	
Assignment feedback 



	

	Student Name: Evan Fray
Student University Email:1700724@student.uwtsd.ac.uk

	Module code: AHHE4001

Module title: Heritage and the heritage industry
	Student ID number:
1700724
	Educational support needs:

No

	Assignment title: 
What are the main issues that confront the museum sector today
Assignment due date:12th December

	Assignment Number: 1
(i.e. 1,2,3)

	


	Marker’s  signature: 

	Date:


	Provisional.
NB.  All marks are provisional until confirmed by the final examination board. 
 





SELF-REFLECTION SHEET.

PLEASE COMPLETE BEFORE SUBMISSION AND ATTACH TO YOUR WORK

Date: 	11/12/2017	Module: Heritage and the heritage industry	Name: Evan Fray
				
Guidance: You might consider the following elements:

· Argument: does it have one/ is it backed by sufficient evidence/ how lucid is it?
· Structure: how clear is it / is my essay easy to follow/ does it help my argument?
· Analysis:  is more/less analytical than narrative/ does it address the question?
· Reading: was this sufficiently broad/ have I referenced properly?
· How might I improve my performance in future?


	Strengths
I feel that I have been able to find a lot of information for this essay to back up my points







	Weaknesses:
I have focussed more on some points than others in the future I will try to add more information with all of my points







	General Comments:
[bookmark: _GoBack]I enjoyed writing this essay, it has allowed me to better understand the problems that museums face







	Please give a mark for your work:   
50-59%
(for eg:  1st = 70+:  2/1 = 69-60:   2/2 = 59-50:   3rd = 45-49:   pass = 40-44:   fail = 39-  )






















What are the main issues that confront the museum sector today
Museums are one of the main points of reference for the public to learn about the past, however there have been many problems that the museum sector has had to face which has affected the ability of museums to present the past in an effective manner to the public. Examples of this are availability of funds, the cultural and religious beliefs of the public, the relationships between other museums and if it is considered ethical to display or to continue to display certain artefacts that are currently on exhibition. 
The most prominent issue that is affecting the museum sector is the ethical implications of certain artefacts that are on display. There are a number of factors such as religious or personal beliefs which can affect how effectively museums can present the past. Certain displays such as human remains, in particular children’s remains, may cause a lot of distress for certain members of the public. A good example of this is the skeleton of a child nicknamed “Charlie” which is on display in an exhibition in Avebury (Jim Grant, Sam Gordon, Neil Flemming 2008) where there was a call from a local group, The Council of British Druids, in 2006 to remove it from display and have the skeleton reburied. In addition to this, some archaeologists believe it is wrong to exhibit human remains to the public. This is due to wanting to treat remains with more respect or the idea that exhibiting it is in some way sensationalist (Jim Grant, Sam Gordon, Neil Flemming 2008). An example of this can be seen in Leeds City Museum where they are using an exhibition of twelve historic skeletons dating over a time span of 2000 years, to back the city’s bid to become Europe’s Capital of Culture in 2023 (https://news.leeds.gov.uk/2023-case-study--skeletons-our-buried-bones/05/12/17). 
In addition to human remains, issues exist with exhibiting artefacts that are associated with tragic events, particularly events that people are personally connected to, for example personal belongings of soldiers and civilians who lived through both World Wars. These types of artefacts can bring back traumatic memories for those who experienced it as well as issues/concerns being raised with the museums from relatives of these people involved. This can result in museums having to change their exhibitions or display inauthentic information to the public. However, museums have been able to overcome some of these issues for example in Norton Priory Museum and Gardens in Runcorn where the skeletal remains of several individuals are on display with the majority of them being copies of the original skeletal material which were recreated via a 3D printer, in addition to this any real skeletal material is situated in a secluded area of the exhibition where photography is strictly prohibited.
[bookmark: _Hlk500344414]Another issue which effects what museums choose to display is the cultural beliefs of the people that are linked to the artefacts. This again is mainly associated with human remains however there are some artefacts which cause issues either due to religious beliefs or that the artefact in question has significant meaning to that particular culture. A notable case is the Native American Graves Protection Act (NAGPRA) in 1990 which was started by Maria Pearson (https://blog.richmond.edu/historiansworkshop/2014/12/09/native-americans-and-museums-the-effects-of-nagpra-on-methods-of-presentation-and-preservation-in-museums/06/12/2017). This Act meant that museums and other research centres had to repatriate the religious artefacts and skeletal remains of Native Americans to their respective tribes (Jim Grant, Sam Gordon, Neil Flemming 2008), which resulted in over one hundred collections of skeletons and religious artefacts being repatriated. This greatly affected museums due to there being significantly less material culture of Native Americans to display to the public and even less available to study which has resulted in a lack of knowledge of Native Americans. Another famous case where the artefact in question is very culturally significant is the Elgin marbles, which are marble sculptures that had adorned the Parthenon (Colin Renfrew, Paul Bahn 2016) but had been bought by the Scottish Lord Elgin from the Turkish occupants during the Ottoman empire. Since then the country has regained its independence again and has become more aware of its cultural history, which has resulted in a clash with the British Museum due to them currently displaying the marbles on exhibition in London. This has effected both British museums and Greek museums due to this clash having strained the relationship between the two institutions.
In addition to government legislations ordering the return of artefacts, competition between museums also pose a threat to the museum industry. As the world is becoming more aware of its cultural heritage many museums have called for its historic items to be returned from other museums which own them most notably the Elgin marbles. However, there are many other cases of this such as most recently in Guatemala 18 pre-Columbian archaeological pieces which were illegally stolen from Guatemala in the 1960s had been repatriated to the Guatemalan museum in November this year from museums in Germany, Italy, and Switzerland (http://www.minex.gob.gt/noticias/Noticia.aspx?ID=27425 06/12/17) This repatriation has been a huge benefit to some in the museum industry by allowing countries to display and educate the local population on their heritage, however it has also raise concerns for many museums due to many of their exhibitions being composed of artefacts from other countries, leaving these museums to have a deficit of attractive artefacts to display to the public. In addition to this it prevents museums from achieving their purpose, which is to educate the public on the cultures of past societies from around the world with mass repatriation this makes it very difficult for museums to do this.
The issue of authenticity of artefacts is another main issue confronting the museum sector. Some analysts believe that 90% of all the artefacts and coins sold on internet auctions being advertised as genuine are nothing but forgeries (http://www.archaeologyexpert.co.uk/fakes.html 07/12/17). This presents a big problem for museums as to how authentic an artefact; whether its a true relic or replica, or if it is a forgery often referred to as an “artefake” which is a replica of an original artefact but is advertised as an original relic.  Unfortunately, very few museums can acquire the funds to test whether an artefact is genuine, in addition to the damage it does to the artefact in order to scientifically authenticate the object. This has resulted in authentication only of objects which potentially have a high archaeological importance, or the object has a very high value. This has caused many problems not only within museums but within the historical academic community, due to the difficulty of distinguishing genuine relics from the forgeries. An example of this can be seen in 1999, where a disc depicting the stars and planets was found by two amateur metal detectors in Germany. They claimed it was 3,600 years old and tried to sell it to German museums when a professor examined the disc was pronounced to be no more than two or three hundred years old (http://mentalfloss.com/article/18691/10-fake-archaeological-finds 07/12/17). Another instance where this took place is in Mexico where Brigido Lara was convicted of looting some of Mexico’s most valuable antiquities, where it was discovered that he wasn’t a looter but a forger. He proved that the artefacts that he had been in possession of were his own creation by making more examples and having them presented to the same experts who had called the earlier pieces authentic. It soon became apparent that he had been forging artefacts for more than twenty years, making thousands of pieces with many being made in the style of the Maya, Aztec, and the Totonac, a civilization which existed from the seventh to the twelfth centuries. After being freed by 1975, Lara’s talent got him a position with the Xalapa Anthropology Museum, where he was authorized to continue his work. His pieces were signed and clearly marked as reproductions, but gradually people learned what had happened to the estimated 40,000 pieces that he had already done, many people and entire organizations had spent a fortune on them. Lara’s forgeries had ended up on display at the Metropolitan Museum in New York, the Saint Louis Art Museum, and as parts of incredibly expensive international collections (https://listverse.com/2015/09/17/10-costly-archaeological-forgeries-with-unfortunate-consequences/ 07/12/17). Museums and other historical industries have ways to prevent forgeries from being bought and circulated, they firstly consult an expert who would analyse the object, or they would do a scientific analysis would be carried out, depending on the material this would be either X-ray diffraction where high energy x-rays are sent into the material that bounce off internal crystals in a pattern. By comparing these diffraction patterns to known patterns of genuine relics, analysts can find an object’s authentic age. Another technique that could be used is called pigment analysis, which analyses the composition of the colours of paint used in ceramics, mosaics, paintings, writings, and architecture which has changed throughout history with the principle that an artefact cannot have a pigment type that was not developed during its time period and therefore cannot be authentic. Radiocarbon dating is mainly used to establish the age of an artefact, due to this method only being able to be used on organic materials, unfortunately this technique requires some of the object to be destroyed in the testing process, but relatively accurate ages can be established (http://www.archaeologyexpert.co.uk/fakes.html 07/12/17). 
Finally, funding is the biggest issue that museums face particularly with up to 69% of Government funding cut between 2010-2017( http://www.independent.co.uk/news/business/news/uk-museums-to-introduce-entrance-fees-in-2016-following-government-cuts-a6809806.html 08/12/17)  which has resulted in 44 museums closing in the UK with the prediction that more will soon follow. This has also caused 12% of museums to implement an entrance fee which poses an issue in the current economic climate. In addition to this majority of museums are having to utilise funding that could have been used for conservation or further study to improve visitors experience on events and other activities to raise funds. One in five museums were forced to close a branch to visitors in 2015, this has resulted in the number of visitors to the UK’s major museums and galleries to fall by nearly 1.4 million according to a report by the Department of Culture, Media and Sport (https://www.theguardian.com/culture/2017/feb/02/british-museums-art-galleries-hit-by-2m-fall-visitors 08/12/17) This is a major concern for museums as the combined impact of a reduction in funding from the government and decrease in visitor numbers poses a growing risk that museums will eventually become non-existent and as a consequence of this a major source of education would be lost. Another consequence of the reduction in funding is that museums are unable to keep up with the new ways to obtain information, with the rise of the digital era practically anyone can access the information they want without ever leaving their homes, meaning that museums are having to try to form an online platform for educational websites and apps in order to be able to engage with an increasingly modernised audience and many museums are struggling to do this due to a lack of funds and facilities which is causing many museums to be left behind and grow unappealing to the general public. 
In conclusion, museums face many problems such as funding, ethics, authenticity, relationships with other museums and what artefacts to present to the public. All factors which greatly affect how museums can function and how efficiently they can present information about the past to the public. However, they have been able to overcome some of these problems to various degrees of success either through self-sufficiency via fundraising or implementing various scientific techniques to determine authenticity.
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