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“Nature does not hurry, yet everything is accomplished” Lao Tzu.

In 1994, a German Archaeologist named Klaus Schmidt was re-examining a site in Turkey that had been investigated in 1963 by a team from Chicago. After digging deeper than the original team had, Schmidt unearthed stone monuments and artefacts, the earliest of which, have been dated to as far back as 12,000 years ago. He had discovered the oldest known site of its kind.  The site is known as Gobekli Tepe. And this will be the location of my exhibition. 
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The Neolithic era people that used and presumably built the site, evidently were an agrarian society, there are numerous carvings of different animals on many of the monoliths. Though we can’t be sure why these works of art were created, we can notice a pattern through history, of humans attempting to reflect and/or pay tribute to, the Natural world through imagery, sounds and motion. This exhibition will be a gathering of works inspired by and or depicting scenes and ideas hewn from the natural world.
As Fernand Braudel did before him, Graham Hancock puts forward in his many works, that contrary to the current consensus of the mainstream archaeological community, “civilisation” started long before Sumer. The site at Gobekli Tepe is a testament to this. In his most recent book, he proposes that the pre-history of human societies needs to be re-written, based upon mounting scientific evidence that is shifting the paradigm within the fields of geology and palaeontology, to the idea that there was indeed a global cataclysm that coincides with findings at Gobekli Tepe. Throughout his somewhat controversial career, Hancock has consistently cited Plato as the origin of the Atlantis myth. New evidence suggests that meltwater from the end of the last ice age did in fact cause sea levels to rise all around the globe, and given to humanity’s proclivity to settle near large bodies of water, it stands to reason that there could be much more important archaeology to be done. With that in mind, the first pieces on display will be a collection of significant artefacts that represent nature, all were discovered in different parts of the globe [North America,China,Iraq,Central America and Europe] and are dated from 9000 B.P to 1500 B.P.
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Visitors will be greeted by the sounds of prehistoric flutes. These particular flutes made from mammoth ivory and griffin vulture bones are among some of the oldest human made artefacts ever found. In Nicolas Conrad’s article published by Nature he opens by stating,
“It's widely agreed that the presence of complex musical instruments in an early modern society signals the existence of a highly evolved and creative culture.”
[image: ]
The flutes that he and his team found in the Hohle Fels caves in the Ach valley in Germany, could be as old as 40,000 years. I include these flutes because I believe that they are proof that musical instruments have played a vital role in the lives of hominids since before the end of the last ice age, and to me this is compelling. Hopefully, hearing the music from these flutes will invoke a feeling of connectivity between the visitor and the ancient monuments at the site. According to Conrad, when he has witnessed audiences experiencing this music directly, the response has been overwhelmingly emotional. 

The first painting on display is a thousand year old piece from China, the majestic work of Fan Kuan ‘Travelers by streams and mountains ‘. This ink image on silk is a vertical scroll piece [6.75 feet in length and 2.5 feet wide], that was created during the Song dynasty, and is considered to be one of the most influential examples of Chinese landscape painting, the term for landscape painting (shanshui hua) in Chinese is translated as “mountain water painting.’’
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Born in 960 A.D. Fan Kuan was a Daoist and by all accounts engaged in the philosophical concepts of ‘tsao hua’ and ‘tzu jan’. Very difficult words to define via translation into English, but it they roughly mean created by nature. According to Dr J.N. McIntire, in this particular work he ‘expressed a cosmic vision of man’s harmonious existence in a vast but orderly universe’.  Like many of history’s Chinese landscape painters Fan Kuan supposedly lived a hermetic life in the mountains, although he clearly was influenced by the earlier Masters, he sought to learn from what he considered to be the greatest of teachers, nature itself [J. Cahill. UC Berkley]. By his time “Painting was no longer about the description of the visible world; it became a means of conveying the inner landscape of the artist’s heart and mind,” which is the same word in the Chinese language.   A contemporary chronicler wrote that Fan Kuan could commune with the mountains. 
Staying with landscape art, the next piece on view at this exhibition will be ‘Niagara from the American side’ by Frederic Edwin Church. [image: ]

Much has been written [by myself included] about his first painting of Niagara Falls where the viewers perspective was from the Canadian side, in this follow up [or sequel] that came a decade later, the view is changed and we enjoy a vertical oil on canvas interpretation of this incredible watercourse. 
Although Church is often hailed as the foremost artist of the ‘Hudson river school’, a group that was chiefly inspired by the European Romanticism movement, he differed from his contemporaries in both execution and motivation. Inspired by the work of such scientist as Alexander Humbolt and Charles Darwin, and in contrast to the afore mentioned Fan Kuan, Church saw his role as more of a documentarian than purveyor of allegory. In a time when science and industry were constantly breaking new ground, it is said that viewers of these paintings in the late nineteenth century, in cities like New York and London, were left awestruck. The paradoxical effect of invigoration and calm betrays a thundering delicacy. The realism and precision of the piece is truly unique, and having experienced it first hand, I can testify to its beauty and power. I gazed upon it for an indefinite amount of time and when I finally left the national portrait gallery that day, I felt like I had been walking in the mountains. I went back several times [ I lived nearby at the time] before the painting returned to its current home in Scotland. Van Zandt said it best when discussing the movement that Church was associated with, “the American landscape achieved an unequivocal apotheosis.’’ 
Another example of an unequivocal apotheosis can be found on the album “Electric Ladyland” by The Jimi Hendrix Experience. The track entitled “1983...[A Merman I Should Turn To Be]”, is an epic extended song suite and the lyrics tell a tale about a journey to Atlantis. I would have to agree with John Perry when he postulates that this could be one of Jimi’s greatest pieces. “Careful listening reveals the quality of his musical imagination-his ability to think orchestrally, the depth to work in three musical dimensions”. Hendrix was a fan of science fiction, and David Stubbs puts forward that he “truly established himself in the great tradition of ‘Afro Futurists”, alongside such luminaries as Miles Davis and Gorge Clinton. This particular piece is well documented as being an achievement in terms of mixing. Eddie Kramer the producer\engineer on the album recalls that they had to do it all in one go
“it was a creation...in addition to what had already been recorded”. Some of the sounds they managed to recreate were of oceanic creatures and sea birds. Stubbs described it as a miraculous, one off sound painting of Hendrix’s imagination. Hopefully a fitting sonic seascape to accompany the visual landscapes that the visitors will have seen. 
Ben Ratliff states that “the most significant progress in the recent history of music has to do with listening. How we listen to music could be as important to its evolution as what the composer intends when writing it”. It’s quite clear that Hendrix and Kramer were deliberately using techniques that would enhance the listeners experience should they have access to stereo playback. Our visitors will have the highest quality of headphones available. A piece of technology that exemplifies the coexistence between scientific knowledge and artistic appreciation.
Mel Gooding suggests in ‘The mirror and the Lens’, 
“It is perhaps the primary purpose of art to enhance our awareness of the true nature of things.”
The same could be said of the objective of science and its ongoing endeavour to measure and subsequently understand reality. Some of the pieces on display that depict natural phenomena, are included as an exploration into the works of art that exist in the realm where the fields of science and art meet. Daniel Levitin points out that, 
“the work of artists and scientists is ultimately the pursuit of truth”.  One thing that I consider to be a truth is, as Simon Schama put it, 
“...although we are accustomed to separate nature and human perceptions in to two realms, they are, in fact, indivisible.”
My main hope is that the visitors will leave in a state of mind that might echo the sentiments of Brenda Colvin,
“It is becoming ever more necessary for science and art to come to terms- their isolation and separate development is a danger to society. In spite of the continuing trend towards specialisation, leaders in both fields are aware of the need for wider understanding, and perhaps they can come together most easily through the mutual appreciation of landscape”.
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