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RE-TELLING OR HISTORY HAPPENING 
IN THE PRESENT.
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RECAP FROM PREVIOUS SESSION

Some of the ideas that we discussed in our previous session included: 

- Overall feedback and guidance to take forward for your essays.


- Representation and race. Questions about visibility and who is allowed to be visible. 


- Contextualised those questions in relation to different practitioners and we discussed 
text exploring those ideas.
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-Ideas related with postcoloniality?

-The violent history of the British ‘empire’, and the postcolonial condition.

-Polarised society.

-Structural racism - who has the right to representation and how that representation 
is framed?

-Ideas related with postcoloniality?

-UK as ‘empire’ the histories associated with it. the British Empire ended in the late 
1940s, the impact of its legacy still has meaning today.

-Relation to class, race, ethnicity and cultural assimilation.

-What practices go beyond the idea of visibility? Also provide an entry point to 
questions around systemic racism by challenging the framework for viewing 
blackness?

RECAP FROM PREVIOUS SESSION - IMAGE 
AND RACE
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Dana Schutz, Open Casket, (2016).

DANA SCHUTZ
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BOOKS - POSTCOLONIAL

First published in 2019.
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BOOKS 

First published in 2020. First published in 2021.First published in 1952.



7

BOOKS - STANLEY WOLUKAU-WANAMBWA

First published in 2021. First published in 2022.
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STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS

Gordon Parks, Segregation in the South, (1956). Gordon Parks, Segregation in the South, (1956).
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STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS

Gordon Parks, ‘Life’ magazine spread published September 24, (1956).
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John Akomfrah, Vertigo Sea, (2015).

JOHN AKOMFRAH


https://www.sfmoma.org/read/interview-john-akomfrah/
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Kara Walker, Fons Americanus, (2019).

KARA WALKER

The Victoria Memorial outside Buckingham Palace, London being unveiled for the first time, (1911).

https://www.tate.org.uk/whats-on/tate-modern/hyundai-commission-kara-walkerhttps://www.tate.org.uk/whats-on/tate-modern/hyundai-commission-kara-walker
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FRANK BOWLING


Frank Bowling, Middle Passage, (1970).Frank Bowling, Who’s Afraid of Barney Newman, 
(1968). Frank Bowling, Tony's Anvil, (1975).
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LYNETTE YIADOM-BOAKYE


Lynette Yiadom-Boakye, The Generosity, (2010). Lynette Yiadom-Boakye, Coterie Of Questions, (2015).
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SESSION OVERVIEW

Today we will work in groups to find out what critical theories, and critical thinking 
mean and how you can apply it to your essays.


Then we will explore Re-Telling or History Happening in the Present. To do I will use my 
own practice as an example of a possible way of re-telling history.
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ACTIVITY

Activity - 10min.


Critical theories:

-Find out the main characteristics.

-Give examples.

-Which ones are you using in your essays?

 

Critical thinking:

-Find out the main characteristics.

-Give an example of how you can apply it in your essay?
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WORKING DEFINITION OF AN ARCHIVE



17

WORKING DEFINITION OF AN ARCHIVE

-ARCHIVE - KNOWLEDGE - POWER.

-Histories are constructed based on documents and information that are stored in 
archives be they online or physical depositories. 

-An archive is always an archive of the future not of the past? Why?
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ALLAN SEKULA - THE BODY AND THE ARCHIVE, (1986)


Allan Sekula in 'The Body and the Archive’ (1986) 
argues that projects such as Alphonse Bertillon’s 
police archive of the nineteenth century are at the 
intersection of a number of discourses from different 
disciplines that range across statistics, physiognomy, 
photography and social legal practices of the time. 
Therefore, he examines the conditions of production 
of these archives to explain how they produce a 
specific system of knowledge with its own rules.


This process described by Sekula allows us to see 
how the instrumental use of photography is 
constructed. Thus Sekula exposes the archive as an 
image of control and the violence inflicted to those 
bodies through a classification system.
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WORKING DEFINITION OF AN ARCHIVE

-Archive - needs to be activated in the future.

-Archival documents serve to rethink the meaning of identity, history, memory and 
loss.

-It is your responsibility to construct those histories of the future
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VICTORIA & ALBERT MUSEUM

Victoria and Albert Museum, view of cases in South Court, ca. 1905.
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VICTORIA & ALBERT MUSEUM

Victoria and Albert Museum, jewellery gallery.
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COLLECTIONS

The Victoria & Albert museum collections is composed of objects of the rich who 
had material possessions. 

What about people who didn’t have those possessions?

Where are their archives?

How can we tell those histories?
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Zanele Muholi, Somnyama Ngonyama, Hail, The Dark Lioness, (2017).

PREVIOUS EXAMPLES - CONTEST HISTORIES - ZANELE 
MUHOLI



MOHAMED BOUROUISSA, 

THE UTOPIA OF AUGUST SANDER 
(2012-2013) RE-THINKING HISTORY



MOTIVATION

Mohamed Bourouissa, The Utopia of August Sander (2012-2013), installation view detail, galerie Édouard-Manet, Gennevilliers, 2012.

Mohamed Bourouissa / The Utopia of August Sander / 2012-2013 /

To represent the unemployed in a form that goes against 
the mainstream media narrative and reveals the inequalities 
created by the mechanisms of society.


RE-THINKING HISTORY



Mohamed Bourouissa, The Utopia of August Sander (2012-2013), installation view detail, Centre Pompidou, Paris (2013).

Mohamed Bourouissa / The Utopia of August Sander / 2012-2013 /

Mohamed	Bourouissa,	The	Utopia	of	August	Sander	(2012-2013).

PROCESS
• A van was converted into a photographic studio where 

people were invited to take a photograph/scanner of 
themselves.


• With the use of software he transformed to images to 
be able to print them as polyester statuettes measuring 
about 10 cm, which he then sold on the street for 2 
euro a piece.

RE-THINKING HISTORY



MAIN REFERENCE

Mohamed	Bourouissa,	The	Utopia	of	August	Sander	(2012-2013),	
installation	view	detail,	galerie	É douard-Manet,	Gennevilliers,	2012.

Mohamed Bourouissa / The Utopia of August Sander / 2012-2013 /

The rationale of the project is based on People of the 
Twentieth Century by August Sander.  

Mohamed	Bourouissa,	The	Utopia	of	August	Sander	

(2012-2013).
August Sander, Varnished (1930), part of II/11 Working Types – Physical and Intellectual from People of the Twentieth Century.

RE-THINKING HISTORY



August Sander/ People of the Twentieth Century / 1892-1952 /

August Sander, Blind Men (1921), from People of the Twentieth Century.August Sander, Contact Sheet.

August Sander, Middle-Class Family (1923).

August Sander, Jobless (1928).

August Sander, Beggar (1930).August Sander, Court Usher (1932).

August Sander, Secretary (1931). August Sander, Revolutionaries (1929).

August Sander, Country Girls (1925).August Sander, Berlin Coalheaver (1929).

August Sander, Farmer from Kuchhausen (1951). August Sander, Blind Miner and Blind Soldier (1930).



LaToya Ruby Frazier/ The Notion of Family / 2001- 2014/

LaToya	Ruby	Frazier,	Aunt	Midgie	and	Grandma	Ruby	(2007).		Gelatin	silver	print.LaToya	Ruby	Frazier,	Home	on	Braddock	Avenue		(2007).		Gelatin	silver	print.



Walker Evans and Gordon Parks

Gordon	Parks,	Washington,	D.C.	Mrs.	Ella	Watson,	a	government	charwoman,	with	three	grandchildren	and	her	adopted	
daughter,	July	1942	(1942).		Gelatin	silver	print,	printed	later.Walker	Evans,	New	Orleans	Houses		(1935).		Gelatin	silver	print.



Deana Lawson, MoMA PS1, New York /April 14 – September 05, 2022/

Deana	Lawson,	Hair	Advertisement	(2005).		Pigment	print. Deana	Lawson,	Coulson	Family	(2008).		Pigment	print.
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ZOE LEONARD AND CHERYL DUNYE


Zoe Leonard and Cheryl Dune, The Fae Richards Photo Archive, (1993-1996).
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ZOE LEONARD AND CHERYL DUNYE


Zoe Leonard and Cheryl Dune, The Fae Richards Photo Archive, (1993-1996).
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COLLECTIONS

How can we create different Histories?

What about inmaterial memory?
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ATLAS. HOW TO CARRY THE WORLD ON ONE’S BACK?

GEORGES DIDI-HUBERMAN


https://www.youtube.com/watch?v=WwVMni3b2Zo
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https://www.museoreinasofia.es/sites/default/files/exposiciones/folletos/brochure_atlas_en.pdf
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ABY WARBURG


Aby Warburg, Panels from Rembrandt’s exhibition as displayed in Aby Warburg’s library, (1926).
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ABY WARBURG - MNEMOSYNE ATLAS


Aby Warburg, Mnemosyne Atlas (1924-1929), panel 7. Aby Warburg, Mnemosyne Atlas (1924-1929), panel 41a.
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GERHARD RICHTER - ATLAS


Gerhard Richter, Atlas (1962-ongoing), panel 1 (1962).
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GERHARD RICHTER - ATLAS


Gerhard Richter, Atlas (1962-ongoing), panel 9 (1962).
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GERHARD RICHTER - ATLAS


Gerhard Richter, Atlas (1962-ongoing), panel 9 (1962).
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GERHARD RICHTER - ATLAS


Gerhard Richter, Atlas (1962-ongoing), panel 17, panel 18 (1972).
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Some of the ideas that we discussed today are: 

- The relation between archives and History.

- How to contest Histories through our own practices. 

-  Practice in context, references.


SUMMARY
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Session 11 - Tue 13 Dec 2022.

Assignment submission via Moodle.

NEXT SESSION



THANK YOU

Estéfani Bouza: e.bouza-arnoso@uwtsd.ac.uk/ December 2022  


