7. ‘If someone sees a smile and does not know it for a smile, does not understand it as such, does he see it differently from someone who understands it? How would you answer Wittgenstein’s question?


[bookmark: _GoBack]This essay will explore what it is we experience when we see a smile and how the smile is interpreted through our perceptions and imagination.  Through literature, creative expression, language, culture and bodily movement this essay will discuss whether we can really know what is being expressed by another. This essay will examine what it is we see in a smiling face, whether it is just something of the physical: acting in action, or something ornamental to be worn. Also, to be discussed is how it is that when we are animated we express ourselves, and how we understand animation in our bodies without reference to intellectual dialogue. This essay will reference fictional farmers, actors, ancient and modern philosophers, also dogs, corpses and squids in the endeavours to understand what it is to see and know a smile.
When Farmer Oak smiled, the corners of his mouth spread till they were within an unimportant distance of his ears, his eyes were reduced to mere chinks, and diverging wrinkles appeared round them, extending upon his countenance like the rays in a rudimentary sketch of the rising sun.[footnoteRef:2] [2:  Thomas Hardy, Far from the madding Crowd, (London: Marshall Cavendish 1991) p1] 

These opening lines of Thomas Hardy’s novel Far from the Madding Crowd give a description of how a smile appears on the face of the novel’s protagonist, Gabriel Oak. Hardy’s reference to the rays of a rising sun informs the reader of the warmth of Oak’s smile and the lines the smile creates on his face. For me Hardy creates pictures with words as an artist does with paint from a brush. Without an understanding of each other’s language, a picture describes what a smile is to anyone, we can see for ourselves the upturned mouth and the narrowing of the eyes. Hardy speaks my language and I understand this description, even without the inclusion of the word smile, the imagery in my mind would be a smiling face and I would understand it as a smile. My culture and language have taught me what it is to smile and how to recognise a smile, and in turn understand what it means to see a smile on the face of another, as well as what it is I express when I smile at another, or indeed when I smile to myself.
Our eyes see what is in front of us, how we interpret what we see is defined by our own internal language of reason. A reason for the actions of another are determined by our perception and reasoning, which is then related through our use of language. How are we to know what another sees, when he sees a smile? With the use of language, the observer of the smile can express what the smile means to them. Body movement and the drawing of pictures are also a form of communication and the interpretation of these would also depend on cultural referencing in addition to the use of language. To physically see a smile is not to know what a smile is, we see the upturned lips, but if our understanding is not a common understanding with the smiler, it is possible we may misinterpret what is meant by a smile. Is it a question of whether we see with just our eyes? or whether understanding and interpretation are part of how we see things. If I do not understand what a smile is how can I see a smile? All I see is an upturned mouth and squinting eyes. If I do not know it as a smile that is all I see. If the culture in which I live has determined that the upturning of lips is referred to as an act of aggression, then what I would see is an act of aggression, even though the facial expression is the same. Another question is posed, do I see emotion in the expression of a smile, for if I did I would recognise something of the emotion that the wearer of the smile expressed, as we see from Hardy’s description, a image of the sun’s rays was seen in Gabriel Oak’s smile, and if I were to see such a smile I would feel the warmth of his character.
Komarine Romdenh-Romluc explains Merleau-Ponty’s account of how “expressions gain meaning from the context in which they arise.”[footnoteRef:3] When myself and another see a smiling face what is the context in which we see the smiling face?  Who is the wearer of the smile looking at? And what else about their body is forming an expression to be interpreted, in what surroundings do we find this body with a smiling face? One would not encounter a smiling face floating in mid-air. In order to make judgement the context would have to be taken into consideration. In Merleau-Ponty’s Book Phenomenology of Perception, Merleau-Ponty speaks of the ‘experimental situation’, when a body is used as a means of ‘play acting’ and a person escapes from reality into an acting role “Just as the actor slips his real body into the great phantom of the character to be played.” [footnoteRef:4] As a body can slip into a role, can a body also slip into an adornment? To wear a smile as if it were something external to a person, as if only in the facticity of a body: a disembodied smile per se, an ornament to be worn. Plato gives us a dialogue between Socrates and Simmias discussing whether a philosopher should be concerned with normalities like food, drink and sexual pleasures, Simmias thinks not, Socrates asks should the philosopher concern himself with smart clothes and bodily ornaments, Simmias thinks not; the overview of Socrates questioning is that the attentions should be directed ‘towards the soul’. [footnoteRef:5]Though these thoughts may lead us toward a dualistic perspective there is also the insight that what is going on inside a person, the non-physical, is closer to the truth than what we witness, or is expressed, than what is worn on the outside. Indeed, our observer who does not recognise a smile would be wise to be cautious until knowledge of the character and culture of the wearer is acquired. [3:  Sebastain Luft and Soren Overgaard, eds.  Companion to Phenomenology, (Routledge. 2012) p.108]  [4:  Maurice Merleau-Ponty, Phenomenology of Perception, (Routledge. 2010) p.120]  [5:  Plato, Phaedo 65d Translation by R. Hackworth (Cambridge University Press. 1972) p 45 ] 


I see a picture which represents a smiling face. What do I do if I take the smile now as a kind one, now as a malicious? Don’t I often imagine it with spatial and temporal context which is one either of kindness or malice?[footnoteRef:6] [6:  Ludwig Wittgenstein, trans. By G E M Anscombe, Philosophical Investigations (Oxford: Blackwell 1995) p145e] 

Ludwig Wittgenstein appreciates the aspects of a smile are not just represented on the face. We interact with a smiling face using our imagination to interpret whether there is malice or kindness in the wearer of the smile, we look beyond what is represented on the physical face. Our imagination is the instrument of our perceptions. Through our imagination what we perceive is transformed into something other than an image. If we can imagine the emotion behind the smiling face we can understand it as more than a bodily function. Imagining is understanding and perception is an embodied experience and through my bodily experiences of smiles and my understanding of what it is to imagine, I receive information of what it is to experience the world in which I live.  We take in the timing and location of the event in order to interpret what is represented by the smile. Here Wittgenstein draws our attention to a picture of a smiling face, and even for this one-dimensional representation we do not just see the mechanics of a smile, straight away our imagination is active in seeking answers as to who and what they may be smiling at. And from different aspects the smile may take on the appearance of a grimace dependent upon what angle and lighting it is viewed at. Perspective is considered in Wittgenstein’s words, and from this we can deduce that a person who does not recognise a smile as the same thing as another, may indeed see it differently. Judgements and interpretations are made when we see a smile, these are also part of our observations, part of seeing a smile. “And so, too, a corpse seems to us quite inaccessible to pain, -our attitude to what is alive and to what is dead are not the same.”[footnoteRef:7] Wittgenstein expresses here that difference cannot come from the fact that a living thing is mobile and a dead thing not; it is not just a matter of physical movement which affects our attitude, and he goes on to say “that it is a transition from quantity to quality.”[footnoteRef:8] What can be captured in a smile? It is something animated, the movement of a straight mouth to a curved one, round eyes to slanted eyes. A smile can be accompanied by other bodily movements like tilting or lifting the head; all these movements are possible in a living body, a corpse may express a smile but it will be fixed onto the face(like the picture where our imagination must fill in the blanks to access what the smile represents), there is no animation in the inanimate, no emotions or thoughts can be expressed by a corpse, only our interpretations of them. The quantity of a smile may be captured in movements and measurements, its quality is captured by the emotions it evokes. The feelings of happiness expressed in a smile are transferable from the smiling face to the observer. We have natural human instincts, and these instincts allow us to instantly recognise happiness when we see it. “Think of the recognition of facial expressions or the description of facial expressions – which does not consist in giving the measurements of the face.”[footnoteRef:9] [7:  Ibid p98e]  [8:  ibid]  [9:  ibid] 

Body movements expressing emotion can also be quantified, not only on the face with a smile, but also in a measurement of the skip in our step, the loudness of a shout for joy, the height of a leap of triumph. There is something in animated movement of the body which expresses the emotions and thoughts which are not a part of the physical world, and this is how we demonstrate to others that which cannot be seen with the physical eye, the unknown made known through expression. There are times when even words will not suffice, one cannot always express what one feels or thinks through language. Betrayal can be seen in a glance, contempt expressed in a stare and anger can be seen in the bearing of teeth. I have experienced the feeling of so much love pouring from my eyes for my new-born baby, how that feels to me is impossible to express in words, only a person who has had that exact same experience will understand my meaning. So, no, I do not think that someone who does not understand a smile as I understand a smile will see it as I see it. The emotions evoked will not be the same as we determine what we ‘really’ see by what we instinctively see and feel in the moment we see it. We do not see with our physical eye alone as we quantify the dimensions of a smile on a face, the quality of the 
whole person, the physical, emotional, mental, is embodied in our eye as we perceive through it.
Peter Singer the ethical philosopher believes that animals behave much the same as humans do when in pain, and that this is sufficient justification to say animals feel pain in the same way humans do.  David Cockburn, in a piece entitled facial expressions and arrangements of facial flesh, argues that the sceptic would need more convincing than these analogies of like behaviour. If the sceptic could see the fear, pain or pleasure in an animal’s face or behaviour he would need convincing that the animal was experiencing pain.[footnoteRef:10]Cockburn uses the analogy that the movement of a squid is akin to a person running away in fear. To quantify the movements and sounds made by animals: the dog’s yelping in pain, the dog’s face contorts with pain,  then these sounds and movements are seen and heard on a human we measure it as pain, if we witnessed the movement of a squid we could say that that movement was like a human moves when afraid. Would we see the fear in the squid? We can quantify these movements and expressions of animals and say they may add up to similarities in human beings, however the quality of the movements and the expressions is yet to be seen as Cockburn concludes: “But this is an illusion, for the similarity appealed to will only be seen by one who does not need that argument.”[footnoteRef:11] Personally, I have great sympathy with Singer’s work and I believe his argument is better clarified through similarities of something internal rather than outward expression. There are fundamental similarities in the nervous system of all vertebrates, “this anatomical parallel makes it likely that the capacity of animals to feel is similar to our own.”[footnoteRef:12]In nature a smile is also up for interpretation, however there is no doubt that when we witness a facial expression there is a sense that something is going on other than just a physical expression, there is an emotion or a thought prior to the expression. [10:  David Cockburn, ‘Human beings and giant squids’, Philosophy, 69:268 (1994)]  [11:  ibid]  [12:  Peter Singer, Practical Ethics (Cambridge University Press, 1993) p70] 

As we are well aware smiles are often forced, a new-born baby’s smile is often an expression of latent wind to be expressed later. To be greeted by a smile from a cannibal has quite a different meaning than the smiles on your parents’ faces when they are pleased to see you have come for dinner. The cannibal selfishly smiles at the prospect of his own satisfaction of being fed, whereby your parents are satisfied to see you fed.
The quality of a smile is felt and whether the feeling is with the recipient or the giver, the internal feelings and thoughts hold that quality in both, and both will be aware of the impression the smile has left them with. We can explore folk psychology, animal ethics and the science of hormones and the release of chemicals which induce happiness – all that might make us smile, but, how to answer the question whether what I see as a smile is the same as someone who does not know it for a smile is the same, who can know? However, for the purposes of this essay I shall conclude that they would not see the same thing, because we do not see just with our physical eye, and if that other person has no internal data as to what he sees he will not understand what he is seeing. The whole person is embodied in the smile, as the whole person is embodied in the eye that sees.  It is an exchange of the embodied language, and not all of us speak the same language. We must first learn to understand a language, then our use of it becomes our expression.  
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