Site-Specific Performance, Mike Pearson.

In the chapter by Pearson, he discusses the different modes of site-specific work. This includes how architecture can influence the performance as well as how the performer has a decision to make on how they respect the site they are working in. Pearson also suggests through the chapter different questions you may have or create while in the site which can help you develop your initial ideas and then further your performance. 
An interesting key point that Pearson discussed is about being aware of the audience's place in the site. Being able to recognise that no matter what your own memories and interpretations of the site may be, the views of the audience will be different and Pearson talks about how that can be used in your work rather than letting it hinder it. The performance doesn’t exist until the audience is engaged with it so by using the audiences own experiences and memories of the site aligned with your performance you are able to make a different impact. 
He goes on to discuss the juxtaposition of this statement, allowing the performance to transform the site and possibly change the experience for the viewer. This can allow the audience to be creative as it may still incorporate their own memories of the place into how they understand the piece and can create a new site out of the same one that they know. 
However, when changing the site Pearson seems to prefer improvement over disruption of the space. As the performer, you are using the site and taking something from it for your performance which can then translate that it makes sense to then give something back to the site that you have used. This can be something as simple as helping the environment by cleaning up anything left behind or even taking care of any plants that may be on the site. 
Memories of the site is still an interesting key point that Pearson makes, as he goes on to discuss the smaller things that are recorded within a site. A more noticeable memory can be graffiti or marks on the wall that have been left and not recovered, but the smaller less noticeable memories and be handprints on door handles and stains left behind. These things shouldn’t be ignored while using the space and whether or not it is made known to the audience, I feel that they should at least be in the performer's mind as they create. 
An overlying theme from Pearson as he discusses the audience is about allowing them to affect the performance. In our site-specific performance I want to create more flexibility between the audience and the site; to allow the audience more room to create their own ideas of what is being shown to them. I want to question whether we are creating a new experience for the viewers or if we involve the audience more are we able to investigate their own memories of the sites we are working in. It is possible that one of the sites could have a memory for each person, including the performer? Or are we able to tie certain fragments together to create an entirely new experience?
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