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Abstract
6th Century BCE – New York Kouros and Peplos Kore
Cover Egyptian influence and how the Greeks used symmetry, mathematics and patterns. Explain the lack of contrapposto and reason for this. Due to the lack of Contrapposto, look into how this made for rigidity in free-standing sculpture. When looking at the Peplos Kore look at the view of women – being chaste and locked into the domestic sphere – and how to convey those ideologies within sculpture, using the figure of Artemis and presenting her correctly. The messages that they were using in order to convey with the image of Artemis and also the ideal woman. With men, looking at how men were supposed to reach this ideal and god-like image themselves. Explore the “order from chaos due to the dark ages” view and the reasoning behind why it was dubbed as such along with how they overcame this – Egyptian influence. Archaic smile needs to be explained when talking about the Kouros use as a funerary monument – non-personal.
5th Century BCE – Diskobolos and Nike of Paionios
Explore idealistic male form and attitude (bring in the Riace warriors for extreme version of this). Furthering this, explain the athletic build, and how idealism links to that. Bronze wax sculpting method and using bronze to make more dynamic poses. Furthermore, exploring the development of contrapposto bring in the Kritios boy briefly for the watershed moment between Archaic and Classical. Explain the way that the style has changed due to their growing confidence in their own identity. Victory in Peloponnesian war which is the message behind Nike. Look at the Tyrannicides for democracy. Anatomical accuracy advancements – mathematical approach (Canon (1:7) and Lysippos’ version (1:8)). Moreover, discuss the differences in the way that women are viewed from the 6th century to the 5th century and the use of the male gaze, moving away from this chaste and domestic being to a sexualized one along with the use of the Praxitelean ‘S’ curve which is used with Knidian Aphrodite in the 4th century (first female nude and how that was viewed). 








Structure:
Introduction
· What the question is.
· Looking at how society and the context of a piece of art influences the ideologies and the way in which a sculpture is presented and what messages will be behind it.
· What is going to be discussed.
· The contect of the sixth century Archaic period, coming out of the dark ages and how that context influences the New York Kouros and the Peplos Kore. Then, the same with the fifth century Classical period and how that has an influence upon the Diskobolos and Nike of Paionios. The links between the current state of society and how that reflects upon the art should be displayed within the main body of work.
· What is the argument.
· Use Boardman. 2016. Pg. 267 for introducing Greek ideologies in sculpture
Paragraph 1
· 6th Century context. 
· Sculpting methods. – Hilloowala. 2000. Pg.51, Woodford. 1986. Pg.39. Fig. 40.
· Dark Ages. – Waterfield. 2018. Pg.16, Langdon. 1997. Pg.2, Snodgrass. 2000. Pg.363, Woodford. 1986. Pg.1, Burn. 1966. Pg.22.
· Issues with the dark ages. – Coldstream. 1977. Pg.44, Desborough. 1972. Pg.21, Waterfield. 2018. Pg.17, Stanislawski. 2010. Pg.397-398.
· Uses of sculpture. - Woodford. 1986. Pg.39, Boardman. 1995. Pg.114, Osborne. 1998. Pg. 128, Sparkes. 2010. Pg.25, Rodgers. 2012. Pg.80.
Paragraph 2
· New York Kouros
· Idealistic Form. - Osborne. 1998. Pg.81, Rodgers. 2012. Pg.79, Woodford.1986. Pg.40, Boardman. 2016. Pg.89.
· Purpose - Boardman. 2016. Pg.89-92, Waterfield. 2018. Pg.17.
· Explain issues that the style created. - Boardman. 2016. Pg.89.
· Drawbacks to sculpting method. - Woodford. 1986. Pg.42. Fig.45, Woodford. 1986. Pg.1, Woodford.1986. Pg.40, Hilloowala. 2000. Pg.53-54, Hall. 2007. Pg.275, Fox. 2006. Pg.47, Osborne. 1998. Pg.79.
Paragraph 3
· Peplos Kore
· Domestic sphere. - Waterfield. 1986. Pg.223-227,
· Paint. - Beard and Henderson. 2001. Pg. 84-86, Claridge. 2011. Pg.2, Claridge. 2011. Pg.3,
· Begin humanisation of gods. - Kitto. 1971. Pg.60, 
· Beginnings of realism. - Rodgers. 2012. Pg.80, Woodford. 1986. Pg.55, Hilloowala. 2000. Pg.53, Hilloowala. 2000. Pg.55, 
· Clothes and jewellery. - Ridgeway. 1977. Pg. 50, Cook. 1978. Pg.85, Osborne. 1998. Pg.82, Ridgeway. 1977. Pg.55, Ridgeway. 1977. Pg.60, Fox. 2006. Pg.81, Claridge. 2011. Pg.1
· Views on and portrayal of gods. - Ridgeway. 1977. Pg.58, Hall. 2007. Pg.222, Osborne. 1998. Pg.83, Osborne.1998. Pg.181, 
· Women - Hall. 2007. Pg.222, Waterfield. 1986. Pg.48, Fox. 2006. Pg.208, 
Paragraph 4
· 5th Century context
· Democracy. - Waterfield. 1986. Pg.100,
· Tyrants. - Stuttard. 2014. Pg.49, 
· Greek identity. - Kitto. 1971. Pg.9,
· Confidence. - Fox. 2006. Pg. 137, Boardman. 1964. Pg.151, Rodgers. 2012. Pg.90, Castriota. 1992. Pg.134.
· Wax method of bronze casting. - Woodford. 1986. Pg.76, Sparkes. 2010. Pg.35, Rodgers. 2012. Pg.82, Osborne. 1998. Pg.228, Stewart. 2015. Pg. 48, Beard and Henderson. 2001. Pg. 84, Osborne. 1998. Pg.162
· Progression of society. - Castriota. 1992. Pg.134.
Paragraph 5
· Diskobolos.
· 460-450BCE. 
· Myron.
· Idealistic form and attitude. - Thliveri. 2013. Pg.8, Stewart. 2015. Pg.51, Osborne. 1998. Pg.21, Woodford. 1986. Pg.85, Kitto. 1971. Pg.9, 
· Athletic form. - Von Mach. 1903. Pg.448, 
· Proportions. - Stewart. 2015. Pg.51, 
· Viewpoints. - Thliveri. 2013. Pg. 7-12,
· Improvements and Drawbacks. - Woodford. 1986. Pg.90, Rodgers. 2012. Pg. 89, Beard and Henderson. 2001. Pg. 88,
Paragraph 6
· Nike of Paionios. 
· 420 BCE. 
· Paionios.
· Male gaze. - Beard and Henderson. 2001. Pg.123.
· Victory in war. - Rodgers. 2012. Pg.90, Byvanck-Quarles Van Ufford. 1972. Pg.111, 
· Confidence in identity. - Byvanck-Quarles Van Ufford. 1972. Pg.111.
· Views on gods. - Woodford. 1986. Pg.150, Kitto. 1971. Pg.60, 
· Women in Society – Improvements from 6th Cent BC? - Osborne. 1998. Pg.183, Boardman. 1964. Pg.168, Haynes. 2013. Pg. 73, Lee. 2015. Pg.103, Beard and Henderson. 2001. Pg.123, Waterfield. 2018. Pg.100, Fox. 2006. Pg. 208-209,
· Drapery - Woodford. 1986. Pg.150-152, Rodgers. 2012. Pg.90, Boardman. 1964. Pg.161, 
· Byvanck-Quarles Van Ufford – French: Used for explanation of confidence in identity
Conclusion
Summary of findings
· Use Boardman. 1964. Pg. 267, as a way to summarise the entire thing for context and society to link into the way in which the Greek sculptors were influenced by the times that they lived in.
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Ancient Sources


Anon, The Anavyssos Kouros, c. 530 BCE (marble)
Anon, The Berlin Kore, c. 570-560 (marble)
Anon, The New York Kouros, c. 590-580 BCE (naxian marble)
Anon, The Peplos Kore, c. 530 BCE (parian marble)
Anon, The Riace Warriors, c. 450 BCE (bronze)
Antenor, Harmodius and Arisogeiton: The Tyrannicides, c. 477 BCE
Kritios, The Kritios Boy, c. 480 BCE
Paionios, Nike of Paionios, c. 420 BCE
Polykleitos, Doryphoros, c 450 BCE
Praxiteles, Statue Knidian Aphrodite, c. 350BCE
Pythagoras of Samos et Calamis, The Charioteer of Delphi, c. 478-474 BCE (Bronze)
Myron, The Diskobolos, c. 460-450BC (Bronze)
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