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Aeneid Lines 1.561-574
Translation (Loeb text)
Then Dido lowers her gaze and speaks briefly: ‘Dissolve the fear in your hearts, Trojans, and set aside your worries. Harsh reality and the newness of the kingdom force me to undertake such measures and to protect our territories with wide-spread guards. Who could not know of the race of the followers of Aeneas, of the deeds of bravery and the men of the city of Troy, or of the conflagrations of such a great war? We Phoenicians do not carry within us such unfeeling hearts, nor does the Sun god drive his yoked horses so far from our Carthaginian city. Whether you choose great Hesperia and the Saturnian lands or the territories of Eryx and king Acestes, I shall send you safely on your way with assistance, and I shall help you with resources. And yet, do you want to settle with me in this kingdom on an equal basis? The city which I am building is yours; draw up your ships; Trojan and Tyrian will be treated by me without distinction.’

Introduction
The commentary will comprise a lemmatic treatment of the text and discussions of certain aspects of metre and an implicit theme. Just as the Ganiban commentary acknowledged Page as its source, and the Jones commentary Henry, Conington, Page, Austin, and Williams, so does this commentary acknowledge Ganiban (2012, p.208, ‘G’), Jones (2011, pp.154-5, ‘J’), and Henderson and Hagarty (1896, p.73, ‘H&H’).


Text
561. vultum demissa: demissa is a perfect participle and would normally be translated as passive; here it should be treated as a (Greek) middle, and be translated as active, as it has a direct object, vultum (G, J). This construction appears also at 1.228, oculos ... nitentis suffusa, 1.481, tunsae pectora, and 1.713, expleri mentem.
562. corde: ‘from your heart’ (J), or v. sup. translation. H&H construe solvite corde metum as solvite corda metu, ‘free your hearts from fear’, without giving a manuscript or other justification.
563. res dura: the Phoenicians themselves had experienced a hostile reception in Libya (v. 4.40-3) (G).
564. moliri: molior ‘denotes doing something with difficulty or, as here, something burdensome or repugnant’ (G). custode: singular for plural (G, J).
565. nesciat: potential subjunctive; Aeneadum for Aeneadarum, i.e. genitive plural; (G, J). Dido acknowledges the leadership of Aeneas (G).
566. virtutesque virosque: word-play on vir (J).
567. obtusa (Loeb; H&H), obtunsa (G, modified Hirtzel text; J). obtundo has two forms of the perfect participle, viz. obtusum and obtunsum. 
568. nec tam aversus ... ab: not so far away from civilisation (G, J, H&H). Jacobson (2004, p.299) adduces Silius and Servius to suggest an alternative or additional meaning, namely that the Carthaginians ‘were a just and upright people’; this opinion is based on Servius’ alternative definition of obtunsa as crudelia, and the contemporary view of the Sun god as the guardian of justice.
569. Hesperiam: sometimes Spain, but here Italy, confirmed by Saturniaque arva. Saturn settled in Italy after being expelled from heaven by his son, Jupiter (v. 8.319-25) (G).
570. Erycis: a mountain and town in western Sicily with a temple of Venus, and named after another of the sons of Venus, Eryx (G, J, H&H). Acesten, a Greek proper name, accusative singular, with regem in apposition (J). Italy and Sicily were the two possible destinations mentioned by Ilioneus (551-8) (G).
571. auxilio tutos: scil. vos (J), or viros (H&H), i.e. ‘you/men guarded with help/by an escort’, or v. sup. translation.
573. urbem quam: urbs would be expected as nominative subject of est, but it has been attracted into the accusative case of the relative pronoun quam (G, J, H&H). There is irony in that Rome eventually captured and destroyed Carthage in 146 BC (G, J).
574. mihi: dative of agent (G, J). agetur: ‘will be treated’ (G, J, H&H). The equal treatment promised by Dido may be reflected in the ‘consonance’ of Tros Tyriusque, the use of the enclitic -que, and the use of a single verb, agetur, for a double subject (G). 

Metre
The first four feet of the dactylic hexameter line may be dactyls or spondees, thus giving a total of sixteen metrical combinations. Tarrant lists in order the most used metrical combinations  (patterns) in book twelve of the Aeneid (2010, pp.39-42). The fourteen lines of book one here under review produce a very similar result, in that twelve of the lines come from the top four, thirteen lines from the top five, and all fourteen from the top seven of the list from book twelve. Furthermore, Vergil’s favourite pattern, DSSS, used mostly to start speeches or new sections of narrative, is used in that role here (561).
In book twelve, spondees predominate in lines far more than dactyls, and this result is also found in the fourteen lines of book one, where eight of the fourteen lines have more spondees than dactyls, and thirty-six of the total number of fifty-six feet are spondees. There is one line that is entirely spondaic, 564. The remaining six lines of the fourteen have equal numbers of dactyls and spondees, i.e. the maximum number of dactyls in these six lines and thus in any of the fourteen lines is two. Tarrant attributes expressive potential principally to fully dactylic (rapid action) and fully spondaic (slow, heavy, solemn) lines, but does allow for lesser effects, particularly where the juxtaposition of changing patterns is marked. An example in book one would be between lines 564, SSSS, and 565, DDSS, where this change corresponds to the movement from solemnity to a degree of spiritedness in the meaning of the words. The fourteen lines overall convey by their meaning the ideas of pacification, emollience, compassion, and generosity. This is reflected at the start in the sibilants of line 562, where Dido is at pains to assuage the complaints of Ilioneus, and immediately contrasted with the alliteration of line 563, which refers to the explanatory hardness of life in the new country. It continues with the highly unusual repetitions of a pattern, with lines 566, 567, and 569 all being SDSS, and 568 SDDS. This regularity contributes to the calming effect that Dido wishes her solemn words to have.
Regularity in the use of the caesura also contributes to the placating effect. In the third foot it is ‘strong’ in every one of the fourteen lines, in the fourth foot it is ‘strong’ in twelve of the lines (lines 565 and 567 lack a caesura), while in the second foot it is ‘strong’ in eight of the lines and ‘weak’ in three others, 562, 566 and 574 (lines 565, 568 and 569 lack a caesura). 
The regularity of the metre is further enhanced by the non-intrusive use of elisions, eleven in total. Furthermore, whereas the use of enjambement adds impetus in lines 563 to 564, and in 565 to 566 (in the latter case it complements the change in mood, v. sup.), such an effect is absent in lines 569 to 571, because each line contains a clause, thus maintaining the sense of a calming rhythm.

Theme
Both Gibson (1999, pp.193-5) and Bednarowski (2015, pp.141-5) draw attention to the ‘implicit tensions’ and underplayed ‘threats and suspense’ of Aeneid 1; they refer to the parallels in Dido’s speech with the pattern for hospitium established in the Homeric models, in particular the Odyssey, and the extremely distrustful attitude of Romans of Vergil’s era towards Carthaginians in general, and, post Cleopatra, towards female leaders.
The general rules of hospitium and the guest-host relationship imposed duties on both sides. In an age when the failure to meet social obligations was the greatest social crime (Gibson, 1999, p.198), appropriate levels of generosity and reciprocity had constantly to be sought. The harsh treatment by the Carthaginians of the Trojans under Ilioneus broke the rules (1.520-61), and Dido acts generously in an attempt to regain the moral high ground. In fact her offer of settlement (1.572-4) exceeds anything that would normally be expected. Aeneas treats it as a symbolic gesture, and gives no direct answer. He, unable to respond in kind to the material assistance promised, does his best, through extravagant praise, to respond appropriately to the extravagance of the settlement offer. His later gifts to Dido can be seen as an attempt to achieve some kind of reciprocity in giving. However, in Homer, gifts are normally given only by the host, and Aeneas’s to Dido are in that sense transgressive, as well as having the direst associations for the audience.
Most critics have taken Dido’s offer of settlement at face value. However, both Gibson (1999, p.186) and Bednarowski (2015, pp.141-2) cite Punica fides in one way or another to suggest a Roman audience would have been wary of Dido; Cleopatra’s participation in the recent civil war would have exacerbated such a feeling (Bednarowski, 2015, p.143). After all, what Dido was offering was a partnership of equal subjugation to her rule (1.574). In addition, Venus’s concerns about Dido’s reliability and the dangerous influence of Juno would have resonated in a Roman audience (1.657-75).
Bednarowski (2015, p.168) cites the many stories of deceit in Aeneid 2 and 3 as drawing attention to the framework deceits, actual and presumed, in Aeneid 1 and 4. The misunderstandings produced by these deceits, exacerbated by the ability of Aeneas and Dido to misread one another (Perkell, 1999, pp.46-7, 49), and the malign interventions of the two goddesses, create ‘a troubled vision of moral experience ... a universe continually menaced by irrational evil on the divine, human, and natural levels’ (Perkell, 1999, p.31). When pietas dictates the meeting of two conflicting obligations, then suffering is certain. Aeneas too suffers when he leaves Dido (4.448-9). As Farrell (2005, p.50) says, both loser and victor suffer, the latter just less. Perhaps, therefore, the profoundest message of the Aeneid is simply: sunt lacrimae rerum et mentem mortalia tangunt (1.462).
 (Words 1643)
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