In this essay, I will be conducting an analysis of Source 9 (as provided in the booklet for Assignment 2 handed out in class), which is a photograph of a statue of Claudius currently stored in the Vatican Museum. The object of this essay is to conduct an overall critical analysis of the object itself as a source and its context, content, and broader societal and historical significance, with comparison to similar objects and art, while informing the essay, being suborned to the overall purpose of analysing the statue.
The statue depicts the emperor in the classical style developed in Augustan Rome. Elements of other styles popular in the Greco-Roman world, such as heroic nudity (as exemplified in the depiction of his bare chest and hips) and the Hellenistic style (the depiction of Claudius as Jupiter, carrying a sceptre in one hand and attended to by Jupiter’s sacred animal, the eagle, corresponding to Hellenistic associations of monarchs with Dionysus, as well as the dynamic, dramatic motion of Claudius’ arms) are present. However, this is typical of the classical style, and these elements are clearly in a subordinate role. This is proved by the statue’s attention to lavish and well-depicted clothing (the sculptor having worked the clay in such a manner that Claudius’ toga is shown to be folded and creased in a dramatic and painterly fashion rather than simply folded once or twice as it would be in a more Veristic statue), the association of the Emperor with divinity (the depiction of Claudius as Jupiter being in line with Augustus’ deliberate association of himself with Apollo), and the depiction of Claudius in a heroic fashion as a muscular and dynamic man, all of which bear out the influence of the classical style.
[bookmark: _Int_wOVQ6fog]The statue is, as noted above, one deeply loaded with symbolic meaning, much of which can be understood as propaganda aimed at improving Claudius’ public image throughout his reign. While the Emperor was not hated to the same extent his predecessor (Caligula) had been, he faced persistent assassination attempts throughout his reign – attempts often motivated by the belief that the emperor’s stutter corresponded to political and personal weakness that either made a usurpation attempt more likely to succeed or constituted a threat to the Empire’s security. As such, the depiction of Claudius as Jupiter was likely a form of propaganda aimed at increasing the legitimacy and security of the emperor, and, accordingly, the state via the association of the Imperial regime with the then-dominant Olympian pantheon in general, and the patron of Rome and god of rulership Jupiter in particular. This too is a key attribute of the classical style as it developed in the Imperial period – not simply a depiction of the sitting emperor, Imperial sculpture acted as a vehicle for propaganda, power, and cults of personality in a similar fashion to the coins of the era – and one in-keeping with the characteristics of the source we have observed thus far.
[bookmark: _Int_w3uXyDYT]The sculptor, invoking the divine as a source of legitimacy, used a battery of simple but effective totemic imagery to depict Claudius as a heroic and benevolent ruler. Most notably, while the statue holds aloft a sceptre symbolising imperial power in one hand, in the other it holds a libation dish, symbolising generosity and piety as well as the famous grain dole paid for by the Imperial state which was key to the subsistence of the urban poor in the Imperial period – thus associating Claudius with a vital pillar of Roman healthcare and public charity. When both interpretations are combined, the overall impression of the casual or contemporary observer is of the emperor as a divinely favoured ruler, balancing the interests of order and justice (and, by extension, the upper and lower classes) for the overall betterment of Rome, a theme of Imperial propaganda dating back to the reign of Caesar Augustus. 

[bookmark: _Int_FJA7Aom1]Further, the sculptor’s depiction of Claudius as Jupiter can easily be interpreted as an invocation of Jupiter’s aspect as god of law and rule, and, in turn, a homage to Claudius’ earthlier role as final arbiter of imperial justice. When viewed through this lens, the dish and sceptre take on greater significance – the former a symbolic stand-in for mercy, the latter representative of the power of justice. As Claudius was known to take an active role in high-profile cases brought to the attention of the senate – most famously pardoning the British chieftain and anti-Roman resistance leader Caratacus after a moving oration delivered to the body – it is possible that this aspect may underly the choice to depict Claudius as Jupiter rather than a more militaristic deity. While the Emperor was the most martial since Augustus (as exemplified by his being raised to office by the Praetorian Guard and annexation of Britannia), the depiction of Claudius as a just and wise arbiter and lawgiver in the mould of Jupiter as the god of laws emphasises the emperor’s characteristic fair-mindedness in comparison to his erratic predecessors, a trait at the heart of what popularity Claudius enjoyed. 
The presence of an eagle at Claudius’ side mentioned above also functions as a general signifier of divine favour in-keeping with a broader tradition of Roman propaganda (for example, take Marius’ self-mythologising anecdote of happening upon seven eagle chicks as a boy and its use as a pretext for his seeking of a seventh consulship) and impresses Claudius’ spiritual and temporal power upon the contemporary observer through imagery that would be instantly recognisable to what would easily be a majority of the Empire’s subjects, rivals and trading partners. Overall, it is best to understand it – and, indeed, the piece as a whole – not in isolation, but rather as a component of an interlocking battery of symbolic elements, messages and imagery intersecting to impress upon the observer the power, piety, and legitimacy of the Emperor. At its most basic level, this source is a piece of propaganda – all analysis gleaned from it and regarding it must be filtered through that lens.
