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Programme Notes

Wherever He Ain’t
Mack & Mabel 
Jerry Herman (1931 – 2019)
Michael Stewart (1924 – 1987)
With a book written by Michael Stewart and music and lyrics by Jerry Herman, Mack & Mabel was first performed in 1974 on Broadway, where it then transferred over the West End in 1995 and had a revival in 2006. The plot follows a turbulent and slightly controversial relationship between a Hollywood director named Mack Sennett, and an actress who he discovers, Mabel Normand. Mabel falls deeply in love with Mack, however Mack wants to keep the relationship as professional as he can. Lyricist Jerry Herman was originally born in New York, and studied drama in Miami, Florida’[footnoteRef:1]. He originally wrote for TV but switched for theatre, earning him over 11 Tony Awards throughout his career. Michael Stewart is playwright originally from Manhattan, and graduated from the Yale School of Drama with an MFA.  [1:  Britannica ] 

‘Wherever He Aint’, originally performed by Bernadette Peters, is a number just before the end of Act 1, sang by Mabel after a particularly heated argument between her and Mack after she learns that Mack has been stifling her opportunities in other film studios due to selfishness. In this song, Mabel is in her best dress and is feeling very glamorous while also spiteful. Mabel’s character later on in the musical deteriorates, and she becomes a drug addict with a deeply tainted reputation who eventually takes her own life. The show closed on Broadway after only sixty-six performances and many mixed reviews from the critics. Michael Billington writes; ‘Herman's expansive, tuneful optimism, as seen in shows like Hello, Dolly! and Mame, hardly fits with the story of the doomed romance of Hollywood's Mack Sennett and Mabel Normand’. He then goes further, stating; ‘although this 1974 Jerry Herman-Michael Stewart show has long enjoyed cult status, it never quite works on stage’. ‘Mack & Mabel’ was however nominated for 8 Tony Awards the year after it was debuted on Broadway, though it did not take any home. Across the pond, it was nominated for two Olivier Awards, one of those being Best New Musical. 
This song is energetic and fiery, with the character of Mabel expressing her deep desire to be far away from the man that she is in love with. Heightened moments of this include the lyrics; ‘If he’s going south, I’m going north, if he’s going back, I’m going forth’. She simply wants to be wherever Mack is not. The clever lyrics written by Jerry Herman provide an interesting contrast for the listener that also help to emphasise the deliberation in Mabel’s mind. In this song Mabel also chooses to evaluate her own behaviour, commenting that she’s been acting like a ‘simpering sap’ in her ‘terrible trap’ of a ‘love nest’. Upon realising how silly she’s been focusing on a man, she decides the best option is to be as far away from him as possible. The musical style of this number is jazzy, upbeat and builds to a crescendo to emphasise how she despises the way she feels towards him. The musical itself is set in 1938, and this song has an undercurrent melody that is reminiscent to the jazz of the 20’s, 30’s and 40’s.
 
























I Say No
Heathers: The Musical
Laurence O’Keefe (1969 – Present) 
Kevin Murphy (1967- Present)
‘I Say No’ is a powerful ballad written by Laurence O’Keefe and Kevin Murphy for the West End original production of ‘Heathers The Musical’. Laurence O’Keefe, born to writer Daniel O’Keefe in 1969, is known for his wide variety of composing for some of the most popular contemporary musicals of the 21st Century. He co-wrote ‘Heathers: the Musical’ with Kevin Murphy in 2013. Murphy is known most notably for ‘Desperate Housewives’. 
Murphy and O’Keefe paired together to adapt the dark teen comedy musical based off the 1988 film of the same name. The film, though having risen in popularity in the last 5 years, was not that successful at the time, but became the inspiration for classic teen movies in the early 2000’s such as ‘Mean Girls’. Georgina Guthrie writes; ‘Despite its poor performance, the film went on to amass a cult following thanks in no small part to the thriving home video market’[footnoteRef:2]. This was primarily because of the topics the film, and consequently the musical, address. Guthrie continues; ‘eating disorders, rape, school shootings, suicide. Heathers doesn’t just address these topics – it turns them into punch lines’.  The film version starred Winona Ryder as Veronica Sawyer and Christian Slater as JD. Though released with a haunting musical underscore, none of the original sound of the movie is translated into the stage show. The first workshopped performance of the musical was in 2012, with an LA production following in 2014, and an off-Broadway run that closed in 2015. 3 years later the show transferred across the pond to ‘The Other Palace’, before moving to the West End at the Haymarket Theatre. With two tours and a revival, the show is currently still running at The Other Palace and touring around the UK.   [2:  Guthrie, Georgina. ] 

Sung by the protagonist, Veronica Sawyer, ‘I Say No’ is a belted defiance of falling any further into the trap of a toxic relationship. This song was not included in the shows original off-Broadway production at New World Stages, and the beginning of the run at The Other Palace. It was added with a specific cast member in mind. Clements writes, ‘The new song, I Say No, was written for the leading lady, Veronica, played by West End favourite, Carrie Hope Fletcher. The new song – and script alterations – were put into action during the final week of performances at The Other Palace Theatre’. The song is in the middle of Act 2 of the show, and highlights the moment that Veronica stands up to her murderous and manipulative boyfriend JD. In this song she points out all of his shortcomings, and that she cannot be responsible for healing him as a person. The biggest melodic change in this song happens during the key change; ‘This is it, I won’t cry, starting now I will try to pay back all the karma I owe’. There is a 2 second pause before the song continues, allowing for suspense and the moment of realisation to hit Veronica. This part of the song to the end of the number is incredibly climatic and ends with a high belt repetitive phrase on D5; ‘I say no, no’. The power and strength of this final phrase is extremely impactful to the ear and visually for the audience. 



























A Quiet Thing
Flora the Red Menace
John Kander (1927 – Present)
	Fred Ebb (1928 – 2004)	
Debuting in 1965 starring Liza Minelli, Flora the Red Menace premiered at the Alvin Theatre on Broadway, and was later revived in 1987 off-Broadway. This show was the first joint collaboration published by John Kander and Fred Ebb, who later went on together to write the famous Broadway hits ‘Cabaret’ and ‘Chicago’. Kander, born in 1927 wrote the scores for 15 musicals throughout his career, some of which were later adapted into acclaimed films. His counterpart Fred Ebb, born in 1928, went from bronzing baby shoes to writing songs for Judy Garland, the mother of his future protégée Liza Minelli[footnoteRef:3].  [3:  “Full Notes on Arnold's Top Records", Billboard. P2. ] 

Flora the Red Menace follows the plot of future fashion designer Flora Meszaros who is struggling to find work during the Great Depression of 1935. ‘Based on Lester Atwell's novel ''Love Is Just Around the Corner”, Goodman writes, ‘The book is at its solidest in getting across the camaraderie of the young comrades, their farsighted idealism and their nearsighted views of the nature of the party and of human nature’. She is hired by a department store who pays her $30 a week, and finds love within another designer ‘Harry Toukarian’ who is keen to influence Flora with his communist ideals. Through trial and tribulation Flora is determined to balance her job and relationship, but finds herself sacrificing parts of herself for her true happiness. The song ‘A Quiet Thing’ is in Act 1 of the show, and summarises Flora’s feelings of loneliness when you achieve everything you’ve wanted to achieve. It’s a beautiful bittersweet melody that encapsulates the calm after the storm when you celebrate alone. 
The lyrics within the song help to highlight this bittersweetness; ‘when it all comes true, just the way you planned, it’s funny how the bells don’t ring’ and ‘I don’t hear the bells, I don’t hear the crowd, the sounds I’m told such moments bring […] it’s a quiet thing’. Flora is asking why her experiences aren’t matching up to the idealised version of life she had been told about. An interesting moment during the song structure is the bridge; ‘Maybe it’s the strange new atmosphere, way up here among the clouds’. This line is interesting melodically, as we would expect the climb in notes to end on a major, soaring note to mirror the imagery of the ‘clouds’. However, instead of climbing, the final note of ‘clouds’ sounds darker and more sullen that soaring, to represent Flora’s newfound disappointment with reality. One of the pinnacle moments during this song happens on the line; ‘Happiness comes in, on tiptoe’. The almost operatic quality on the word ‘tiptoe’ softens the tone of the song and emphasises the silence surrounding Flora as she is experiencing her life events by herself. The audience feels the heartache she is also experiencing through the delivery of these lines, and as Flora isn’t singing to another character specifically, the audience feel a shared empathy and intimacy throughout this song. It is also worth noting that the voice quality of this song is soft and quiet, to support both the title and underlying theme within the lyrics of the piece. 
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