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one-colored images in a similar way.”
Latorre, 2015

he study showed clearly that in general and for most ages, colour is linked to
emotion. This was measured on a semantic scale covering temperature,
ension, and attractiveness. It showed that, “The highest values for th
emantic scale “Temperature” are for red- and orange-colored images.

( Sokolova, Ros, Fernandez-Caballero,

When they measured How tense the individual felt, they found that pale
natural shades like pale browns, had a relaxing effect, where person reported
eeling that they liked these colours and it made them happy. “The highes
value for “Tension” (Relax ) is for light brown or sandy color, which is also
associated with “Attractiveness” (Pleasantness).”

Please natural shades Most chosen to relax could be a connexion to nature on
he relaxing effects it can have. According to (Dolesh 2013 p. 34-35) A study b
Herriot-Watt University by using “new developments in mobile
electroencephalography (EEG),”research could positively prove that nature
does indeed have a calming effect. They now have “scientific proof that
walking in nature causes electrochemical changes in the brain that can lead
people to enter a highly beneficial state of "effortless attention."

his is another indicator that colour does have an effect on the emotion.
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is characterized with green, dark blue, gray,

The semantic scale “Amusement”

and, finally, violet for Boredom,

and with pink, red, yellow, and orange for Fun.
T

When the test participants report about their emotions, both men and women
indicate that brown and light blue images produce no feeling of “Joy”.

The findings reveal that a major part of participants rate as maximum thei
eeling of “Happiness” for light brown (sand).

The pictures that receive the next intensive rates are those colored in pink and
violet colors for women,

and in orange for men.




With respect to “Joy”, pink, red, orange, and yellow are indicated.

“Sadness” correlates with dark brown, gray, and, in a lesser extent, violet.

For a small part of participants feeling of “Joy” is strongly related with
“Happiness”.

Evaluation of Color Preference for Emotion ( Sokolova, Ros, Fernandez-

Caballero,Latorre, 2015 )\ Commented [KMB(2]: How do I indent?

Folklaw and colour superstition
Geographical differences in how colour is perceived
Queen Victoria was one of the first people to wear white as a wedding gown

Queen Victoria wore black as a statement of mourning for her husband from
the day he died until the day that she died.

Wes Anderson

Wes Anderson| Filmmaker and director

Wes Anderson Photography by Adam Broomberg






Through his use of pattern and the
mosaic qualities in his paintings, painted undulating patterns, flora

embellishments and that ever-present touch of gold.” (Ragsdale 2011) | commented [KMB(4]: There is a gap here. How do T
deal with the under or over 30 words thing?



“The Empress Theodora and Retinue” at the Basilica di San Vitale

Image source Basilica of San Vitale — Ravenna Mosaici

"The Empress Theodora and Retinue" at the Basilica di San Vitale | Daily Dose of Art (myddoa.com)

Lauder goes on to tell Rose that “In 1903, Klimt went to Ravenna, and there he
saw the Byzantine mosaics.” (LAUDER 2006 The Charlie Rose Show). He may
have noted how the use of gold in the mosaics could be a symbolic use of colour
to indicate wealth and importance. One mosaic that Klimt was inspired by was
of the Empress Theodora, who was depicted surrounded with gold, which could
be an indication of not only her wealth but of her importance. Klimt proceeded
to start a series of portraits of Adele Bloch-Bauer using gold to show her
importance. “He came back, and in 1904 started this painting and very much
made Adele Bloch- Bauer into his empress.” (LAUDER 2006 The Charlie Rose
Show)

An even deeper symbolic connection to the image as being a symbol of wealth,
is seen by the portrait being known at one point as, “the highest price ever paid
for a painting.” (Rubinstein, 1939) when it sold at auction for $135 million.
Therefore, Andersons’s use of gold could show Madam D’s wealth and status.
It could also act to show Madam D as an important character in the story.
“Gold leaf adorned altarpieces in the Middle Ages and depicted religious
figures, and the tradition carried on to the Renaissance.” (Bernard and
Heardman 2018). The colour makes her stand out from everyone else, again
highlighting her importance.


https://www.ravennamosaici.it/en/basilica-of-san-vitale/#iLightbox[gallery_image_1]/1
https://www.myddoa.com/the-empress-theodora-and-retinue-at-the-basilica-di-san-vitale/

Anderson has used the colours of the
surrounding landscape inside the interior
of this set and scene. This gives a
comforting feeling of home and blending
into the environment. This evokes a
feeling of belonging.
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The grand Budapest Hotel DVD 0.03:41

“Colour is an identifier the visual cue that engages us drawing us in to feel a
connexion with our environment and the things we love.” (Eiseman 2017 p6)

Perhaps the residents that are shown in these shades live there, as
opposed to visiting, and the colour similarities indicate that these
characters/residents have become part of the furniture. Red is
often linked with a sense of warmth (He and Lv, 2021). Perhaps
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Anderson used these red tones to convey a warm atmosphere to
portray the characters as feeling comfortable and at home and
therefore belonging.

“In our daily lives, information concerning temperature is often provided by
means of colour cues, with red typically being associated with Warm’ﬂ(Ho, Van-
Doorn, Kawabe, Watanabe, Spence 2014 p 1)

0:04:49

According to HANNAH SCHMIDT-REES writing
for Perspex, (2019) “Using striking and harmonious
colour palettes, Anderson uses colour to convey
social structures, character development and the
role of relationships.” In Hotel Budapest we see
Anderson use this technique to great effect.
telling the audience that there are groups of
characters, I'm where they stand socially in a
kind of hierarchy. Anderson's play with colour may
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be one of the many things he will be remembered
for in his film making.

Social structure in uniform colour image
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0:04:40

When the owner [insert image of hotel owner and
remember to reference] of the hotel is introduced
by the narrator, [who is the narrator. name of
actor and character they play] we see that he is
separated using dark purple in his jacket. He also
wears a deeper tone of orange underneath. This



links him to the hotel by the use of both colours.
Later in the film we realise that the owner Image
of Owner Mr Moustafa

of the hotel was in fact the character Zero, played
by Tony Revolori,

Image of Zero and owner next to each other

https://mvcdn.fancaps.net/1681090.ipg

The communal bathing area scene has a dramatic
change in colour, leaving the audience in no doubt


https://mvcdn.fancaps.net/1681090.jpg







0:01:05

The stark difference between black and white provides a good contrast to
show the three men who are dressed in black and seem to be mourning
someone and sitting in the graveyard. “ Black is said to symbolise mourning in
some cultures” (Kauppinen-Raisanen and Jauffret 2018 p 11).

the girl is dressed in colours that link her to the storyline of the hotel in the soft
shades of beige.

0:01:31

In this image the writer has been memorialised in a statue. this represents
that he is being honoured by the public for his work in telling the story of 0
grand Budapest hotel. the soft pastel colours give a feeling of quiet calm






0:02:15 Author with Orange all over the room.

In the scene we see the writer as an older man looking back at the story
that he is telling. he is in effect bringing the viewer into his own home. he's
still wearing the same shades of oranges and sandy browns. The patterns
and colours in the curtains could very well represent the patterns and
colours in the clips and Madam D’s ouffit.
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0:02:23

Authors home in 1985. Note that the same colours are used to depict home
and he is even still having them painted on his walls in this scene.



0:02:40

Note the use of grey to depict tyranny from his grandson, who shoots him with
a play gun. The use of grey on the boy may remind the author of the war and
tyranny that some of the characters had faced in the story, depicted in black
and white film.“ Memories and buried emotions can produce what is termed as
mnemonic association by reminding us of another time or place.” (Eiseman
2017 p6)
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0:08:14 Still from Hotel Budapest DVD

Here's the scene is cleverly separated within its colour groups.
Anderson has told the viewer previously off the people that stay
there permanently who feel that they have blended in as part of
the furniture by wearing the same colours. The writer’s tie is
almost an identical colour to the carpet. “Brown is perceived as
stable honest grounded and rooted” (Eiseman 2017 p.52)

The long table on the stage seems to be set up as though it is a
stage for the famous Last Supper. | wonder if this scene is meant
to depict a kind of Last Supper between the characters. and then
we have the owner in different colours but still that of the
uniforms. even the thin red stripe that is on the uniform is
mirrored in the red tie of the owner. the purple in the owner’s
jacket is very deep and opulent. reference purple in iconic art and
how purple is used



0:09:09 Still from Hotel Budapest DVD



0:09:20 Still from Hotel Budapest DVD



0:10:23 Still from Hotel Budapest DVD

Madam Dee is too frightened to go back to her home she feels that this
would be the last time she can visit the hotel. Anderson has used this deep
saturated red to make the viewer sit up and take notice that this scene is
showing Madame ds Deep distress. she is very frightened. note how she is
draped in deep red from a hat through her coat I'm down to her gloves.
sure red dipicts danger. at the other end of the scale read dipicting love and
home can also be seen as she is in love with  and feels protected and
loved by him. the contrast of the uniforms compared to the other colours in
this scene separates the characters and put them into categories.

Logan- Clark and Appleby (cited in O’Connor 2011 p. 231) red can
be a colour of “courage, strength, and pioneering spirit” they also
say that “It is the colour of anger, violence and brutality.” (Logan-
Clark and Appleby (cited in O’Connor 2011 p. 231)



According to Van Wagner (as cited in O’Conner 2009) Red can be
seen as a is a violent colour. “Red is also considered an intense, or
even angry, colour that creates feelings of excitement or intensity.”
According to Van Wagner (as cited in O’Conner 2009 p. 231)
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01:11:36 Still from Hotel Budapest DVD
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https://www.tate.org.uk/search?st=588&type=object

collectors, Burton and Emily Tremaine visited Warhol’s home, and pointed
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He goes on to say that Warhol created a single and larger than before,
commemorative image of Marilyn by using golds. | Commented [KMB(10]: Who said ? David Bourdon?



hus John Coplans has described Warhol as
aving no "metaphorical or symbolic edge. His
work is literal throughout" (52); to Carter
Ratcliff, "Warhol dedicates his art to the onl
eauty specific to our time—the allure of the
transient, the disposable, the 'merely’
lamorous Warhol teaches us.. .to see the late
twentieth century—all of it—as astonishingl
rich in its flirtation with nothingness | Sommented [KMIB(11: Fou to Ref? Burgard 938,

Talking about John Coplan who is describing Warhol
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A Look at Gustav Klimt's Masterpiece, Adele
loch-Bauer |, and a Discussion With Its Ne
wner, Ronald Laude

The Charlie Rose Show : Transcripts; Waltham :

, 2006)

The Charlie Rose Show : Transcripts, 2006-09-05


https://www.mutualart.com/Article/A-Brief-History-of-Gold-s-Symbolism-in-A/174B8CA3A5B6E073
https://www.proquest.com/pubidlinkhandler/sng/pubtitle/The+Charlie+Rose+Show+:+Transcripts/$N/28086/DocView/190761571/fulltext/A8F77AB3AACC4B9DPQ/1?accountid=130472
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