A picture is worth a thousand words. In a time where many people were illiterate, it was important to have artwork that spoke for itself and really encapsulated the point a religious text is attempting to get across to believers. This rendition of the crucifixion of Christ can be found in Psalter-Hours, a French book of hours for the use of the Amiens from sometime between 1280 and 1299.[footnoteRef:1] A book of hours, gaining popularity in the 13th century, was created for individual use, as opposed to sharing one large manuscript; books of hours were often owned by the wealthy of this time. Tending to be decadently adorned by different drolleries and coats of arms in reference to the patron responsible for the book of hours, they were very important for the evolution of Gothic illuminations.[footnoteRef:2] This specific piece of art, M. 729, from the Psalter-Hours Manuscript, tells a story of grief, pain, and love that Jesus and his followers are experiencing. When ‘reading’ a manuscript it is important to pay attention to hidden images and underlying meaning that tells a complete story for the audience to interpret and understand for themselves.  [1:  Roger S. Wieck, Medieval & Renaissance Manuscripts (2016) <http://ica.themorgan.org/manuscript/page/110/128492> [accessed 4 October 2018].]  [2:  The Editors of Encyclopaedia Britannica, Book of Hours (2018) <https://www.britannica.com/topic/book-of-hours-prayer-book> [accessed 4 October 2018].
] 

	At first glance we are drawn to the Jesus at the center of it all hanging on the tree of life, his hands, feet, and side pierced and bleeding; this alone is so symbolic. The biblical tree of life refers to two things, there is the tree of life from the Garden of Eden, this is the root of all sin, the downfall of man, when Adam and Eve disobeyed God and ate of the fruit from that tree.[footnoteRef:3] The tree of life also symbolizes Christ, who came to redeem mankind. In this art, him being crucified upon the tree of life is representative of the beginning of sin and then the ending of sin because of the sacrifice of God’s one and only son, Jesus. While we are looking at the cross, we find a sign at  the top of the cross that reads, INRI or IESVS NAZARENVS REX IVDÆORVM, translating to ‘Jesus of Nazareth King of the Jews’.[footnoteRef:4] Above that we find the pelican, an attribute that is found throughout numerous manuscripts, that represents Jesus and his sacrifice. It was believed that a mother pelican would rip out her own heart to feed and give life to her children, just as Jesus allowed himself to be hung upon a cross and die to rescue mankind from the doom of their sin.  [3:  BIBLE]  [4:  Paul S. Taylor, What do the letters “INRI” on the crucifix mean? (2018) <https://christiananswers.net/q-eden/edn-t024.html> [accessed 4 October 2018].] 

	At the bottom of this folio there are six people who each tell a story, the people on the left are those who were kind and faithful to Jesus, and those on the right are those who hurt and were cruel to him.  The Virgin Mary’s heart is being pierced by a sword, the same sword that pierced the side of Jesus, because an angel came to Mary in a dream and told her that when Jesus as crucified it feel as if she too were being hurt.[footnoteRef:5] Behind Mary holding her up there is John the Baptist, who is adorned by a halo because he is a saintly figure, and next to him there is Moses with antlers. On the right-hand side there is the soldier, Longinus of Jerusalem, who pierced the side of Jesus, the high priest, Caiaphas, who turned Jesus away and never supported him, and then, Balaam, a prophet who tried to have Jesus killed for many years but never succeeded.[footnoteRef:6] [5:  BIBLE]  [6:  Roger S. Wieck, Medieval & Renaissance Manuscripts (2016) <http://ica.themorgan.org/manuscript/page/110/128492> [accessed 4 October 2018].] 

The soldier and the background tend to change in different renditions of this biblical story based upon who wrote it, where and when they did so, and that is what we must keep in mind when dissecting medieval works. In this manuscript, the soldier is dressed in medieval armor and holding a shield, both unlike what a soldier from the time of Jesus’ death would have looked like. But for example, in the Bonmont Psalter from about 1260, we see a far more aggressive crucifixion scene.[footnoteRef:7] At first glance, the cross is not a tree, but rather just heavy-looking wooden boards, and there are no delicate leaves or a pelican. There are no soft colors, the pigments are harsh and dark, everyone in the scene has furrowed eye brows in a way that makes them look angry, and they are also holding hammers to nail Jesus to the cross. This figures in this work of art that are nailing Jesus to the cross are women, which allows us to have a better understanding of the portrayal of women of this time; many viewed women as the downfall of man because of Eve in Eden. This piece of work allows us to see just how bug of a difference 20 or 30 years can have on art style; this rendition of the crucifixion is very bold, dark, and jagged, while ours is much softer and speaks to the gothic influences of the time. We see signs of gothic style in the Psalter-Hours work in the high-vaulted and peaked stain glass windows edging the top and the brick work along the sides of the piece too. On the sides we also see coats of arms belonging to families of the time that contributed to the creation of this book, otherwise known as patrons.  [7:  Georges Duby, Medieval Art : Europe of the Cathedrals 1140-1280 (Geneva, Switzerland : Editions d'Art Albert Skira S.A., 1995), p. 180-181.

] 

Artwork is like a time machine or a window that gives us the ability to take a step back in time and experience the thought processes of these artists for ourselves. When dissecting artwork, we learn about beliefs of the people, things they held to be holy and things they held to be bad, we also gain a better understanding of the styles from that time, like the gothic style of churches and the style of the soldier’s armor in that pierced Jesus. A picture is worth a thousand words, and that is why these manuscripts and artifacts are so valuable to historians.







Bibliography

Primary

[bookmark: _GoBack]BIBLE
Duby Georges, Medieval Art : Europe of the Cathedrals 1140-1280 (Geneva, Switzerland : Editions d'Art Albert Skira S.A., 1995), p. 180-181.
Wieck S. Roger, Medieval & Renaissance Manuscripts (2016) <http://ica.themorgan.org/manuscript/page/110/128492> [accessed 4 October 2018].

Secondary

The Editors of Encyclopaedia Britannica, Book of Hours (2018) <https://www.britannica.com/topic/book-of-hours-prayer-book> [accessed 4 October 2018].

Taylor S. Paul, What do the letters “INRI” on the crucifix mean? (2018) <https://christiananswers.net/q-eden/edn-t024.html> [accessed 4 October 2018].












e ek ke sy et e
B A A —
e T o sty s by o e o of s e
el e ko, ey i e i G

v s e d e s o . g s 5 o s,
R
e et f b i f i s e e i of i e of

ety W okt b o, e it

TS Wik o4 e M GO
B S T
i, ooy B ok o ot 018
e ook S ek e 4 e 1],




