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     This book is an exploration of potential interrelationship between early medieval myth in Irish literature and the archaeological landscapes of Newgrange and the Boyne Valley; the royal sites of Rathcroghan in Co. Roscommon; Navan in Co Armagh; and Tara in Co Meath. The mythical concepts the author suggests these sites correspond with are solar cosmology, perceptions of the Otherworld, sovereignty goddess and sacral kingship.
     The author alludes to the influence of Stuart Piggott’s work Ancient Europe and Piggott’s premise that tradition is preserved through generations and across centuries and millenia. The author is questioning whether ancient Pre-Christian myth preserved within Irish literature can provide an understanding of these ancient traditions not only in Ireland, but also in Europe and whether archaeology can provide further insight into aspects of these myths.
     The book is comprised of seven chapters. Chapter 1 addresses the challenge of myth itself: the process of translation, revision and edits over time and that the myth story therefore evolves over that time, becoming transformed but retaining the essence of its origins. This chapter introduces the myth that is referenced throughout the text, the Ulster Cycle.
      Chapter 2 entitled The Otherworld Hall on the Boyne and Chapter 3 The Elusive Image, lead into the discussion that the landscape and archaeological artefacts discovered within, indicate that the passage tombs on the bend of the River Boyne were used for solar worship. This is where the debate starts about the potential connection between the mythological landscape and the archaeological landscape. 
     Various theories are proposed: was the site of the passage tombs, and Newgrange in  particular, significant prior to their construction, or were they situated due to the location of the river and the available stone; does the evidence of the ‘roof-box’ at Newgrange suggest a population of solar ritualists believing they could control time by causing the midwinter sunrise to illuminate the passage and chamber; and is it this solar aspect that attaches the myth of the pre-Christian gods and goddesses, the Tuatha Dé Danann, and the sun god Dagda to these sites. The author strives to connect myths associated with this location to similar myths from across the Indo-European landscape, venturing to Iran and Alaska, but these comparatives can tend to detract from the text rather than enhancing it.
     The author states that unequivocal evidence to support a solar cult is difficult to source from the early texts. There then follows a breakdown of potential sun gods, a weighing up of the folklore before deciding the archaeological evidence of triskeles, wheels and complex solar designs, supports the idea of a widespread solar cult. The author sites metalwork artefacts found not only in Ireland, but in Britain and across Europe, carrying the symbolism of boat shapes conveying the sun on its journey across the heavens, to support the solar cult viewpoint.  The chapter ends with discussion around the appearance of birds on archaeological finds which also display solar imagery and how these birds are thought to be a link to the Otherworld.
      The ninth century story Cath Maige Mucrama, The Battle of Mag Mucrama, is used in Chapter 4 to illustrate perceptions of the Otherworld. Rathcroghan is a place of burial mounds and the location of Roscommon cave, referred to as dorus iffirn na Hérend – the gate to Hell, allowing direct access to the Otherworld. Out of this cave was said to come a herd of supernatural wild pigs that wreaked havoc and chaos; a large cluster of three headed creatures that laid Ireland to waste; a flock of saffron coloured birds that caused the withering of whatever their breath touched; and the Morrigan, a mythical figure associated with war and fate often presenting as a crow. Another purpose for the cave may have been to provide deprivation and isolation as an initiation or rite of passage. There is no evidence provided to support this, but the author details other subterranean places located in Scotland and England where these underground structures have contained evidence of human burial or ritual. 
[bookmark: _Hlk33890036][bookmark: _Hlk33890056]     Chapters 5-7 are based on the mythical concepts of the sovereignty goddess and sacral kingship.  Ancient place names in Irish Literature such as Emain Macha (capital of Ulster), and Ard Macha (Armagh) are thought to reflect manifestations of deity connected to the landscape – of sovereignty goddess. There are believed to be three manifestations of Macha within the Navan landscape in Co Armagh reflecting the tripartite goddess image of sacral, martial and fertile. The author states this view is disputed by other scholars who see Macha as representing the war-like aspect of the goddess only.  The spirit of the warrior goddess is supported in the myth of a fourth Macha, Liath Macha, the grey of Macha, Cú Chulainn’s chariot horses whose eyes shed tears of blood before his death, and despite being fatally wounded, protected Cú  Chulainn during battle. It is here that an association is made between equine rituals of racing horses at Navan with the myth of Rhiannon and Pwyll in The Mabinogion and with the horse goddess Epona, although the association with Epona is not fully explored. 
     Queen Medb, protagonist in the cattle raid in the Táin Bo Cúailnge The Cattle Raid of Cooley, is also portrayed as a headstrong warrior queen in medieval literature. There is no major archaeological site associated to her, so her presence is more in myth than landscape. To link her to a mythical aspect of the landscape as a sovereignty goddess, the author uses an interpretation of her name “she who belongs to the mead” which transforms her from warrior queen to a symbol of fertility.
     The final chapter, Sacral Kingship, takes us to Tara, its Kings, and the related history and myth. Archaeological evidence for sacral kingship is hard to identify, but there is literature to support its occurrence in Ireland and Europe. This chapter examines the literature, particularly around the meaning of kingship, the kingship trials and the required attributes, the ritual and ceremony. There is an in-depth analysis of archaeological finds and grave goods which lead to a focus on hierarchies and structure within kingdoms and territories in Ireland and Europe.
     This book has not been without controversy. Reviewers have questioned the looseness of association and evidence presented to support the linking of archaeology and myth. In places the book feels uneven; either weighted heavily in the depths of archaeological intelligence or in the lightness of mythic supposition. The author confesses in the preface to having no expertise in the study of myth, Old or Middle Irish and has relied upon the scholarship of others for his information. However, it is obvious throughout that John Waddell is an archaeologist with an immense knowledge of the chosen sites, and it is here that the richness and eloquence of his knowledge is most apparent. 
     Despite the attachment of myth to some of the sites feeling uneasy in places, overall this is an interesting and useful body of work that would be a beneficial source to anyone seeking an overview of the archaeology of the sites and an introduction to their associated mythology. 
     Passages from Irish literature are reproduced and some, but not all, have an English translation, and although there is an assumption that the reader has some pre-knowledge of Irish mythology, literature and the dindschenchas, the references to these do provide useful sources for further reading and exploration. 
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  §1. INTRODUCTION AND DESCRIPTION
The Book of Kells was completed in 800AD and contains the four gospels of the four evangelists – Matthew, Mark, Luke, and John, and earlier Old Latin texts. The gospels are reproduced in Latin and are based upon the Vulgate text of the New Testament completed by St Jerome in 384AD.
The folios are made from calfskin which was processed into vellum; there are 340 folios that now measure 330 x 225mm after being trimmed during rebinding in the 19th century. It was during this process that the folio edges were also gilded. The 19th century saw a resurgence of interest in the Book of Kells as Ireland entered the Celtic Revival.
In the 1920’s folios that had separated out of the book were stored separately until, in 
1953, the book was rebound into four volumes. Repair work was undertaken to stretch out bulges that had appeared in some of the folios. 
The texts and images are recto and verso (front and back) of each folio, therefore giving a total of 680 folios. Some of the illustrations are full page and are referred to as carpet folios.
The folios are sewn together in quires and are either a single folio or a bifolio – one large folio folded in half to form two folios. There are between four and twelve folios in a quire bound often in groups of ten.
The text is predominantly in the insular majuscule style, with some instances of insular miniscule. These styles developed in Ireland during the post Roman period and filtered into England and Europe with Irish Christianity.
The folios are illustrated throughout in an illuminated style seen in other books of the age – The Book of Darrow and the Lindisfarne Gospels - either via ornate lettering or through ornate depictions of people and animals. It is thought that the insular writing style reached its perfection within the Book of Kells.
It is this perfection that draws people to its current location to view the exquisite colour and form of the texts and illustrations.

       §2. A BRIEF HISTORY
The origins of the Book of Kells have been debated but is generally attributed to  
the monasteries associated with St Colum Cille, also known as St Columba (521-597), situated on Iona in Western Scotland, and Kells, some forty miles from Dublin, in Co. Meath, Ireland. St Columba was revered as a saint whilst still alive and is credited for founding monasteries to deliver the word of the Irish Christian church; for this reason, the book is also referred to as the Book of Columba in his honour.
The monk as Scribe was an educated man with an understanding of the text they were transcribing. They worked in silent meditative contemplation on the folios, absorbing the word of God. 
Despite this method, there are evidence of repeated text, missing text and lettering throughout. 
It is thought that the book was not used daily, but saved for the Eucharist or Mass. It was also utilised as a pictorial aid allowing non-readers to tell the story of Jesus through the gospels. 
Consensus is that the book began on Iona and was completed at Kells. The evidence for the change of location is seen in the transition in writing style, as other monks took over the role of Scribe. The monks took refuge in Kells after the Viking raid on Iona in 806AD which saw 68 of their community killed. Kells was also raided by the Vikings in the 10th Century, but the Book of Kells remained undiscovered during these raids.
During 1006, the book was stolen from Kells Abbey. It was found two months later without its decorative casing; however, another was made depicting the four evangelists. 
The Book of Kells has been housed within Trinity College, Dublin since 1661. Between this time and the Viking raids, it had been held at Kells Abbey until the dissolution of the monastery there and the conversion of the Abbey to Kells Church. It was kept here from 1090 until around 1653 when the book was sent to Dublin by Charles Lambert, Governor of Kells for safe keeping after the 1641 Irish rebellion.  
The book has received additions to the original text over the centuries: details of land registry in Kells were added to blank folios in the 12th century; Roman numerals were used to divide and number the chapters by Gerald Plunkett of Dublin in the 16th century; and James Ussher a prominent clergyman, counted and numbered the folios in the 17th century discovering that 30 folios were missing evident by gaps in the text of the gospels. Some of the folios were also counted and numbered incorrectly.

     §3. ART FORM
The Insular art form was not restricted to books but was also evident in stonework and metalwork often involving images of plants, animals and semiabstract patterns. It is believed that the artwork within the Book of Kells could be attributed to three styles of artist: the illustrator the portrait painter and the intricate art of the goldsmith.
The Scribes also had individual styles and traits attributed to them describing them as four individuals: one – use of brown gall ink in the miniscule style with 18 or 19 lines per folio; two – use of bright colours and miniscule style; three - leaving the decorating of letters at the beginning of verses for the artists to decorate; and four – the use of brown gall ink, miniscule style and 17 lines per folio. Regardless of scribing style, the text is written in one long line across the folio.
The coloured pigment within the text and artwork comprised of orpiment (yellow arsenic sulphide), blue from indigo or woad, red from red lead, brown from crushed Oak galls and a copper green. Pigments were combined to make variants of shade and other colours such as purple. Although the books are described as illuminated manuscripts, there is no use of gold or silver within them.
The four evangelists are depicted on a folio as man (Matthew), lion (Mark), ox (Luke) and eagle (John). The introduction to each gospel is lavish and highly decorated, with a portrait of the evangelist. The gospels of Matthew and John have retained their prefatory evangelist portrait, but the gospels of Mark and Luke have lost theirs.
There are common themes within the gospels that are mapped out in a series of concordances illustrated by architectural columns and arches in the prefatory folios. Numbers in these columns correspond with numbers in the gospels providing a cross reference to where elements of the stories are repeated in the other gospels.
Perhaps the most famous folio within the Book of Kells is the Chi Rho which depicts the birth of Christ. It is an elaborate folio using the Greek letters for Christ’s name:  X and P.
Animals appear on this folio specifically representing earth (mice), sea (otter), sky and resurrection (moths). Other animals and insects feature throughout the book to either indicate the end of a line of text, to fill a space or as a symbolic image to emphasise the text.
The Book of Kells is regarded as a treasure of Ireland. It is recognised not only as a relic of St Columba but as a unique example of the art of the medieval illuminated text.
[bookmark: _GoBack]





