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Logline – Worlds Colliding is a drama about Iraj an Iranian refugee and his neighbour Tom, a white racist London drug dealer. What happens when Tom gets an offer for a deal he can’t refuse – and only Iraj is around to care for his 9-month-old baby? 

Characters 
Iraj - Is a cultivated and sophisticated kind man who had to escape his country because of his political activity. He is seeking political asylum in the UK and is waiting to hear from the Home Office. He has been waiting already for months and is getting worried about new government policies.
Khalid – A brother to Iraj. He moved to London already many years ago and has established himself as a music teacher. Khalid is playing in an Iranian orchestra and also an active member of the Iranian community in London.
Aysha – Khalid’s daughter, age 22. She was born in London, and her mother died during her birth. Aysha has visited Iran often but never lived there. She follows her uncle’s footsteps and got accepted to Cambridge University to study medicine.
Tom -  Is intelligent and sensitive and therefore also a deeply damaged young man. He spent his childhood in different foster homes without any constancy or continuity.  He has hardly any education and, like so many in austerity UK, he has adopted somewhat racist views and a media propaganda that blames emigration for hard times. 
Katie - Tom’s wife, Katie, is a naturally warm and compassionate person but also lacks education. She was raced by a single mother Lizzie who gave birth to her at the age of 16. Katie doesn’t share Tom’s suspicion for foreigners and is in friendly terms with emigrants in their multicultural suburb.
Baby Marion – Katie’s and Tom’s daughter. Marion is 9 months old and is regularly subject to cold and chest infections because the counsel flat they live in is damp and mouldy.
Lizzie – Katie’s mother Lizzie, still thinks of herself as a teenager and blames Katie for her lost youth. She is fat, drinks, smokes and overeats junk food and spends her time watching daytime soaps. Lizzie is also hypochondriac and needy for attention and makes constant demands on Katie’s time. 



A Film Treatment

The film opens with a quote from Rumi’s poem that fades and we see Iranian musicians playing traditional Persian music.
An Iranian man Iraj Klani, a doctor in his home country. He and his brother both play traditional Persian music in an ensemble that includes three men and two women, all very modern, politicly ‘awake’ and outspoken amongst themselves. He also writes Rumi type poetry and often quotes Rumi poems to his brother Khalid and Khalid’s daughter Aysha. The three of them also meet with other Iranian emigrants in Nora’s Café and have lively debates about everything in the universe, small or great.
In the same apartment building beside to Iraj in a council flat lives a young family; Tom, Katie and their baby Marion. Tom is a small-time drug dealer trying to improve their situation by making a bigger drug deal. He has been selling a bit molly, weed and coke in the streets but wants to start selling larger amounts in the clubs having guys who work for him do part of the selling. As he sees it, this is his only chance to give his family a better future.
Tom is on the edge and irritated by Iraj’s existence and the quiet Persian music that he can hear through thin walls. He responds by playing in full volume Hip Hop. 
One night Katie gets a call from a hospital. This time it is real, her mom actually had a minor stroke. Tom is left alone with baby Marion who has a cold when the call that he has been waiting for comes in. He is to go and pick up the drugs immediately; otherwise, the deal is off.
He can’t reach anyone willing to come and babysit. As a last resource, he knocks at Iraj’s door. Iraj agrees to help and stay with baby Marion while Tom runs out to meet with his suppliers. Tom comes to the meeting place late, get into a fight and gets beaten up.
Meanwhile, in the flat baby, Marion is getting more ill and having breathing difficulties. Iraj phones 999 and an ambulance comes to take them to the nearest hospital where also Katies is visiting her mom in the emergency department.  Iraj tells Katie about Marion, and she is out of herself with worry. Since Iraj is a doctor himself, he manages to settle Katie and Katie opens up to him and shares her fears and anxieties.
Beaten up Tom limping and bleeding with broken lip returns home and finds their flat empty. All his fears and disappointments explode, and in one act of furry, he breaks into Iraj’s flat and smashes all Iraj’s valuable Iranian instruments. Tom then falls on the floor, shaking and crying deeply and quietly.
The door opens downstairs. Katie, Iraj and baby Marion are coming up. Surrounded by broken instruments, Tom lies on the floor in a foetus position shaking and making noises like a wounded animal. Iraj looks around. All his valued instruments are destroyed, his life as a musician, his beautiful home. He also falls on the floor and hides his face.
Iraj is a deeply spiritual man who has experienced and witnessed profound suffering and pain in his life. He forgives Tom and these two very different families begin to interact. Together they face far greater tragedy that unites them even more.




















A reflective essay

In the beginning, the idea of writing a film script felt challenging; I had not considered the possibility or even read a screenplay before this module.
As the module proceeded, I noticed how I became more analytical and aware when watching movies or TV. I found myself interested in form and how scenes were constructed, speeds, lighting and camera angles. I spotted archetypes and paid attention to music and how little was often said and how much subtext there was.
Many of the movie clips we watched during the module were from my old favourites, such as One  Flew Over The Cuckoo’s Nest or Lost In Translation, and of course, the brilliant Hitchcock movie The Rear Window. I was hoping I would get an idea for my film script, but nothing.
Days were becoming weeks, and I still had no idea what my screenplay would be about. Then one of the class exercises got me especially inspired; to take a coding from a fairy tale and transfer that into a screenplay. Finally, I felt ‘the flow’ and a story about ‘Colliding Worlds’ begun to take shape. Sam suggested that I might consider developing it further into a screenplay. I was first unsure, but the story started to gather into itself at a  subconscious level.
Since from a fairly young age, I have been fascinated by Persian poetry. First, as a young teenager, I was introduced to Kahlil Gibran, and later to Omar Khayyam. During my searching years, when I flirted with different philosophies and religions, I came across Rumi poetry and found it exquisite. I’ve had a privilege met a few Iranian (or Persian as many prefer) artists and musicians.  Those anecdotes added colour and features to the characters to the appearing script.
As I was writing the process became increasingly visual. All creative writing needs to be visual of course and to ‘show and not tell’, but this was slightly different. I began to see it as a movie in my mind. 
I felt often lost and unsure. In Worlds Colliding, both of those worlds are unfamiliar to me. Even if I’ve met Iranians, I have no experience of life in Iran or life as a refugee in the West. Neither do I know much about white underprivileged English youth; use of language or worlds of benefits, poverty and drugs.  Added to that, Britain is not my native country, and English is not my first language. Self-doubt and questioning my choice of the subject were raising their heads.
At the same time, it was quite exciting. I was reading, researching and watching films. I refreshed myself in Iranian history, resent and ancient. Although very little is directly relevant to the script, I felt I needed to know to give it some depth.
All and all, it has been a fascinating, challenging and inspiring experience. I regret I didn’t come across this genre of writing when I was younger. I think I would have enjoyed it very much. 
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