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	Aims and Objectives: 
Nodau ac Amcanion   
1) Define the structure of fantasy landscapes

· Castle vs forest/wilderness

· Arthur’s court as a focal point

· Giants and monsters, the main motifs

2) Demonstrate aggression as a mnemonic tool embedded in fantasy landscapes
· Types of violent encounters, micro- and macro aggression
· Anticipation and deflection of violence 
· Cycles and reciprocity
· Military clashes, wounds, and dramatic effect
3) Compare the representation of landscapes and violence in Peredur, Owain, and Geraint stories with other Celtic sources (e.g., Culhwch, The Triads, The Goddodin) and continental romances ( mainly romances of Chrétien de Troyes and their continuations).

	Abstract (approximately 500 words): 

Crynodeb (tua 500 gair):  
Generally, all types of aggression depicted in historical literary sources are usually assessed from the modern perspective. Whichever form or dimension it takes, it is always perceived by the modern audience in a strictly negative way as irrational, horrible, unnecessarily cruel, and discriminative. It is unquestionable that through the ages the nature of violence remains the same. However, representation, discourse, and, ultimately, the concept of violence in the literary sources does fluctuate. reflecting different Analysis of fantasy landscape and aggression in Peredur son of Efrog, The Lady of The Well, and Geraint son of Erbin may offer an insight into medieval historical ecology, i.e., the way people treat the landscape and each other.

Peredur son of Efrog, The Lady of The Well and Geraint son of Erbin - referred tentatively to as ‘the three romances’ - stand out amongst the other, much earlier, tales in the Mabinogion due to their close affiliations with the continental French romances, primarily, Chrétien de Troyes’ Erec and Enide, The Knight with the Lion and The Story of the Grail. The latter was especially popular and as a result, developed into multiple continuations throughout the 13th c. In this pool of sources, the Welsh stories are often seen as ‘hybrid’, schematic, simplistic versions of their more complicated and detailed counterparts. However, rather than accepting the Welsh tales as a unified but rather downgraded derivative from the French romances, they probably deserve to be accredited with more individuality as much as any other story with the same characters and similar plot. They offer their interpretation of the common themes and motifs including violence, aggression, and peace-making. 

The fantasy landscape is structured following mnemotechnics. In the medieval push to translate classical art medieval compilators and authors attempted to create a bulk of artificial memory. It is not a historical memory; it does not have anything to do with truth or real events. It is the ‘image of virtues and vices’ which are transformed into memory notes to aid the desired behaviour. Therefore, firstly, the space in the stories is marked by some spatial, stationary loci which serve as anchors, easy to remember and navigate. To further enhance memorising, they are personalised, or ‘embodied’ so to say. The same type of loci can be used multiple times to realise different themes and assist in remembering different details. Secondly, the landscapes are attributed to characters who are authorised to coerce the reader into accepting various truths using different forms of violence. The combination of a fixed background and affluent agents who reveal didactic truths through suffering is surprisingly stable. The reason for this stability may be the tantalising possibility to present base, irrational and divisive violent behaviour as an integral part of theological ‘creational’ conflict in a less risky and more tangible way.



	Short Introductory Bibliography: 

Llyfryddiaeth rhagarweiniol byr
1. Allmand C., ‘War And The Non-Combatant In The Middle Ages’, in Medieval Warfare. A History, ed. by Keen M. (Oxford: Oxford University Press, 1999), pp. 253-272.
2. Anspach M., Vengeance In Reverse. The Tangled Loops Of Violence, Myth And Madness (East Lansing: Michigan State University Press, 2017).
3. Cichon M., ‘Insult And Redress In "Cyfraith Hywel Dda" And Welsh Arthurian Romance’, Arthuriana, ( Vol. 10, No. 3, Fall 2000), pp. 27-4.
4. Chapman Stacey R., Law And The Imagination In Medieval Wales (University of Pennsylvania Press, 2018).

5. Davis, S., War And Society In Medieval Wales 633-1283 (Cardiff: University Of Wales Press, 2004).
6. Emotions In Medieval Arthurian Literature: Body, Mind, Voice ed. by Brandsma F. (Boydell & Brewer, 2015). 

7. Enders J., The Medieval Theater Of Cruelty (Ithaca And London: Cornell University Press, 2002).
8. Gillingham J., ‘An Age Of Expansion C.1020-1204’, in Medieval Warfare. A History, ed. by Keen M. (Oxford: Oxford University Press, 1999), pp. 59-89.

9. Girard R., Violence And The Sacred, tr. by Gregory P. (Baltimore And London: The John Hopkins University Press, 1977).

10. Jones, R.L.C., ‘Fortifications And Sieges in Western Europe C.800-1480’, in Medieval Warfare. A History, ed. by Keen M. (Oxford: Oxford University Press, 1999), pp. 163-185.

11. Kauper R., Chivalry And Violence In Medieval Europe (Oxford: Oxford University Press, 2001).

12. Lloyd-Morgan C., Poppe E., ‘The First Adaptations From French: History And Context Of A Debate’, in Arthur In The Celtic Languages, ed. by C. Lloyd-Morgan, E. Poppe (Cardiff: University Of Wales Press, 2019), pp. 110-116.

13. Lloyd-Morgan C., ‘Historia Peredur Ab Efrawg’, in Arthur In The Celtic Languages, ed. by C. Lloyd-Morgan, E. Poppe (Cardiff: University Of Wales Press, 2019), pp. 145-157.

14. Lovecy I., ‘Historia Peredur Ab Efrawg’, in The Arthur Of The Welsh, ed. by Bromwich R. (Cardiff: University of Wales Press, 1991), pp. 171-182.

15. Middleton R., ‘Chwedl Geraint Ab Erbin’, in The Arthur Of The Welsh, ed. by Bromwich R. (Cardiff: University of Wales Press, 1991), pp. 147 -157.

16. Platt C., The Castle In Medieval England & Wales (London: Chancellor Press, 1981).

17. Poppe E., ‘Ystorya Geraint Fab Erbin’, in Arthur In The Celtic Languages, ed. by C. Lloyd-Morgan, E. Poppe (Cardiff: University Of Wales Press, 2019), pp. 132 -144.

18. Porter P., Medieval Warfare In Manuscripts (London: British Library, 2000).
19. Reck R., ‘Owain Or Iarlles Y Ffynnon’, in Arthur In The Celtic Languages, ed. by C. Lloyd-Morgan, E. Poppe (Cardiff: University Of Wales Press, 2019), pp. 117 -131.
20. Rouse R., ‘The Peace Of The Roads: Authority And Auctoritas In Medieval Romance’, in Boundaries In Medieval Romance, ed. by Cartlidge N. (Cambridge: D.S. Brewer, 2008).
21. Thomson R.L., ‘Owain: Chwedl Iarlles Y Ffynnon’, in The Arthur Of The Welsh, ed. by Bromwich R. (Cardiff: University of Wales Press, 1991), pp. 159-169.

	Proposed Supervisor:
Goruchwyliwr awgrymedig



Please indicate whether ethical approval for project is needed – YES/NO

Nodwch a oes angen cymeradwyaeth foesegol ar gyfer y prosiect - OES / NAC OES
Please indicate whether sufficient resources are available for the project – YES/NO
Nodwch a oes digon o adnoddau ar gael ar gyfer y prosiect - OES / NAC OES
The above topic, proposal, and supervisor have been agreed:  
Cytunwyd ar y pwnc, y cynnig a'r goruchwyliwr uchod:

Signed: ……………………………………………………..Programme Director/ 
Llofnod 






 Cyfarwyddwr y rhaglen
Date: …………………………………………………
Dyddiad
Please return this form to your Programme Director.
Dychwelwch y ffurflen hon at eich Cyfarwyddwr Rhaglen.
