
	Acquired 1898
	Produced 1550BC- 1200BC
	Diameter 10cm
	Height 18.60cm
	Made in Egypt
Description: Calcite chalice with a globular body and wide flaring neck repaired from fragments.
Museum number
1898,1201.220
Enkomi
Figure 4.
	Travertine cup 
Found in Enkomi
Acquired 1897
Produced 1550BC- 1200BC
Diameter 6.2cm
height 9cm
width 6cm
Made in Egypt
Description: Travertine Cup with flat rim and upward cylindrical neck on a globular body.	
Museum number:
1897,0401.1315
Figure 5.
	Bowl
	Found in Enkomi
	Acquired 1897
[bookmark: _Hlk98701909]	Produced 1450BC- 1200BC
	Diameter 13.7cm
	Height 4.1cm
	Made in unknown three possible areas of production Cyprus, the Levant or Egypt
[bookmark: _Hlk98701692]Description: Glazed shallow bowl with linear decoration dots on the rim top and framed vertical line on the rim interior. Interior design possibly resembles a lyre and a probable decoration of a papyrus plant. 
Museum number:
1897,0401.1315
Figure 6.
	Bowl
	Found in Enkomi
	Acquired 1897
Produced 1550BC- 1300BC
Diameter 14cm
Height 4.7cm
Wall Thickness 0.7cm
Made in Egypt
Description: Glazed shallow bowl mould made with greenish-blue glaze. Linear decoration in dark brown paint and dots on the rim. The Interior base has traces of a bird’s wing and vegetation. Information in this section from (British Museum, 2022)
Interpretation of the Data Using the Theory
[bookmark: _Hlk98692569]I shall be going through the chosen object in order and using the theory to demonstrate how they demonstrate culture contact in the Bronze Age East Mediterranean. As such, firstly I shall be talking about figure 1. This bowl was made in Greece of Mycenaean origin (British Museum, 2022). The most obvious way this object displays cultural contact during the Late Bronze Age is because it is not of Cypriot origin and was found in Hala Sultan Tekke (British Museum, 2022). Secondly, the adoption of the said object allows for the discussion of cultural hybridity between Mycenae and Cyprus as during this time we can see a decrease in the imports of Minoan pottery reflecting the changing political and economic climate in the Aegean as mainland Greece becoming the more dominant economic force of the two. The importance of this is as Mycenaean pots are superbly rare in rubbish pits instead tending to be found mainly in ceremonial contexts such as funerary contexts (Steel, L., 1998). As such we can see Kopytoff’s commoditisation as a process in action as like he said the trade of foreign objects with a parochial system of trade amid a worldwide trade network has led to the sacralisation of this type of object itself. Furthermore, in Late bronze age Cyprus there was as Louise steel puts it an emergent elite group or social class and they would have used an “[e]laborate mortuary display was one vehicle through which the emergent elite group could express its new identity and differ itself from other social groups; there was a floruit of wealthily equipped burials… Membership of this elite group might have been expected to be expressed through privileged access to luxury exotica from the Near East.” (Steel, L., 1998). Something which almost all the objects, figures 1-6, could fit into the category of. This inevitably displays the change in agency and the value of these pots as they have gone from items manufactured abroad and then becoming trading items. Eventually ending up in Cyprus, where they have become “luxury exotica” thus adding to the bibliography of the object and changing their inherent value. 
For figure 2. the undiscernible nature of where the object was originally manufactured is a telling mark of cultural hybridity as it shows a possible recreation of what is traditionally considered an Egyptian item. The bowl itself, although damaged significantly, depicts a lotus flower typical of common Egyptian bowls (see Figure 2A.) (British Museum, 2022). As Peltenberg states “Cypriot artisans were noted emulators and innovators” (Peltenburg, E. 2007) and due to the disproportionately large number of this type of bowl found in Cyprus when compared to the Levant or Egypt itself it is possible, as shown by copies of Mycenaean pottery, that there was a luxury import substitution. At this point, I feel it pertinent to mention that crude copies of these bowls were made even in Egypt at the time. (Peltenburg, E. 2007) If true this would almost certainly show that these objects were valued because of their as Peltenburg puts it esoteric “Egyptian-ness” which almost certainly would show cultural contact and hybridity of these bowls. Not only this but this would definitively show the commoditisation of these “Egyptian” objects showing just how much these objects blended into the lives of Cypriot people. Figure 3. for similar reasons also displays cultural contact between Cyprus and the near east. 
Figure 4. the first object from Enkomi I shall be discussing is a Travertine stone cup. This cup was made in Egypt from travertine which similarly to figure 2., there are suspicions that among the genuine Egyptian made travertine cup imports were supplemented by Levantine and locally produced cups as well again showing the value placed on these items because of their perceived esoteric “Egyptian-ness” (Bevan, A. 2012)(Peltenburg, E. 2007). Furthermore, this cultural hybridity can be seen further in Area I of Enkomi due to rich probable cult areas containing rich assortments of ox skulls, bronze, steatite moulds and a bronze horned statue found in conjunction with Egyptian pots of a similar ilk to figure 4. (Bevan, A. 2012). This blend of both the local and luxury exotica found in a probable cult area is a clear demonstrator of cultural hybridity and item commodification of the stone vessels. Much of the same argument can again be used for the second object from Enkomi is figure 5. It is a Glazed shallow bowl with linear lines following the on the rim top and framed vertical line on the rim interior. Interior design possibly resembles a lyre and a probable decoration of a papyrus plant. The bowl itself has three possible areas of manufacture Cyprus, the Levant or Egypt (British Museum, 2022). The wide range of areas that the bowl could be manufactured in works particularly well with the cultural hybridity and colonisation. Figure 6. again is extremely telling for much of the same reasons. The adoption of Egyptian wares into the ceremonial lives of Cypriots shows that the two cultures were indeed in close contact likely due to the huge copper trade that Cyprus was involved in. After all, you cannot have Bronze without copper. This trade would have made the island extremely wealthy and it is no surprise that this resource was exchanged for other prestigious goods like the bowls and stone vessels looked at in the paper.
Conclusion
Overall, the material remains of Enkomi and Hala Sultan tekke seem to paint a convincing picture that Cyprus in the Late Bronze Age had a vast amount of cultural contact with the rest of the East Mediterranean this is likely due to its abundant copper resources which allowed the island to trade for various prestigious objects like the pottery and vessels discussed in the previous chapter of this paper. The rarity of these foreign prestige items being found in rubbish pits rather than being found in ceremonial contexts (Steel, L., 1998) makes for a convincing argument for cultural hybridity as it is clear that these items were indeed adopted into ceremonial life. Furthermore, the abundance of the bowls in particular when compared to the mainland (Peltenburg, E. 2007) Means that items were commoditised as a part of Cypriot life, particularly in the upper echelon or elites of Bronze Age Cyprus. As Peltenburg puts it the scenic bowls “expanded awareness and desirability of magical Egyptian goods and customs amongst Cypriot elites of the Late Bronze Age.” (Peltenburg, E. 2007) Moreover, if Cyprus was of equal importance to Alashiya another important copper producing power of the bronze then the ruler of Cyprus would have considered themselves an equal to the Egyptian Pharaoh (Steel, L. 1998). Thus there would be an even greater value placed on items because of their perceived “Egyptian-ness” (Peltenburg, E. 2007), in an attempt to prove themselves equal. 

Illustrations
	Hala Sultan Tekke
Figure 1.
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Figure 2A.
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(Peltenburg, E., 2007) Reconstruction of a full bowl from a similar common Egyptian bowl.
Figure 3. 
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Enkomi
Figure 4.
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Lotus bowl recreation see Peltenburg E. 2007
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Bordered lotus blossom filling entire interior of common bowls.
a) from Gurob, Diam. 13.4 cm. After drawing in Petric 1891, P. 17.44;
b) from Klavdia, Diam. 9.5 cm., courtesy Trustees of the British Museum.




