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Reflective Essay
I believe our creative imagination is inspired through our experiences. My experiences shaped my creative portfolio and became the beating heart of my pieces. In my reflection, I will discuss my aims to enhance my creative writing and explore new craft techniques. I will contextualize my creative writing through character development and theme. I will also demonstrate the process of my craft through plot and dialogue. In addition, I will assess the considerate and constructive feedback received during the workshop. Furthermore, I will provide additional research thorough academic books and scholarly sources to show the elevation of my script writing for film and radio. 

To begin, my aim for this module was to branch outside my creative roots. Prior to enrolling in this course, I focused on writing personal narrative short stories. Film and radio scripts were unfamiliar to me as a writer. I wanted to explore my creative writing through character development and theme. I read widely and emulated writers whose work sparked multiple emotions within me. For instance, Jordan Peele wrote a feature script called Get Out and it enamored me completely. I was consumed with the phycological thrills that came with Chris and Rose’s weekend getaway. I thought the line “[y]ou know I can’t give you the keys,”[footnoteRef:1] was brilliant because it provoked suspense within the audience. It inspired to me to create a scene compact with tender emotions and I used the outline of Get Out as a template. I also looked at the pitch document The Reckoning by Chris Lang and the opening line, “[w]e are in the office of ‘Martinez, Boyer, Laurent’ , a wonky walled wood paneled 18th century time capsule, in the back streets of central Paris.” [footnoteRef:2] I liked the intriguing hook and it influenced me to create a film pitch with a similar layout. I created a film pitch called Almost Love that followed the same pattern with loss and love as Get Out and The Reckoning did with psychological thrills. I assembled a heart-wrenching and heart-warming atmosphere for a reader to visualize on screen. For example, I wrote “[p]eople who are hurt tend to hurt others and as special as love can be it can also be a cause of destruction. Or a cause of hope.” I made this line to demonstrate the destructive and delicate roles loss and love can hold and the documents above inspired me to construct a concept for a feature film called  Almost Love. [1:  Jordan Peele, Get Out (Monkeypaw Productions, 2017) <get-out-2017.pdf (scriptslug.com)> [accessed 11th October 2023], p. 76.]  [2:  Chris Lang, The Reckoning (ITV1, 2014] https://moodle.uwtsd.ac.uk/course/view.php?id=11838&section=3> [accessed on 13th October 2023]] 


In the same manner, it was a joyous experience creating a portfolio. However, the process was not without its challenges. I had numerous obstacles to overcome because I had to adapt my short stories to film and radio script writing. I also desired to explore craft techniques through plot and dialogue. In order to overcome this obstacle, I used The Definitive Guide to Screen Writing by Syd Field and Radio Scriptwriting by Sam Boardman-Jacobs because they provided concise narrative guidelines with Almost Love’s plot. I could not pin-point August Jane’s dramatic need and therefore construct the plot in which her story unfolded. I took my issue as an opportunity to developed my plot through Syd Field’s three act structure: set up, confrontation and resolution. The Definitive Guide to Screen Writing by Syd Field describes the plot point as a “[a]n incident, or event, that “hooks” into the action and spins it around in another direction. It moves the story forward.” [footnoteRef:3] I simplified Almost Love and came to the conclusion that August Jane’s dramatic need and want were not the same. August Jane wanted to be imperfect in order dissociate from her mother. However, she needed to heal all that she carried to become who she wanted to be.  [3:  Syd Field, The Definitive Guide to Screen Writing (Town: Ebury Press, 2003), p. 232.] 


As I developed my craft, I explored writing radio drama through dialogue and sound. It was a learning curve to execute my vision without physical descriptions. Radio Scriptwriting by Sam Boardman-Jacobs provided me with the correct way to colour a scene and mentions “[o]ne must approach radio with knowledge that everything must be described --- the who, what, and where of each scene.”[footnoteRef:4] I researched the sounds I wanted to convey and practiced describing them through what I heard. As a result, I created the crunching of leaves and clinking of bottles as well as party background noise. [4:  Sam Boardman-Jacobs, Radio Scriptwriting (Bridgend: Poetry Wales Press, 2004), p. 58.] 


In addition to my bibliographic research, I received considerate and constructive feedback on my character outline. My classmates made efficient comments about the three questions I posed. First, I was informed that August Jane’s relationship with her mother did correlate to her character development. However, I needed more clarity on the defining moments that built the resentment in their relationship. In order to create this, I included a flashback scene to show August Jane’s mother leaving. Second, numerous people agreed that it was difficult to determine whether or not August Jane and Phineas had chemistry. This is because my character outline showed August Jane’s perspective therefor it was hard to decipher Phineas’s reciprocation. It was challenging to hear and I came to the conclusion that it stung because my writing is deeply personal to me. However, the criticism inspired to me to go into depth about Phineas’s emotions in my pitch for Almost Love. Third, the character outline flowed with a colorful and feminine tone although I was advised to make smoother transitions. As I redrafted, I incorporated the feedback into August Jane’s character outline and I also learned how to give appropriate feedback reading others work. 

Furthermore, I located scholarly sources to help me develop my script writing for contemporary romance and comedic effect. The scholarly sources included: The Start of Happily Ever After: An Author Reveals the Sources of Inspiration for Writing Romances by Valerie Bowman and The Therapeutic Potential of Creative Writing: Writing myself by Gillie Bolton. I was compelled by Bowman’s quote “[w]e’re attached to our fierce heroines, our quirky secondary characters, and our plots … Our stories are inspired by everything.” [footnoteRef:5] It inspired me to pull Almost Love from my own experiences. Phineas Brooks came from my old best friend. He was a beacon of hope for me and I intended for the character to perform the same role August Jane. I also used The Therapeutic Potential of Creative Writing: Writing Myself  when developing my comedic radio drama Sour Soul. Bolton writes: “Things happen: frustrating, incomprehensible, abusive, painful, agonising. We are told ‘you’ll get over it.’”[footnoteRef:6] I used this quote to make light of a humiliating confrontation and I came up with the interaction between Vanessa and Daphne. Theses scholarly materials provided a theoretical framework for how writing my own experiences using contempered romance and comedic effect. [5:  Valerie, Bowman. “The Start of Happily Ever After: An Author Reveals the Sources of Inspiration for Writing Romances.(Soapbox).” Publishers Weekly 2015, p. 80.  ]  [6:  Gillie Bolton The Therapeutic Potential of Creative Writing: Writing Myself (London: Jessica Kingsley Publishers, 1999), p. 61.] 


In conclusion, I am proud of the pieces developed in my creative portfolio. I wrote about experiences that shaped me and completed my aim to branch outside my creative roots. I expanded my literary landscape and constructed a character outline, pitch, scene and radio script. I demonstrated character and topic development to contextualise how my creative writing improved and showed how my craft techniques improved. I found my strengths through story-telling and my weakness through formatting transitions. Overall, I believe my experiences and imagination created the heart of my stories and the core of my pieces. 
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