In What Ways Can Touring Theatre Affect Its Audience in Terms of Addressing Social, Political and Cultural Issues?
[bookmark: _GoBack]Theatre has been used as a tool to express social, political and cultural issues since it was first created by the Ancient Greeks who used it as a democratic tool. While it is now often viewed as simply a form of entertainment, theatre can still be used to inspire and enact social change. Touring theatre can be especially adept at this, as traveling is in its very nature, allowing social, political and cultural issues that affect one part of the world to be shown to other individuals elsewhere.
The show that we are currently creating is based around the themes of collective responsibility and kindness and focuses on one girl, Gemma, who has been sucked into a fantastical world and given the task of finding the Kindness Gem, being forced to work together with those she meets within this world and therefore learning to be kinder along the way. Within rehearsals, we have been looking at the idea of giving the audience choices about what happens next within the story, taking inspiration from ‘choose your own story’ books. This is something that not only allows the audience to see the consequence of their choices, but also allows them to feel more involved in the show, something which is important within theatre in education pieces as “a close rapport and interaction with its audience are central to the experience” (Jackson, 2002), something that can also be seen in our large use of clowning within the show.
Taking touring theatre into schools is an important way to inspire the next generation of theatre makers, something that is especially important now, due to the reduced focus on the arts within education. Charles Fowler states that “since the arts humanise the curriculum while affirming the interconnectedness of all things, they are a powerful means to improve general education… The arts provide a more comprehensive, insightful education because they invite students to explore the emotional, intuitive, and irrational aspects of life that science is hard-pressed to explain”. It is for this reason that it is especially important that the piece of theatre we have been creating has a very heavy emphasis on a child’s imagination; as the entire world that Gemma is sucked into exists in an extreme version of her bedroom and is populated with her toys, therefore mimicking the imagination games that children play.
Our show also has a large focus on teamwork, something that is an important skill for children to learn as it is something that they will need for the rest of their lives, whether it is in a school environment, a working environment or even just socially. This can be seen in our show through the way that not only do Gemma and the Lamp have to work together throughout, but also have to rely on the help of the other characters that they meet to reach their goals. The fact that at the beginning Gemma could be viewed as not wanting to help, something that can be seen during the crocodile scene, is something that is also important, as it demonstrates to the audience the benefits of working together as opposed to working alone.
In conclusion, I feel that touring theatre as a discipline is a very effective medium for addressing social, political and cultural issues, and that touring theatre for children in particular is especially good at not only addressing these issues but also in teaching the importance of developing specific life skills.
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