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. Introduce Metadesign (Manifesto)

. Introduce the Metadesigning Designing for the
Anthropocene

. Show tools on Metadesign.org website — how to
make a toolbox

. Demonstrate a set of tools

. Workshop collaborative tools

. Who am | - students will be put in groups of 3 so do
tools around listening/ speaking and notetaking (in
silence)

. Move from Me to We - groupings



The aim of this talk about how practitioners
use writing, structures and language and
how you might use metadesign tools and

approaches to underpin your Collaborative
Manifesto.



15 minutes

1. What defines your current and evolving practice?
2. What materials do you use in your practice?

3. Are there particular techniques and technologies that are associated
with your practice?
4. Are there particular research methodologies (ideological base of

methods), and attendant methods, that apply and are used in your
practice?

5. Describe the creative processes of your practice?
6. Does your practice adhere to particular aesthetic principles?
7. What are the ethical principles that inform/limit your practice?

8. Are there particular social or political concerns that motivate your
practice?

9. What is the context that frames the practice?

10. Given your answer to the above, whom do you wish your work to be
useful to? Or speak to?

11. Where (beyond the academic space) is it to be encountered by your
users or audiences ....



KXB metadesigners

DESIGN RESEARCH FOR CHANGE

Metadesigning Designing in the Anthropocene


https://librarysearch.uwtsd.ac.uk/permalink/44WHELF_UWTSD/11c0l68/alma99100443101902421

A METADESIGN MANIFESTO

See introducing metadesign | 10 key points | The Metadesign Research Centre | New School Futures introduction

OUR VISION

* A world that values the unique and the special, rather than living by arbitrary standards.

¢ Team-oriented, creative, adaptive learning resources, tailored to the needs of each learner.

* A Higher Education system that sustains itself financially, yet is free at the point of learning.
* A life-long learning framework designed to make the planet wiser, safer and more hospitable.

OUR COMPREHENSIVE & JOINED-UP APPROACH

Children are telling adults that we must urgently change everything,

While this may be true, ‘everything' is big word. (Electric cars will not save us).

We need a lot more more than technical fixes to address the underlying problems.

Many who are too invested in the 'reality’ of the problem find such change unthinkable.

They can't imagine re-inventing farming, clocks, homes, money, clothing, thermostats & design.
They assume that whatever is 'unthinkable' is also 'impossible' - e.g. they won't believe in miracles.
Our contagious optimism will create paradigms that turn ‘'unthinkables' into 'unforeseen possibles'.


https://metadesigners.org/Our-Manifesto

100 Artists Man

>
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Manifesto ...
Manifestoism ...
Manifestoing ...
To Manifesto ...



What is a Manifesto?

According to 100 Artists Manifestos From the
Futurists to the Stuckists Selected by Alex
Danchev (2011):

* A Manifesto is a verb, a doing word

 Manifesto is to perform



Where to look:

https://designmanifestos.org/

https://391.org/manifestos/

https://www.royalacademy.or
g.uk/article/ten-game-
changing-manifestos

VIGENTE HUIDOBRO

MANIFESTOS
MANIFESTO
MANIFEST
MANIFES
MANIFE
MANIF

MANI

MAN

MA

M

tronsiated by Tony Frazer


https://designmanifestos.org/
https://391.org/manifestos/
https://www.royalacademy.org.uk/article/ten-game-changing-manifestos
https://www.royalacademy.org.uk/article/ten-game-changing-manifestos
https://www.royalacademy.org.uk/article/ten-game-changing-manifestos

What do you stand for?

https://walkerart.org/magazine/claes-oldenburg-i-am-for-an-art-1961

| Am For... (Statement, 1961)
I am for an art that is political-
erotical-mystical, that does something
other than sit on its ass in a museum.
I am for an art that grows up not
knowing it is art at all, an art given the
chance of having a starting point of
Zero.
I am for an art that embroils itself
with the everyday crap and still comes
out on top.
I am for an art that imitates the
human, that is comic, if necessary, or
violent, or whatever is necessary.
I am for all art that takes its form from
the lines of life itself, that twists and
extends and accumulates and spits
and drips, and is heavy and coarse and
blunt and sweet and stupid as life
itself.


https://walkerart.org/magazine/claes-oldenburg-i-am-for-an-art-1961

Richard Serra,
My Curves Are Not Mad,
(1987).

Cor-Ten Steel, Overall: 168 x 539 3/8 x 139 in. Each plate:
168 x 539 3/8 x 2 in. Raymond and Patsy Nasher Collection,
Nasher Sculpture Center, Dallas, Texas.



Richard Serra. Verb List. 1967—68. Graphite on paper, 2 sheets, each

10 x 8" (25.4 x 20.3 cm). The Museum of Modern Art, New York. Gift of
the artist in honor of Wynn Kramarsky. © 2011 Richard Serra/Artists

Rights Society (ARS), New York

https://www.moma.org/explore/inside_out/2011/10/20/to-collect/
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Richard Serra, "Verb List Compilation: Actions to Relate to Oneself”

[1967-1968]

to roll

to crease
to fold

to store
to bend
to shorten
to twist

to dapple
to crumple
to shave
to tear

to chip

to split

to cut

to sever
to drop

to remove
to simplify
to differ
to disarrange
to open

to mix

to splash
to knot

to spill

to droop
to flow

to curve
to lift

to inlay

to impress
to fire

to flood

to smear
to rotate
to swirl

to support
to hook

to suspend
to spread
to hang
to collect
of tension
of gravity
of entropy
of nature
of grouping
of layering
of felting
to grasp
to tighten
to bundle
to heap

to gather

to scatter
to arrange
to repair

to discard
to pair

to distribute
to surfeit

to compliment
to enclose
to surround
to encircle
to hole

to cover

to wrap

to dig

to tie

to bind

to weave

to join

to match

to laminate
to bond

to hinge

to mark

to expand
to dilute

to light

to modulate
to distill
of waves

of electromagnetic

of inertia

of ionization
of polarization
of refraction
of tides

of reflection
of equilibrium
of symmetry
of friction

to stretch

to bounce

to erase

to spray

to systematize
to refer

to force

of mapping

of location

of context

of time

of cabonization
to continue

b
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5-minute Manifesto Tasks

Thinking of Richard Serra’s list, make
a list of as many making verbs and
contexts as you can in 5 minutes :



5-minute Manifesto Tasks

Thinking of Richard Serra’s list, make
a list of as many making verbs and
contexts as you can in 5 minutes:

We will be looking at your beliefs and
values as a practitioner. Next, make a

list of your beliefs and values in 5
minutes:




METADESIGNING:

Paradigm changing
Ecomimetic
Comprehensive
Re-languaging
Synergy-weaving
Co-creative
Entredonneurial
Flat-structured
Fractal-oriented

Radically optimistic

Because...

Anything less is unlikely to help us avoid ecological disaster

We need to learn from Nature's big systems

Most designers are specialists representing the existing paradigm
Because paradigms exist partly in the mind

Combining existing resources can deliver greater abundance

No individual is smart enough to see the big picture

Top-down and bottom-up initiatives must work in synergy

Fixed hierarchies tend to shield us from our responsibilities
Because we all need to find our way in the whole system

Because negative thoughts make miracles seem less possible




Metadesign

Tools and approaches



Tool Organisation

Purpose

Context

’rocess

’rovenance

Jsage (how and where it has been used)

_inks (to other tools: creating a toolbox)

https://metadesigners.org/HomePage



https://metadesigners.org/dl526?display

Metadesignhers.org

https://metadesigners.org/Our-Manifesto



metadesigners

home our mission events tools resources get involved

The Metadesign Research Centre

Planned launch at Swansea College of Art & Design(2' (UWTSD(Z') - June 2019

Prifysgol Cymru
g g Swansea
* University of wales | ‘College of Art
Trinity Saint David Founded 1853

WHAT IS METADESIGN? | See key features | some processes | business implications | more thoughts

h 1

* A Metadesign Manifesto
* QOurVision
* General Aims
o Institutional Aims
¢ Educational Aims
* Some Objectives
e CoreTeam (Swaneaea)
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METADESIGNING:

Because...
Anything less is unlikely to help us avoid ecological disaster
We need to learn from Nature's big systems

Most designers are specialists representing the existing paradigm

Because paradigms exist partly in the mind >

° [

Combining existing resources can deliver greater abundance
No individual is smart enough to see the big picture
Top-down and bottom-up initiatives must work in synergy
Fixed hierarchies tend to shield us from our responsibilities
Because we all need to find our way in the whole system

Because negative thoughts make miracles seem less possible



Reconsidering how we can write together ...

1. Why, as practitioners, might we want (or
need) to write things down and how can we
playfully explore language to develop insights?

2. How can keywords be used as associative
capsules of thought carrying both visual and
relational information for the team?

Through the presentation of Languaging, this
talk will challenge some assumptions about the
tradition, nature and purpose of academic
writing.



Wood, J,
[ed.](2022)
Metadesigning
Designing in the
Anthropocene.
New York:
Routledge

Contents
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Data
PART I
Game Changing
1 Up Close and Personal: Metadesign Meditation to Find Agency
for Careful Earth Work from Within a Ball of Yarn

Futures: Designing Personal Practices

PART II
The Idea of Metadesign

4 Metadesign and Design Science: Buckminster Fuller’s
Contribution

5 A Framework for Metadesign: Designing New Politics
Through Collaboration

6 The Poetic Dimension of Metadesign: Finding Opportunities
for Human Transformation

PART 111
Relational Thinking

7 Creative Quartets: Reinventing Invention




Lockheart, J.
(2022)
‘Languaging
Design’,
Journal of
Writing in
Creative
Practice,
15:1, pp. 27-
39.

Keywords
languaging
co-writing
design tools
workshopping
ideation
documentation

JULIA LOCKHEART
UWTSD and Goldsmiths University of London

Languaging designing

Abstract

This article looks at how language can be used in metadesign approaches, processes and tools to foster
empathic and considerate design teams. Metadesign places a strong emphasis on language as a tool for
designing and communicating. It draws upon my doctoral thesis that considers a range of approaches to
co-writing, and our forthcoming book, Metadesigning Designing in the Anthropocene, which offers a
range of perspectives regarding what metadesign teams can and should do to foster change now we have
reached this existentially precipitous point in human history. The slow languaging approaches, processes
and tools described here are used within my workshops with interdisciplinary teams.

Introduction

Metadesign places a strong emphasis on language as a tool for designing and communicating. Our
forthcoming book, Metadesigning Designing in the Anthropocene, offers a range of perspectives regard-
ing what metadesign teams can and should do to foster change now that we have reached this
existentially precipitous point in human history. This article looks at how language can be used in

www.intellectbooks.com 27



Julia Lockheart

metadesign approaches, processes and tools to foster empathic and considerate design teams. It
draws upon my doctoral thesis, ‘Doing language together: Collaborative writing practice for design
teams in higher education” (Lockheart 2016), which considers a range of approaches to co-writing
used in workshops and M-Level taught sessions. The slow languaging approaches, processes and
tools described here are used within my workshops with interdisciplinary teams.

Metadesign operates inclusively within an interdisciplinary landscape to address, from the many
perspectives of the contributors, the deep-level issues of designing on a planet of finite resources.
Metadesigners seek to communicate change and the ideas generated when teams come together
to ignite new thinking. This requires a different, slower and more caring way of communicating
complex ideas, as acknowledged in contemporary design links between slowness and mindfulness
(Skou 2019: 151). Thus, languaging within metadesign involves bringing together spoken, writ-
ten and visual languages and teaming up across cultures, disciplines and contexts to communicate
together mindfully and to synthesize resources and generate collaborative solutions for our planet.

The growing interdisciplinarity of design practices over the past twenty years has meant that design-
ers have developed a complex mixture of thinking styles, tools and approaches. This is particularly rele-
vant when working across disciplines and with stakeholder teams and has led to demands for design
thinking and new approaches to design to be taught alongside technical skills (Brown 2008; Lockheart
and Raein 2012). Within the educational setting Buchanan speaks of the repositioning of‘graphic design
within the dynamic flow of experience and communication, emphasizing rhetorical relationships among
graphic designers, audiences, and the content of communication” (1992: 12), suggesting a need for
designers to be taught to be empathic with their users and aware of their motivations through language,
syntax and structure. Similar skills are required in tech design where John Maeda has identified writ-
ing as a key design skill,“[florget coding: writing is design’s unicorn skill’ (Maeda 2017: n.pag.). Many of
the tools used by metadesign teams seeking to understand their collaborators, stakeholders and clients
include authorial, writerly tools such as the‘Five Layers of Storytelling’ (Tham and Jones 2008; Lockheart
2016), futuring (Fry 2008) and What if speculative scenarios (Dunne and Raby 2013), and understanding
the user from a range of perspectives (Wood 2005). These mirror the imaginative and observational ways
writers build their story worlds by mapping out plots and creating fictional characters. For metadesign,
these tools are designed to encourage empathy and respect on the part of the team towards the chal-
lenges of working with several dissonant perspectives. These emergent, iterative tools offer a pedagogi-
cal toolbox advocating shifting contexts, sense-making and continuous learning for designers.



Languaging

Languaging is both the generative process of finding and
defining the word and situating its meaning in a new coinage.
Languaging (Maturana and Varela, 1992; Maturana, 1997,
Swain, 2006; Turner, 2011) is a way of playing with language
to create new words, and to put into language designerly or
tacit knowledge. This is useful to design teams where
language can be defined and used for the purposes of the
brief and the team.



Languaging

Languag(e) + ing = a
gerund = a verb action
or state

In Spanish to Language
= averb

(Humberto Maturana)

In English
Language = Noun.




Languaging

“Language was never
Invented by anyone only
to take in an outside
world. Therefore it cannot
be used as a tool to
reveal that world. Rather,
It is by languaging that
the act of knowing, in the
behavioural coordination
which is language, brings
forth a world.”

(Maturana and Varela, 1992: The Tree of Knowledge)



Languaging

“Thought it is not
merely expressed in
words: it comes into
existence through them
...thought finds its
reality and form
[through language].”

(Vygotsky, 1987 in Swain, 2006 )




Languaging

Languaging = a situation open
to change = ripe for design

Designing the language we
use is part of designing the
kind of world we inhabit.




Shared Ownership

By Languaging we are not merely creating within a set of
comfortable beliefs. We are ‘bringing forth a world’ (Maturana
and Varela, 1992). We are agreeing to spend our time
discussing the meanings of words and naming new things,
knowledge(s) and ideas. We give our attention to a careful
practice of slowing down our language processes. In this way
we begin doing language together and step cooperatively

towards an international language of practice.



Paralleling language tools




Paralleling language tools




M WILLIAM

SHAKESPEARES

COMEDIES,
HISTORIES, &
IRAGEDIES
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Languaging:
Neologism

The Early Modern
English period 1500-1750

To lethargy
To dialogue
To word

To joy

Unshout
unsex
unspeak



M WILLIAM

SHAKESPEARES

COMEDIES,
HISTORIES, &
IRAGEDIES

. '.'--!Z'lu "\'f"' -:-.-_‘-I__‘Q

Languaging:
Neologism

The Early Modern
English period 1500-1750

To lethargy
To dialogue
To word

To joy

To language
Unshout
unsex
unspeak



Sameness in illness

Hans Selye (1907-1982), a medical student in Prague in 1925
noticed the early stages of different illnesses showed similar
symptoms in patients: “a coated tongue, more or less diffuse
aches and pains in the joints, intestinal disturbances and loss of
appetite. Most had fever (sometimes with mental confusion), an
enlarged spleen or liver, inflamed tonsils, a skin rash and so
forth...” General adaptation syndrome (GAS): Stress



WRITING PAD

Home  Centres Glossary Help

The Writing-PAD Glossary

GLOSSARY - noun (pl. glossaries) an alphabetical list of words and explanations relating fo a specific subject

e Wikipedia entry p
To Lemkinise- this neoclogism means "o infroduce new concepts by designing new words"

A-B-C-D-E-F-G-H-1-J-K-L-M-N-0-P-Q-R-S-T-U-V-W-X-Y-Z

+ Just browse this free resource set up by the Writing-PAD Network s on behalf of its member institutions.
« if you want to add or edit something you are invited to Log ing butitis not essential
« Get HELP & with using this website



Geno—cide (1944)

Raphael Lemkin (June 24, 1900 — August 28, 1959) was a Polish lawyer of
Jewish decent. He coined the word Genocide in 1944 from the rooted
words: genos (Greek for family, tribe, or race) and —cide (Latin for
killing).
http://www.youtube.com/watch?v=LG_0qgleRQEA&feature=endscreen
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Languaging: Dialect

“Nearly every day of the week someone asks me
where the name Snook comes from. | beam with
pride every time | tell the story of my gran saying
‘Ooh this is the snooks?’” Lauren currie from Snook.

7 A ;
Let me 30./ A man jusf Dinna staund like a stookie/

Jjumped of f the train. A man lowpit aff the train.
| We musT follow him/ i We maun follae him/

Nane o yer
haivers, noo/




Languaging: Translation
= "carrying across" or "bringing across".

Romance languages: the Latin translatio derives from
trans, "across" + latus, "borne”

Romance languages

Aragonese: traduccion Italian: traduzione
Catalan: traduccio Portuguese: traducao
French: traduction Romanian: traducere

Spanish: traduccion



Languaging: Translation

Germanic languages: Putting across
Danish: overszettelse

Frisian: oersetting

German: Ubersetzung

Norwegian (NB): oversettelse
Norwegian (NN): Omsetjing
Swedish: éversdttning

English: Translation



Meanings in Translation
e dysgu
Translations of dysgu

learn
ddysgu, dysgu, nysgu

memorize
dysgu, ddysgu, nysgu

teach
addysgu, dysgu, ddysgu, haddysgu, nysgu

Concept check:
Teaching and
learning are the
same thing In
Welsh.



Languaging: Calque

literal translation - a word or phrase borrowed from
another language by word-for-word (Latin: "verbum pro
verbo") or root-for-root translation.

tonaring calques English teen-ager: femton =
fifteen, aring = annual harvest

skyskrapa calques skyscraper.



Languaging: Loanwords

= words taken from a donor language and incorporated into the receipient
language without translation

Lets sing Karaoke!

My parents need to move into a bungalow!
Café (from French café ‘coffee’),

bazaar (from Persian bazar ‘market’),

kindergarten (from German Kindergarten ‘children’s
garden’).



capegoat is a mlsté -

' ‘ﬂ? NT\ﬁAzaz

lliam Holman Hunt (1854)






Languaging e

d r ¢ f tl n g (pronounced droefting - cf. http://writing-pad.org/wiki/Glossary) .

At its Norse roots — including Icelandic — the word
for ‘thing’ is the same as for council, in all of the

Scandinavian languages.






Languaging is not ...

Argument

yesitis! noitisn’t!
yesitis! noitisn't!
yesitis! noitisn't!
yesitis! noitisn't!
yesitis! noitisn't!
yesitis! noitisn't!



Languaging is not ...

Argument Relationships
yesitis! noitisn’t!
yesitis! noitisnt!
yesitis! noitisnt!
yesitis! noitisn't!
yesitis! noitisnt!
yesitis! noitisn't!




Languaging is not ...

Argument Relationships

o

yesitis! noitisn’t!
yesitis! noitisn't!
yesitis! noitisn't!
yesitis! noitisn't!
yesitis! noitisn't!
yesitis! noitisn't!




Languaging is not ...

Argument Relationships

yesitis! noitisn’t!

yesitis! noitisn't! A’A
yesitis! noitisn’t! "
yesitis! noitisn't! ‘

yesitis! noitisn't!
yesitis! noitisn't!




Languaging is not ...

Argument Relationships
yesitis! noitisn’t

yesitis! noitisn’t &'A
yesitis! noitisn’t! "
yesitis! noitisn’t “
yesitis! noitisnit

yesitis! noitisnit




Languaging is not ...

Argument Relationships
yesitis! noitisn’t! é;\(l

s A
JiSod

yesitis! noitisn't! k
yesitis! noitisn't! 7

NN
>N
yesitis! noitisnt! \}\\",,N/
yesitis! noitisn't!

yesitis! noitisn't!




Languaging is not ...

Argument Relationships
yesitis! noitisn’t! NN

RN

yesitis! noitisnt!

esitis! noitisnt! NNV
zes itis!  noitisnit! \’\\‘?,/}.4/

yesitis! noitisnt!
yesitis! noitisn't!
Adversarial Inquisitional




Workshop slides



1. Complexity calls for
responsiveness

2. Leading with a possibility
seeking outlook

3. Preparing the conditions for
Co-creation

4. Forming a team identity
through agreeing shared
values

5. Flying in the dark

6. Holding back from
Immediate solutions

7. From ‘me to we’ and back
again

8. The unfinished attracts
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Do not enter dialogue unless you are
prepared to be fundamentally
unsettled. Karen Armstrong
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Languaging approaches
Q and A interventions:

(“Yes and....”) lead to
unstoppable enthusiasm and
Contagious Optimism by
“escaping conditional patterns

and concepts” (De Bono, 1976: Po:
Beyond yes and no)

Through
- ‘Intermediate Impossible’ used
as stepping stones to the possible

(ibid) ......

- ‘Random Juxtapositions’ (koestler,
1969: The Act of Creation)

- ‘Concept Challenge’ one way is
not the only way



1. What defines your current and evolving practice? 15 minutes

2. What materials do you use in your practice?

3. Are there particular technigues and technologies that are associated
with your practice?

4. Are there particular research methodologies (ideological base of

methods), and attendant methods, that apply and are used in your
practice?

5. Describe the creative processes of your practice?
6. Does your practice adhere to particular aesthetic principles?
7. What are the ethical principles that inform/limit your practice?

8. Are there particular social or political concerns that motivate your
practice?

9. What Is the context that frames the practice?

10. Given your answer to the above, whom do you wish your work to be
useful to? Or speak to?

11. Where (beyond the academic space) is it to be encountered by your
users or audiences ....

12. How do you wish Languaging will be useful in advancing your
practice?
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the words In
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were said.

It also helps those wihe,find
It hard remember what has
been said, to focus on
listening and writing.



Finding Keywords' "
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Observer

Questioner

If you are in a team of three one person will observe the conversation and
map it out on to a large piece of paper. Try to locate the underlying values of
the speaker’s practice and research. Ask questions to clarify your map, but
try not to speak or interrupt the speaker. Each person speaks for 7 minutes.



Observer/Questioner

-

If you are in a team of two, map out what your partner is saying on to
a large piece of paper. Try to locate the underlying values of the
speaker’s practice and research. Ask questions to clarify your map,

but try not to speak or interrupt your partner.
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Listening to others



1. What defines your current and evolving practice?

2. What materials do you use in your practice?

3. Are there particular technigues and technologies that are associated
with your practice?

4. Are there particular research methodologies (ideological base of

methods), and attendant methods, that apply and are used in your
practice?

5. Describe the creative processes of your practice?
6. Does your practice adhere to particular aesthetic principles?
7. What are the ethical principles that inform/limit your practice?

8. Are there particular social or political concerns that motivate your
practice?

9. What Is the context that frames the practice?

10. Given your answer to the above, whom do you wish your work to be
useful to? Or speak to?

11. Where (beyond the academic space) is it to be encountered by your
users or audiences ....

12. How do you wish Languaging will be useful in advancing your
practice?



Answer the following questions about your practice by asking

1.
2.

N o 0 A~ W

8.

How and why do | make my work (my motivation)?
Do | have an aesthetic, or a visual way of making which

identifies my work from others?

. Am | politically or ethically motivated?

. Who am | influenced by?

How is my work different from others?

. Who does my work address?

. Can | use the differences or similarities to make

Interesting rules?

Where will these rules take me?

— now go back and reassess your stating points...



Cross-champigning”

B

You will present your
N partner’s audit from your
role as Observer from your
shifting team roles:
Observer, Speaker,
Questioner

/ Minutes per person



Cross-Cham IOiOnin'

-y

OBSERVER: Use the maps
to repeat and present the
key points that you found
Interesting about your
partner’s audit.

Did you identify any patterns
or repetitions?

What do you identify as their
key values/qualities and

key capacities (abilities,
skills, sensibilities)

|
> Sam

SPEAKER: While the
Observer is presenting, note
down any mistakes,
misunderstandings, things

~ you hadn’t previously

noticed.
Do not speak.

Does anything surprise you?
Write it down...

4



B

Cross-championing ”

I QUESTIONER: ask the
N presenter to clarify anything
you do not understand.

. . =2
This should give clues to the

SPEAKER as to what needs
to be clarified.




Flndlng Keywords Toget er

When you have all
presented each others’

| maps, look at the maps and
discuss them.

* a. £ |

overlaps. T —n
For each person draw out

- 3 key values/qualities

- 3 key capacities (abilities,

skills, sensibilities)

@ ) Write each on a separate
- post-it note.




Clouds of Keywor

Go round the table one by
™S one, stating values/qualities/
capacities/abilities/skills/
sensibilities.

For each group, make
clouds/clusters/islands.

i Name them.



Finding Keyword

What are the relationships
N between the values/qualities
and the capacities (abilities
skills and sensibilities)?

What are the relationships
between the
clouds/clusters/islands?




Finding Keywords

Can you draw out any
I overview keywords that help
 you to locate your practice
and research?

Locate 4 keywords that you
feel clearly relate to your
practice research.

3 Write the new keywords on
- | 4 post-it notes



Keywords

Keywords could be...

words relevant to your practice that
you would like to explore today

words that are key to your
understanding of your current
practice

metaphorical carriers

Select 4 in total.




Initial ldentification

Instructions

On your piece of paper write a
definition for each of your
keywords and each of your key
values. You will have 10 minutes A
to do this task, so try
researching online as well as in
a dictionary to explore the
keyword — the final final
definition may refer to this
research but should be your own
definition in your own words.

<0




Next... Categorise according to
your sense of your keywords.




Next... During this process have
other useful keywords become
apparent to you?

Gather a range of up to 10
keywords and write them in a
circle on a fresh piece of paper.
The purpose of the circle Is so
that there Is no spatial hierarchy.






Word Circle

Map the relationships
between the words
and think about how
the meanings of the
words might change
according to the new
contexts. (20 mins)




Rapid Question formation

Use the discoveries from the relationships
between the keywords in the Word Circle to
frame as many questions as possible.

Do not think about the possible answers.
Frame your questions

We intend to ...

How can we ...

(15 minutes)



Take your keywords and the
map of relationships (word
circle) and think how the
words relate to the wider
environment.



Emergence

are there any issues/areas of research, etc that you have
noticed which you may take forward in your manifesto?

‘.
\'\'

Write it down



Answer the following questions about your practice by asking

1.
2.

N o 0 A~ W

8.

How and why do | make my work (my motivation)?
Do | have an aesthetic, or a visual way of making which

identifies my work from others?

. Am | politically or ethically motivated?

. Who am | influenced by?

How is my work different from others?

. Who does my work address?

. Can | use the differences or similarities to make

Interesting rules?

Where will these rules take me?

— now go back and reassess your stating points...



JUI0I] 9wod w1dned SIy) S0P SIS M

Raoul Hausmann



Where does this pattern come from?

Take a piece of paper and fold it into 16
rectangles.

In each rectangle write a keyword from
your beliefs and values derived from your
discussions.

Tear the paper into 16 separate rectangles.
Throw the paper in the air and look at
where the words fall.

Write a poem using the random placement
of the keywords.

Tristan Tzara



A Manifesto for Practice

Work together and look for patterns
within each question area.

For example, the areas would be

* Making — How? Why? Who for?,
 Awareness of aesthetics,

« Political or Ethical concerns,

* Influences,

« Similarities and differences

« Appropriate rules.



A Manifesto for Practice

See if you can create clouds of ideas

Making — How?
Why? Who for? Awareness of
aesthetics
Rules
Political/ethical
concerns
Influences

Similarities and
differences



A Manifesto for Practice

Now you can narrow down the phrases you think are most
important.



A Manifesto for Practice

This is the drafting stage of a manifesto.
You can edit and rewrite, but this is a starting point.

Once the statements are set, come up with a visual
way to share them.

The text should reflect your personality.



Write a poem in 5 minutes!

Haiku

5 syllables
7 syllables
5 syllables



Write a poem in 5 minutes!

Haiku (Count the syllables)
Da da da da da

1 2 3 45

Da da da da da da da

1.2.3.45 67
.-~Da da da da da T e,

scene change

‘\~~~ 1 2 3 4 5 a’/ and the

-
[ == - .
---——-—--—_—_—— environment



4
Basho Mat

An old silent pond...
A frog jumps into the pond,
splash! Silence again.

Autumn moonlight-
a worm digs silently
into the chestnut.

In the twilight rain
these brilliant-hued hibiscus -
A lovely sunset.



In the twilight rain

these brilliant-hued hibiscus -

A lovely sunset.



To freeze the moment
in seventeen syllables
Is very diffic

John Cooper Clarke



Please share your Haiku



Emergence

Is there anything that you have noticed which was
previously missing? What do you CARE about?

Write it down



Finding Keywords

Can you draw out any
! overview keywords —
structural shapes, research
Ideas or questions that help
you to locate and situate
your practice and research
within your manifesto?

)Q)

Discuss



Finding Relationshi

Can you make
™S clouds/cluster/islands of
guestions, things you care
about, keywords, key ideas,
values/qualities and =
sensibilities?

What are the relationships
between these and the
environment?



Values Quest

Instructions

1. ldentify and write down your key P
values that are important to your }\Ve
practice and that you would like to é“‘
contribute and work with as part
of your collaborative manifesto.

2. Select4.




Values Quest

Instructions

 Place the words in a circle.

* Each participant is asked to vote
on every value from a personal
point of view by giving a score (one
to four). 4 = most important, 3 =
second most important etc.




Values Quest

Instructions

*Whilst the voting goes on an
assigned person (scribe) notes the
points on a tally and helps to count
up the sums.

*The facilitator arranges the 2nd set
of values clockwise onto a circle on
a new chart according to the
highest scores.

/\
A




Structure and Analysis tools



Disciplinary grouping Nature of knowledge

Pure sciences (‘hard-pure’) Cumulative; atomistic, concerned with universals;
impersonal; value-free; clear criteria for
knowledge verification and obsolescence;
consensus over significant questions (to address,
now and then in the future)

Technologies (‘hard-applied') Purposive; pragmatic; concerned with mastery of
physical environment; applies heuristic
approaches; uses both qualitative and
guantitative approaches




Context: Orthodoxy in learning

Humanities subjects and ways of looking
tend to see expression through writing and reading

and examine the world from general theoretical models/French
Philosophers

To specific artistic or designer [ maker practice
( \/\@

The Practice | Practitioner | Product of Design

which expresses itself through the acts of
‘doing’ has always articulated through the specific.

)\j




This is mirrored in writing structures

General statement or Topic




This is mirrored in writing structures

Narrowing
to specific

Q
| -
-
s
O
>
| -
i
)
-
Q.
(q0)
S
o]0)
(O
| -
(O
ol

Make your point




Essay Structure

Introduction

Conclusion

General

Narrowing to

Specific
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Iterative approaches may consider:

General (Theory) oy *e,
Practitioner’s v
owh voice. e Back to the

Specific (Practice) *eececee  hecific



How might this approach change thinking
at the level of the paragraph?

General (Theory) oo,

ceceedD

-
Y
eo0oo0o0o000°®

Practitioner’s

own voice. ¢ Back to the

Specific (Practice) *ceeeesse specific



How might this approach change rhetorical
thinking at the level of the paragraph?

General (Theory) oo,

ceceedD

-
Y
eo0oo0o0o000°®

Practitioner’s

own voice. ¢ Back to the

Specific (Practice) *ceeeesse specific
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Quote from Survey of Practices document:

“We appreciate that Art and Design students’
strengths lie in the visual domain; also that visual
perception is primary and precedes thought and

then words (Berger, 1990; McKim,1980).
Sometimes, students” ability to command that
visual language is not fully exploited, nor is the
range of ways in which it can harness and generate
writing.”



Shape and Structure

Rereading Coldsiream:
Reports-and-surrounding-
context™

Contextual -review of-

Reviewing-literatures-
drawing-on-academic - the first-three volumes-
g of JWCP and-the-

literacies, -design thinking- i "
and-collaboration ™ contribution-of Writing-
PADmT

\

DoingLanguage -Togetherm
Workshop-APTs™
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Contents

Design Reseanch Adivities
Gloszary

Chapter 1: Framing an Introduction

Section 1
(Literatures)
Chapter 2:
Miszed
O pportunities
Chapter 3 Chapter 4:
Framing Finding
Literatures 0 pportunities
Section 2 Chapters:
D oing Framing and Staging M ethodologies
Language
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Chapter . Framing the workshop
APTs=

Chapter 7: Condusions



14 The Reflective
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What is your structure or shape?
How will it support or contain your writing?
Why will the structure work?

What metaphor does the structure map onto?



“A design act follows from a belief that its consequence
will improve the world”. (Lockheart and Raein, 2012)




Writing + Languaging

Research contexts in which neologisms are required

Using language as a tool for practice across international contexts
and cultures

Languaging is ‘Possibility seeking’ (Mizuuchi, 2006)

Languaging is Inquisitional
Argument = adversarial Inquisition = council (drafting)

Language is a cultural tool (Everett, 2012)

Languaging is a metadesign tool



Languaging: Approach

We live by/through/with Metaphors (Lakoff and Johnson,
[1987] 2003): Design Languaging engages with the
metaphorical - seeing one thing in terms of another

Design Languaging occupies a form of Vernacular
Eloquence (Elbow, 2012) within a Messy Space (Barthes
and Raein, 2007) where the flow of encouragement and
corroborative language helps to form unformed ideas and
champion concepts together.

It also encourages us to DO something about these ideas.



In Silence...

Make a list of all the
things you have
discovered about your
ideas, writing tools and
approaches, keywords,
your underlying
values/qualities and key
capacities you are
drawing on (abilities,
skills and sensibilities).




Relationships

Draw together 8 points: -

- Your area of interest

- Your research question(s) V/A

- Your writing tools /?“ (
AA“' A

- Your design tools

\

- Your brief

- Your solution

- Your writing structure
- Your register

XY
QW



Multivalence Tool

Outline of area of interest

Solution

Writing structure

Practice Tools

Writing Tools

Register

Research Question(s)

Brief



Relationships

Look at the relationships between the points: -

Your area of interest «== Your research question(s)
Your writing tools « Your practice tools

Your brief «— Your solution

Your writing structure «== Your register



Multivalence Tool

Outline of area of interest

Solution

Writing structure

Practice Tools

Writing Tools

Register \

Research Question(s)

Brief



Relationships

Look at the relationships between the relationships



Me to We

and back again
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Bringing in our key stakeholder



METADESIGNING:

Paradigm changing
Ecomimetic
Comprehensive
Re-languaging
Synergy-weaving
Co-creative
Entredonneurial
Flat-structured
Fractal-oriented

Radically optimistic

Because...

Anything less is unlikely to help us avoid ecological disaster

We need to learn from Nature's big systems

Most designers are specialists representing the existing paradigm
Because paradigms exist partly in the mind

Combining existing resources can deliver greater abundance

No individual is smart enough to see the big picture

Top-down and bottom-up initiatives must work in synergy

Fixed hierarchies tend to shield us from our responsibilities
Because we all need to find our way in the whole system

Because negative thoughts make miracles seem less possible




Languaging

We have looked at practice based approaches
and tools as they are applied to language and
structure. This has included languaging,
framing, shaping, context and Keywords.



Next...

Hone your keywords;

Flesh out and further build on your ideas;
Make it visual!

Diagramise - Try to think of a structural or
shape that could support or contain your
writing.

Remember, your explanation of why the
structure will work may contain metaphor.
Gather images, write around, on and into
them, and don’t forget to draw!
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Quick and Awesome!

¢ Q and A interventions:

(“Yes and....”) lead to
unstoppable enthusiasm and
Contagious Optimism by
“escaping conditional patterns

and concepts” (De Bono, 1976: Po:
Beyond yes and no)

Through
- ‘Intermediate Impossible’ used
as stepping stones to the possible

(ibid) ......

- ‘Random Juxtapositions’ (koestler,
1969: The Act of Creation)

- ‘Concept Challenge’ one way is
not the only way
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THE NAKED CITY

MAUSTRATION OF L'WYPOTHESE DES PLAQULS
TOURNANTES (X PEYCHOCIOGRAPHIOUE




THE NAKED CITY .

<
HLUSTRATION B€ L'NYPOTKESE DLS PLAQUES “
TOURNANTES [N PEYCHOGIOGRAPHIOUE \

“The map is not the territory”

(Korzybski / Borges)



Psycho-geographic map of the San Diego/THuana Border reglom,

Psycho-geographic maps identify the psychological
space you encounter



ank fm»az] B

Blek ON Tt SAME STREET? 7o)

Y Y YR

Psycho-geographies encourage you to highlight
the most meaningful aspects of a journey



Working in Silence. ..

i )

: Mme
(o

i )

we

For the first part of the workshop

g

.



Working In Sile"nce...

Read the following 12 questions about your practice
Note down your answers using keywords mnemonics

Map your answers ready to present to a partner

For the first part of the workshop

=

.



In your groups, go out with your 4 post-it notes and place them
anywhere in the environment. e
Use the placement to inform the keyword. )
You may find insights from the walk and talk. Do not think too much.
Surprise yourself!

Note down, write and/or map a record of your conversations.

Only do this in English.

Photograph the situated writing process.

Choose up to 8 images per group to show tomorrow.



= You will present (in 5-minutes per group) your images, words and
situated writings at the beginning of the next class in three parts: Your
context, understanding and insights from the walk.



Your-Story

For tomorrow please watch:

Chimamanda Ngozi Adichie:"The danger of a single
story:https://www.ted.com/talks/chimamanda_adichie -t
he danger of a single. story?language=en

Yves Behar: Designing objects that tell stories | TED
Talk:https://www.ted.com/talks/yves behar on-designi
ng_objects that tell stories?language=en

Nancy Duarte: The secret structure of great talks | TED
Talk:https://www.ted.com/talks/nancy duarte the secre
t structure of areat talks






Example of manifestos

A Collaborative'Research Manifesto! An Early.Career Reésponse to.Uncertainties

Barker, Edmund ; Pervez, Aneza ; Wahome, Michel';McKinlay, Alison ; Al Haj Sleiman, Nidel ; Harniess, Phillip ;
Puskas, Nikolett ; Mac, Duy ; Almazrouei, Mohammad ; Ezenwajiaku, Chinoso ; Isiwele, Anthony ; Tan, Nuoya ;
D'Aprix, Michael ; Petsou, Athina ; Love Soper, Jake

2023-02

.... This paper presents a Collaborative Research Manifesto.that responds to this by promoting markers for
mean-ingful collaborations in future research...

Permalink:

https://librarysearch.uwtsd.ac.uk/permalinkl44WHELF _UWT SD/1ir6fgh/cdisucl_eprintS_v2 oai_eprints_ucl_a¢"u
k_OAI2 10157842



https://librarysearch.uwtsd.ac.uk/discovery/fulldisplay?docid=cdi_ucl_eprints_v2_oai_eprints_ucl_ac_uk_OAI2_10157812&context=PC&vid=44WHELF_UWTSD:44WHELF_UWTSD_VU1&lang=en&search_scope=MyInst_and_CI&adaptor=Primo%20Central&tab=Everything&query=any%2Ccontains%2CA%20collaborative%20research%20manifesto!%20An%20early%20career%20response%20to%20uncertainties&offset=0
https://librarysearch.uwtsd.ac.uk/permalink/44WHELF_UWTSD/1ir6fgh/cdi_ucl_eprints_v2_oai_eprints_ucl_ac_uk_OAI2_10157812
https://librarysearch.uwtsd.ac.uk/permalink/44WHELF_UWTSD/1ir6fgh/cdi_ucl_eprints_v2_oai_eprints_ucl_ac_uk_OAI2_10157812
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