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Preserving Armana is essential because of its great archaeological value in restoring the truth about Egyptian history. While all archaeological sites provide primary source historical evidence, Armana is especially important because the successors of Akhenaten (the pharaoh who founded Armana) attempted to remove all evidence of Armana, Akhenaten and his family, and his revolutionary religious ideology. For example, Horemheb (the first pharaoh unrelated to the Amenhotep family) destroyed the temples of Armana’s solar deity, Aten, and reused the building blocks from Armana for construction projects for the previous state god, Amun. Following Horemheb, Seti I restored monuments to Amun and re-carved Amun’s inscriptions, which Akhenaten had previously removed. Seti I also ordered that Akhenaten, his wife Nefertiti, and his successors be erased from the official list of pharaohs to make it appear that Horemheb immediately succeeded Akhenaten’s father, Amenhotep III. Ramses, who succeeded Seti I, continued reusing material from Armana for other construction sites nationwide. 
Akhenaten’s successors were initially successful in erasing Akhenaten, his family, his capital city, and his religion from history. However, in the 19th century, archaeologists discovered Armana, including its buildings, tombs, stelae, and artifacts, thwarting Akhenaten’s successor’s attempts to change history. We must continue to preserve Armana to gain an accurate and thorough understanding of ancient Egyptian history. 
As mentioned above, Armana and its buildings, tombs, stelae, and artifacts are primary historical sources that reveal the accurate and complete history of the 18th Egyptian dynasty. However, the most important primary source for understanding Akhenaten’s revolutionary religion is the Armana tombs. Akhenaten’s religion was considered radical because it was monolatristic, an extreme divergence from Egypt’s traditional polytheistic religion that existed since the Old Kingdom around 3,000 BCE. 
The nature of Aten is best described in “The Great Hymn to the Aten,” which is carved on the tomb walls of Armana officials. The most complete version of “The Great Hymn to the Aten” is preserved on the walls of Tomb 25, belonging to Ay (a short-lived king who followed Tutankhamun, likely part of the extended royal family, perhaps Nefertiti’s father). Per “The Great Hymn to Aten,” Aten is the only god and created the world: “O sole god, without another beside him! You create the earth according to your wish, being alone…” (Stevens 16). Per Akhenaten’s religion, Aten was the only god: the only source of light and life. 
Besides deviating from ancient Egypt’s stable and traditional polytheistic religion, Akhenaten deviated from ancient Egypt’s traditional concept of anthropomorphic representations of gods. “Ancient Egyptian cultic practices…clearly show that images [of God] were considered magically efficacious: they were perceived as animated embodiments of their models, representing beings or elements of the beyond that could come down into them…” Unlike other deities of the Egyptian pantheon, Akhenaten’s solar god was…no longer represented according to the traditional semi-anthropomorphic iconography but rather as a simplified image of a sun disk with rays reaching out like a shining sun (Laboury 3). Many tomb walls are painted with pictures of Akhenaten and his family worshipping Aten’s sun rays. A well-preserved portrait of Akhenaten, Nefertiti, and princesses Meritaten, Meketaten, and Ankhesenpaaten presenting offerings to Aten is in Tomb 10, the Tomb of Ipy (the royal scribe and steward). Another picture of Akhenaten and his family worshipping Aten is on a wall in the Royal Tomb of Akhenaten. 
It is important to note that only Akhenaten and his family are shown on the tomb walls worshipping Aten. According to the Great Hymn, Akhenaten’s monolatristic religion limited communication with Aten to the royal family. Only Akhenaten and his family could have a personal relationship with Aten, making them the sole intermediary between Aten and the Egyptian people. This belief was a radical divergence from traditional Egyptian religious beliefs and customs. Ancient Egyptians were highly religious and accustomed to communicating directly with their gods for consolation and guidance. As the sole intermediary with the only god one could worship, Akhenaten gained much control and power over his people while his people lost control over their own lives. The Egyptian people’s loss of control must have been very stressful for the Egyptians living in Armana, which explains why some people did not give up other gods. 
	Another deviation from traditional Egyptian religion relates to death. Unlike pre-Armana tombs depicting Osiris and concepts from the Book of the Dead, such as the “weighing of the heart scenes,” the royal family dominates the walls of elite tombs. “Akhenaten’s own tomb at Amarna stands in contrast with what can be found in the Valley of the Kings. There are no depictions of the Otherworld, evidence that he had rejected mythical narrative as a way of exploring what could be thought about but not seen” (Kemp 255).
Instead of hoping to spend eternity in heaven by following strict moral rules per the “42 negative confessions,” the elite tomb owners petitioned Akhenaten, Nefertiti, and the Aten to receive a burial and offerings and to see the sun god after death, as evidenced by the shrines with statues of the tomb owner where offerings would be left. Examples of death scenes were found in Tomb 1 of Huya (overseer of the royal harem and the treasuries and steward of the great royal wife, Tiye), which included a wall scene showing the details of funerary rites for the deceased. “Mourners lament as a huge pile of offerings is stacked in front of the mummy of Huya and a libation is poured for him” (Stevens 99).  Additionally, a large statue of Huya was found in Huya's shrine, along with a wall scene of his funeral and burial equipment (Stevens 88). 
There is evidence that some non-elite people living in Armana continued to use traditional funerary gods and texts that associated the deceased with Osiris, as evidenced by paintings of coffins. Other non-elite people avoided scenes with Osiris but aligned themselves with Akhenaten and the solar cult, as evidenced by their painted coffins.
	Given the enormous amount of information that archaeologists and historians have already learned from Armana, we must continue to be diligent about preserving It. Only because of its uncovering do we know the truth about the last pharaohs of the 18th dynasty.
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