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Manifesto: Human Agency, Impermanence and Emotional Authenticity in 
Figure 1. Marina Abramović, The Artist is Present (2010)
[image: Marina Abramović. The Artist is Present ...]
This manifesto establishes a framework for creative practice grounded in human agency, temporality and emotional authenticity. It resists external systems of meaning and instead prioritises lived experience, positioning artistic production as both a reflection of selfhood and a means of connection beyond the limits of individual existence. Three central propositions emerge: the assertion of human presence over metaphysical authority, the recognition of life’s finite duration, and the necessity of honesty within artistic expression.
The statement “God does not exist, but I do” operates as a rejection of imposed or transcendental structures of meaning, repositioning authority within the individual. This perspective aligns with existentialist philosophy, particularly the work of Jean-Paul Sartre, who argues that meaning is constructed through action rather than inherited (Sartre, 1943). Within this framework, creative practice becomes an act of self-definition, where the artist asserts presence through material and conceptual production. This is reflected in relational practices such as those explored by Marina Abramović, where meaning emerges through direct human interaction.
Figure 2. Olafur Eliasson, The Weather Project 
[image: The Unilever Series: Olafur Eliasson ...]
The proposition “You only get so many mornings” introduces an awareness of temporality, positioning creative practice within the constraints of finite existence. This resonates with the aesthetic philosophy outlined in In Praise of Shadows, where beauty is understood through transience and subtle shifts in light (Tanizaki, 1933). The recognition of limited time produces urgency, encouraging sustained engagement with making as both a personal necessity and a response to impermanence. Art becomes a method of extending presence, allowing fleeting experience to persist through material form.
Honesty functions as a foundational principle, where artistic production is inseparable from the self. This reflects expressionist theories of art, such as those proposed by R. G. Collingwood, who defines art as the articulation of internal emotional states (Collingwood, 1938). The manifesto distinguishes between spontaneous and deliberate processes, yet positions both as valid when grounded in authenticity. The rejection of disengaged work critiques contemporary visual culture, where production is often driven by visibility rather than meaning.
Figure 3. Tracey Emin, My Bed 
[image: The Impact of Tracey Emin's My Bed ...]
The statement that “anything of importance survives because it is felt by the soul” foregrounds emotional connection as central to artistic value. In a visually saturated context, endurance is not achieved through repetition but through intensity of affect. This aligns with theories of relational aesthetics proposed by Nicolas Bourriaud, where meaning is produced through interaction between artwork and audience (Bourriaud, 2002). The ability of a work to resonate beyond its immediate moment positions art as a means of extending human connection beyond temporal limits.
In conclusion, the manifesto articulates a practice rooted in presence, urgency and authenticity. By rejecting external authority, acknowledging impermanence and prioritising emotional resonance, it positions art as both an assertion of existence and a means of sustaining connection across time.
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