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‘A Critical Comparison of Two JSTOR Papers’

This essay critically compares and contrasts two JSTOR papers, using the search times ‘Astrology’ and ‘Culture’. The two papers chosen are Jean Wilson, 'Queen Elizabeth I as Urania', Journal of the Warburg and Courtauld Institutes 69 (2006), pp. 151-73, and Claudia Rousseau, 'The Yoke Impresa of Leo X', Mitteilungen Des Kunsthistorischen Institutes in Florenz 33, no. 1 (1989), pp. 113-26.

The paper will compare and contrast these two papers via the themes of art, hermeticism and politics. According to Jean Wilson, ‘Astrology’ is defined as a symbolic language which helps to understand the connection between humanity and the cosmos and ‘Culture’ is defined as a way of life and beliefs of a particular group. Claudia Rousseau, however defined ‘Astrology’ as a form of divination and ‘Culture’ defined as an activity which leads to a spiritual development.

Art
As regards art, both papers described the hidden meaning of the particular art objects or the pieces of literature in relation to astrology in the two similar cultural contexts. Wilson considered the motif of armillary sphere which can be seen on numerous Elizabeth I's and influential men' portraits (as well as on some monuments, fabrics, Elizabeth's psalter etc.) as a badge of queen's favoured courtiers .
 Armillary sphere as an astronomical and astrological device might have been connected with one of the Queen's persona as Urania, the Muse of Astronomy/Astrology, what according to Wilson not only implied Elizabeth's connection to the divine part of the cosmos but also served as a symbol of her immense wisdom and knowledge as she had been seen by her close circle of admirers and aristocratic servants.
 Wilson presented here astrology as the natural science which required special skills and education to see the connection between humanity and the cosmos and to contemplate cosmos' structure and harmony.
 In contrast, Rousseau investigated the hidden meanings of the yoke impresa of the Medici Pope Leo X and pointed out that 'it was adopted by him as a personal symbol' derived from his natal horoscope.
 Rousseau clearly considered astrology as a divinatory system, defined by Campion as a judicial astrology which is based on a precise reading of a natal chart according to the positions of the planets at a particular moment of time and in a specific place.


Both authors used the term 'culture' applied to art in two ways: following Raymond Williams two definitions of culture as 'the works and practices of intellectual and specially artistic activity' on the one hand, and as a way of life of a particular social group on the other hand.
 According to these definitions of culture, Wilson presented the wealth of information about the poems, the art objects and the elements of design dedicated to the Queen which could be presumed as a form of adoration and as the decorative and meaningful gifts for her from the very high elevated and affluent members of her court.
 Similarly, Rousseau described the importance of collecting art, especially the symbolic decorative motifs, among the lettered people from prominent social groups in Italy as a symbol of social status.


In brief, the two papers presented the role of astrological themes in relation to art and culture. While Wilson tackled the issue on an artistic and social level, Rousseau addressed it on a personal and spiritual one. Both authors incorporated the similar views of culture.

Hermeticism
On the question of hermeticism, both papers investigated the role of astrology and culture in developing the personal symbol. Rousseau clearly stated in the first paragraph of her paper that in the sixteenth century the personal emblem containing different layers of meaning was regarded by the ruling and educated elite as a sign with hidden message and magical character.
 She also claimed that this not obvious and rather mystical dimension 'can only be properly understood in the context of a culture in which hermeticism was increasingly not merely an important, but a central element'.
 Rousseau might have used here the Raymond Williams's definition of culture as a process of spiritual development, since she clearly demonstrated how important for Pope Leon X was the Yoke as his personal, spiritual and magical symbol .
 Similarly, Wilson put her study in the context of the hermetic culture which was based on ambiguities and hidden symbols.
 Her definition of culture could be influenced by William's one used by Rousseau, which I mentioned at the beginning of this paragraph, but Wilson view had more metaphorical and less spiritual dimension.


In the Renaissance the Neoplatonic and hermetic ideas influenced the way how educated people thought about how to interpret the signs in art and in the sky.
 Those who were aware of the connection between a pictorial symbol and the character or even the destiny of the person for whom it was chosen, were convinced that the astrological symbols would help soul to find its divine element and stay to on the cosmic path. It was also believed that stars' positions at one's birth were the messengers of God's will what reinforced, in the Rousseau's interpretation, Leon X's path as a human and as a Pope.
 Rousseau in her paper considered Neoplatonic astrology as a judicial one since it demanded casting and reading a natal chart which was a sophisticated form of divination.
 Wilson used term 'Astrology' in a different way, as a symbolic language which helped to understand the connection between humanity and the cosmos which is close to the Campion's definition of natural astrology.
 She indicated the allegorical and astrological motifs appointed to Elizabeth I by her courtiers but didn't go any further into the astrological practice at the Elizabethan court.


To conclude, the two papers demonstrated how astrology and culture were connected with hermeticism. Both Rousseau and Wilson shared the same opinion about the nature of the hermetic culture and the importance of its symbolism. However, they presented different definitions of astrology: Wilson alluded to the natural astrology, whereas Rousseau used the judicial definition of astrology.

Politics
In the case of politics, both papers explored the astrological symbolism used as the reference to the political issues in the two comparable cultural environments. Wilson considered the armillary sphere connected to Elizabeth I as Urania/Astrology as a symbol of her peaceful reigns. The astrological Platonic vision of the cosmos as a harmony of the planetary spheres, according to Wilson, could have indicated not only the celebration of the natural cosmic patterns, but also might have been a proof of the cult of the Elizabeth I among her courtiers which could also harmonized with Williams' idea of culture as a way of life, beliefs and even allegories used by a particular group of people.
 Wilson could have used here the definition of natural astrology which is an observation and contemplation of planetary cycles and patterns.
 By contrast, Rousseau described thoroughly how deeply rooted in the astrological symbolism and in the natal horoscope was Leon X's idea of his spiritual and political role as a Pope.
 As she wrote at the end of her paper underlying the political goals of the Pope 'Leo X's desire to be known as healer and peacemaker, and the stated goals of his reign - unity, balance-of power, and reconciliation - were succinctly represented by the Yoke emblem'.
 Her conclusions match perfectly with the definition of judicial astrology as an art of divination and could also be applied to the William's definition of culture as a process of spiritual development.
 However, there is one definition of astrology that could be adapted to both papers. It is one of the Patrick Curry's hierarchical model of three forms of astrology, named as the philosophical or high astrology, understood as an interpretation of the influence of the celestial phenomena.
 Both Wilson and Rousseau presented the use and the practice of astrological ideas among the ruling and educated elite mostly as decoding the structure of the cosmos and its influence on people and earthly events.
 This could have made the astrology a perfect tool for political propaganda.


To sum up, the two papers presented how astrology and culture were linked with politics. On the one hand, Rousseau's view of culture as a spiritual development and astrology as a form of divination was contrasted with Wilson's definition of culture as certain activities of a specific group and the model of natural astrology. On the other hand, both authors adapted Curry's definition of high astrology to the political context.

Conclusion
This essay compared and contrasted two papers that each shared the subject matter of ‘Astrology’ and ‘Culture'. The two papers chosen were Jean Wilson, 'Queen Elizabeth I as Urania', Journal of the Warburg and Courtauld Institutes 69 (2006), pp. 151-73, and Claudia Rousseau, 'The Yoke Impresa of Leo X', Mitteilungen Des Kunsthistorischen Institutes in Florenz 33, no. 1 (1989), pp. 113-26. The essay considered these two papers via the themes of art, hermeticism and politics. In investigating the evidence, this essay found that in general the papers presented the opposed definitions of astrology regarding art, hermeticism and partly politics. However, they shared comparable definition of culture for art and hermeticism.
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