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For my gallery I have decided to take inspiration from Nietzsche’s Apollonian values and the myth of the Pythian Apollo and oracle of Delphi. I have opted to represent the exhibits as illustrations in this write-up rather than use photos of the statues.
Nietzsche’s Apollonian values are centred on civilisation, rationality and reason as opposed to the Dionysian values of chaos and irrationality. The Apollonian mind values human as the artist and creator, an idea I will combine with the history and mythology of the Pythian Apollo and the oracle of Delphi. To Nietzsche the Apollonian values are dysfunctional without the Dionysian values (Nietzsche, 1872); I interpreted this as too much order and control will stamp out the erratic beauty and chaos of nature where as too little of it would throw us into anarchy. 
Apollo is the ancient Greek and Roman god of music, poetry, the sun and healing. He was seen as the patron deity of Delphi where he was also worshipped as an oracular deity, giving visions and prophesies to the Pythia, the priestess of his temple, who would in turn relay these prophesies to whoever offered them laurel, some money, and a black ram (Jones, 2013). The mythology behind the temple says that it is the place where Apollo slew the dragon, or sometimes serpent, named Python where it then descended into the underworld.
The objects I have chosen to display in my exhibition will create a narrative of a modern prophesy of us blindly creating our destruction. The atmosphere will hopefully feel peaceful and still which would be a good environment for reflecting on the meaning of the pieces. The building it will be housed in is not a real place, but hypothetically it will be built on a cliff facing west so when you exit, depending on the time of day, you will see the sun setting, representing an ending or even a beginning depending on how you see it. I consider the coast a liminal place due to the tide always washing away foot prints and any trace that we have been there. The word liminal comes from the Latin word for threshold, giving liminal spaces spiritual significance as a place between worlds and time, such as land and sea or past and present.
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Fig 1: Loftus.R 2019. Illustration of the Caryatid from British Museum.
The gallery will be set up like a small temple or shrine room with replicas of ruined caryatids and ancient Greek pillars giving reference to architecture during classical antiquity in the Mediterranean. Caryatids are decorative pillars in the shape of women and sometimes goddesses used in classic architecture inside temples and important buildings.
The word caryatid comes from the Greek term ‘Karyatides’ which means the ‘maidens of Karyai.’ Karyai was a town in ancient Greece with a temple dedicated to Artemis (as Artemis Karyatis), twin sister of the god Apollo. "As Karyatis she rejoiced in the dances of the nut-tree village of Karyai, those Karyatides, who in their ecstatic round-dance carried on their heads baskets of live reeds, as if they were dancing plants" (Kerenyi 1980). 
Some of the earliest caryatids used as pillar supports have been found in Delphi, but they can be traced back to ancient Phoenician ritual basin stands and mirror handles. One of the apollonian values is that civilisation is in a way superior or more favourable than the wild; a view which I believe has contributed to the state of our planet today. The caryatids, to me, represent civilisation and human artistry. But they are eroded by nature and time, showing that civilisation is only temporary and is not in any way superior to nature and will in time be reclaimed like weeds growing through the cracks in a road. 
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Fig 2: Loftus.R 2019. Illustration of the Three Graces housed in the new york Metropolitan Museum.
The three Graces, in Greek and Roman mythology, served as Aphrodite’s hand maidens. Their names are Thalia, Aglaia and Euphrosyne; meaning Abundance, Beauty and Amusement respectively. They had cults dedicated to their worship though out ancient Greece and Asia Minor (modern day Turkey).
The statue I have chosen to house in my exhibit is from the New York metropolitan museum and the figures are in ruin. There are heads and limbs missing and erosion marks and impurities are visible in the marble. To me, the three graces represent the beauty and abundance of nature. Our society values beauty and joy and capitalises off abundance to the point we are destroying the natural world and all it’s created for us, only for us to ignore it and take more from the land replacing what was naturally there to begin with crops of plants from a single species for miles on end, poisoning it with pesticides as we move across it. A quote I like is ‘when the last tree has been cut down, the last fish caught and the last river been poisoned, only then will we realise we can’t eat money’ (oxford dictionary of proverbs, 2009). This quote, which is allegedly a Native American Cree saying, is playing true today. Everything we needed to survive has always been available in nature, but as modern society grew we became lazy and wanted more money, more luxuries and more power to an extent we have become dependent on polluting machines and technologies of the industrial revolution. I feel like the statue I have chosen reflects our behaviour and the destruction of all the beauty, joy and abundance we are causing to the natural world.
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Fig 3: Loftus.R 2019. Illustration of broken head from the Pergamon museum.
This colossal fragmented head of a youth was originally part of a draped bust and is around 4 feet in diameter. It is either a bust of a young Alexander the Great (AG) or perhaps it is depicting an unknown god (unknown due to lack of identifying iconography). It was originally from the Pergamon Museum in Berlin, where the marble has been remarkable preserved from erosion. I have chosen this statue mostly for its aesthetic value, but it still has more significant meaning to me. AG is known for conquering the ‘known world’ (Asia and Northern Africa) from 336 to 323 BCE. His is a story which can easily relate to society; just like how he branched out his empire into new lands, taking what he wanted and causing change where ever he went, our society is constantly taking from and changing the world. However, if this statue is of an unknown deity it shows how much of our history is forgotten and unknown and therefore can we really trust what’s been written about the past? The statue is broken from the eyes up, leaving it blind and blissfully ignorant.
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Fig 4: Loftus.R 2019. Illustration of Pythian Apollo/Apollo Belvedere
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Fig 5: Loftus.R 2019. Illustration of the black beauty T-Rex skull from the Royal Tyrrell Museum, Alberta, Canada

Apollo and Python
The final part of my exhibit draws inspiration from the myth of Apollo coming to Delphi and establishing his temple there after slaying the serpent Python. One version of the myth (as recorded by the Latin author Hyginus) states that when Zeus cheated on Hera with Leto, Hera took her anger out on Leto by sending Python to pursue her across the world to prevent her giving birth to the twins Artemis and Apollo. When Apollo grew up he avenged his mother by pursuing the serpent to Delphi which was at the time the cult centre of its mother Gaia, and slaying it. It is here that the Oracle of Delphi came under the patronage of Apollo whereas before it was the Oracle of Gaia. The Oracle of Delphi attracted people from all over the Greece to hear the prophecies from the priestess. There was one oracular priestess at a time known as the Pythia. The Pythia would sit over two geological fault lines crossed in the temple floor where volcanic gasses would rise up, sacred herbs and plants considered magic were also burnt to aid her in receiving the prophecies from Apollo. It is here that Apollo became known as the god of prophesy.
I will have in my Exhibition the statue of Apollo Belvedere, also known as the Pythian Apollo, from the Vatican City towering over a broken skull of a T-Rex, representing the slaying of Python. I will have incense burning inside the skull to add to the spiritual atmosphere. The skull would represent the slain serpent, along with the passage of time and how it destroys even the greatest of species reducing them to whatever’s left behind; only in our case it’s not the passage of time or nature that will lead to our extinction, it’s our greed and dependency on destructive power and fuel sources.
I’m hoping all the pieces in this gallery would convey a narrative prophesy of us blindly sacrificing the natural worlds grace and all it gives us, and that these actions are only leading to destruction and eventual death; a death which will mirror the collapse of the great serpent Python at the hands of Apollo, god of the Sun and healing.
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