The Robie House
Frederick C Robie House
Designed 1908 – 1909   Constructed 1909 - 1910
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Figure 1 – Robie House museum Chicago
The Robie House - Frederick C. Robie (Manufacturer), "...the most ideal place in the world."
By Frank (Lincoln) Lloyd Wright
Situated at the junction of 58th street and Woodlawn Avenue in Hyde Park a neighbourhood of Chicago, Illinois
“A Building assembled out of giant blocks, free-floating roofs, and endless ribbons of windows” (Connors, 1984)
The house has no obvious street façade, entrance doorway and very little in the way of solid walls.
(Connors, 1984)
This House is seen as the quintessential example of the “Prairie Style” House which was seen as truly American and modern. Before this, houses were generally following a previous style which had been established elsewhere as Georgian, Victorian, Tudor etc…the house was seen to be a complete rupture with convention. The elongated single axis horizontal plane plan was inspired by the expansive landscape of Americas mid-west. Pre-dominantly asymmetric in form and yet the structure and its elements are set to a regular grid throughout.
“On a street of large, stately houses the Robie House looks small and severe and, one might rashly judge, cheap, like an interloper from a different class, a mechanic amongst the gentry”.
(connors, 1984)
The Robie house has a change in the layout from some of Frank Lloyd Wrights earlier designs, of which many were either square or of a cruciform nature. Many of which contained basements. This house was designed to stretch out in the one direction across the plot and is predominantly seen as emphasising the horizontal elements in the form of the brickwork, overhanging canopies and balconies. The building is a composition of interlocking rectangular masses and elevated and staggered planes which allow the occupant to find themselves protected with a degree of privacy but also able to feel they are massively a part of the outdoor space. The building also blends into the site seamlessly with the landscaping and foliage being given full attention by the architect.
The belief by Wright was that the procession towards the house should involve a journey. The entrance to the house is not obviously distinguishable which is common in many of his homes.
The house is designed so that those who enter at ground level through the main entrance into a small reception porch are greeted by a small space that has low ceilings and then the stairs that offers a glimpse of the natural light flowing through from above enticing the visitor to want to explore the spaces above. Upon arrival into the spaces above firstly dining room and living room area and above Playroom and billiards room, the visitor is greeted with a flood of natural light surrounding them from the artistic glazed screens and ribbon windows forming the enclosure. The building centre is occupied by a large fireplace which dominates the space and acts as the focal point for the rooms which spring from it. The layout is largely open plan which revolutionised the compartmentation philosophy of the period. Every element of each space from the lighting, colours, fabric, furniture, screens and finish were meticulously chosen for a reason whether it was to reflect the theme of the property or to enhance the way you felt once you were in that space. The Architect was able to find himself living that space before anyone had ever set foot into it.  
[image: ] (archdaily, 2010)
According to Wright, "The prairie has a beauty of its own and we should recognize and accentuate this natural beauty, its quiet level. Hence, gently sloping roofs, low proportions, quiet sky lines, supressed heavy-set chimneys and sheltering overhangs, low terraces and out-reaching walls sequestering private gardens."
[image: ] (archdaily, 2010)

The house comprises a balance of public and private areas or spaces. Using horizontal planes and layered elements to each façade it achieves the privacy required from the client but at the same time allowing the occupier to feel connected to its surroundings.
Every element of not only the structure and fabric of the build but also the fittings and furnishings were deeply developed by the Master Architect. His use of materials and the latest technology using steel structure to form the vast overhanging roof canopies with low pitches which he developed through his interest in Japanese architecture allowed the outside balconies and spaces to have a degree of protection whilst also allowing the building to gain maximum efficiency of the suns heat through winter and have protection in the height of summer in conjunction with his use of large glazed sectional light screens to the public and private spaces. Through developing overlapping planes it allow interior space to be expanded towards the outdoors while still giving the space a level of enclosure. 
The mortar between the bricks was chosen to further enhance the horizontal lines or elements with the vertical joints being terracotta to match the bricks with a standout white yellow horizontal mortar to give the impression that the brick seams were a continuous horizontal band. Combined with the horizontal limestone copings. The iron fleck red brick and limestone colours reflect the autumn colours of the prairies along with the iridescent leadwork to the windows and entry level décor harmonising together. Shadows and lighting have been used effectively throughout the design of the house.
The house has undergone many transformations through the course of the last century in both ownership and state of dilapidation. Originally designed for and owned by Fredrick C Robie, Lora his wife and their family. The Owners had marital problems and the house was sold soon after. Up until 1926 the house changed ownership along with its furnishings. The Chicago Theological seminary bought the house and essentially gutted the house to use as a dining hall. Furniture which could have been destroyed was saved by a janitor and later after saving the house from demolition and surviving the war and further threats of destruction by the seminary. “It all goes to show the danger of entrusting anything spiritual to the clergy” Frank Lloyd Wright
Another fraternal organisation allowed the seminary to agree to save the Robie House which was later restored to its original state and preserved.
Site originally purchased $13,000
(Hoffman, 1984)
Conclusion
This house was a masterpiece produced by Frank Lloyd Wright at a point in his career when he desperately deserved to gain recognition for his pioneering accomplishments as an American modern Architect leading the way to explore new ideas and ways of thinking along side the development of new material choices and new opportunities being realised.
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(Columbia University, 1979)
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