Brief Notes on Ghost Story – Misha Lakhani

The voiceover at the beginning of the film is like a monologue. Character's
 interpretation; archaeology  - digging something up from the past.

TONE at the start :- old fashioned, vintage kind of effects due to polaroid clips (old fashioned camera), dramatic music.

At the start of the film we see an introduction to characters. The camera zooms out from a character on stage, and then there’s a still shot, then the camera zooms further out, taking the focus to another scenery where there is a character’s perspective. It looks like we are watching the tv when the other character looks to the camera (audience) and speaks, explaining about people having complained the other character on stage, etc, thus engaging with us. (Breaking the fourth wall?). This is a repetitive pattern throughout the first part of the film, drawing the audience in.

The colour schemes seem to change throughout; lighting isn't that bright: darkness to depict eeriness, paranormal, monstrous effects. There is also a dramatic change in audio music.

There are also sudden still snap shots of when another character is opening the box to see what is inside. 

There is a main focus on different characters – each have their own stories that we follow throughout the film i.e  Ghost story 1 Tony William's, Case 2 Simon's, etc.

[bookmark: _GoBack]Victorian music is also played – loud and dramatic I.e when he is in caravan talking to the old man.  This main character’s body language seems to be quite closed off as well. His facial expressions do not seem to change as much throughout the film. 

In a church, the priest states "we are talking about a man, our brother" – referring to religion. Victorian connected? We can also see this by how he is dressed as well.

Pictures on the wal.. l seem to portray a Victorian element I.e zooming in on the photo of a close up to see a hooded figure in the corner. Décor is quite old fashioned.

Main character sees reflection of his face in the car door of the forest – more emphasis on monstrous effects. This can also be seen when the young man is driving back from the party, and his facial expressions seem to change I.e from afraid to sinister type of smile to suggest being possessed? His phone cuts out, the forestry around him seems to close in on him, a bit like what happens in the Blair Witch; he loses signal, car breaks down, and so on, so fourth. He eventually tries running away, but the alien type of figure chases him, and he disappears. Appears like a tree? Again, emphasis on captivity/location turning against him.

Back in the caravan, the old man strips away his costume to reveal younger character. There is a change in character from when he brushes his hand back etc. "The brain sees what it wants to see"

"It'll be the 4 of us, you me, Bartie and you know who" - psychological effect. Multiple personality disorder?

NARRATIVE STRUCTURE: - Goes back in time to when main actor was young, where he watched "cojack" get bullied, go into the tunnel and die; you see him running off as a child and turning back into an adult as he does so. Past come back to haunt him, cojack came back to haunt him. Then that monstrous figure is telling him how he did bad, feeds a baby in a cost on a railway, Cojack reappears who was left for dead in the tunnel. Sudden change from past to present. You can also see the younger male version running away into his present older self. Running in life from his fears, which has left a trace of the ghost effect. 
Psychological effect as each scene changes, seeing his deepest darkest secrets. 

Red stage curtains can emphasis Victorian effect. He is in a mental institute. Dramatic music; sound of the ticking clock emphasises time, race against it, the past, future. Main character thought he was some sort of monstrous act but couldn't cope with that kind of guilt, hence his past coming back to haunt him. 

The way characters act shows a sense of emotional trauma, sinister effect i.e when the old man shoots himself in the face after being haunted by the ghost of his wife. These types of psychological effects are displayed throughout the film, in a repetitive pattern, keeping the audience on edge. 

Victorian legacy 









































Monologue Deconstruction Brief Notes – Misha Lakhani

How do I tell the story today? i.e Do I change character?

Do the words reveal him as…? A character who has always got what you wanted.

How does the encounter with the environment connect back to the character’s psyche?
· RELIGION & SCIENCE
· - UNLEASH DEMONIC FORCES
· - PSYCHOANALYSIS 
· DIRECT OF UNCONSCIOUSNESS

The archaeology of the uncanny. Message underneath. What is the hidden message?


“She loves me – she loves me not” – I think these words are powerful and could have several interpretations to the narrative, which could have a positive or negative meaning to the audience. For example, I could use this line as a way to have the character (male) reflect on his egotistical type of behaviour towards his beloved. He could be plotting her death, or be seeking some kind of revenge out of hatred? I could communicate the emotion to the actor of how I think I would like this scene/line to be portrayed, but more of less leave it down to the actor to perform the role of how they think it should be interpreted, and only giving certain advice.

“Loves me, loves not” (LAUGHS) – Can appear quite manic from the laughter/big-headed , OR laughing because he knows that he can get what he wants/plotting revenge. Resentful, anger, sense of betrayal, maybe? For this particular scene, I think I would like to have the actor facing the camera, and when he laughs, to laugh directly at the camera whilst looking at it, so it appears as though the camera is the “woman” he is talking too. This would show a sense of psychological state. You’ll be able to see the character’s true colours through his facial expressions and body language to the audience.

“She wants to live…. 
Stopped being young” – I would like the character to giggle/laugh again to show another side. This could be like a childlike behaviour (past trauma?) coming out (“the boy who never grew up”) and tone to his speech. It could interpret to the audience that he is mentally unstable? 

There could be a sense of uncanniness behind the true meaning of the language in the monologue. I could portray this by having the character be in a dark room with a dim lighting directly on him so he is in focus as he recites his monologue. He will hold a flower which will symbolise his plotting/love for the female. What should he do? And when he is picking each petal off, he recites his lines “she loves me – she loves me not” for example. A manic laugh. There will be no objects other than himself and the flower he is holding. The camera is his “beloved” – like he is talking to her/us/the audience to draw us in. I would want him to be in the middle, then have the actor freely move around to express how he feels, translating emotions and feeling via body language and speech. 

Another example would be the same setting in a dark room, except there is an actual photograph of the woman, and he holds it, talking to the photograph as if actually talking to the woman. As the monologue progresses from each act, so would the character’s emotional/obsessive behaviour.

This could also take place ourdoors up in Rosehill with the mist, in the middle of nature and open, but he looks around at the trees and nature instead, talking to the sky and the scenery as if his beloved can hear him.  

“twenty-five years old” – Shows a young, well presented/groomed man. Representation of Victorian hierarchy? (upper class – smartly dressed). Various ages are mentioned, assuming him to be a young 25 year old, “thirty-two/fourty-three” – he could be reflecting back on his life maybe? Going back in time? OR, the woman any of these two ages.  

“When I’m not there..” – It could also show that the woman sleeps again? He was betrayed/hurt by her.  She takes advantage of love, thus he becomes resentful towards her? A secret affair maybe between an upper and lower class Victorian man and woman? Sadness, sorrowful, guilt, anger, a rebirth – love is too much. 



Look at the hidden world of context. How do you visualise & interpret that?

Mr. R. Jones – short/compact stories – builds up a sense of story idea of atmosphere. 












