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The Changing Role of the Modern-Day Radio Presenter from 1960 to 2018: Analysed Through the Lens of Radio Broadcaster Kenny Everett.

The study proposes to explore how the role of the ‘radio presenter’ has changed from 1960 to the present day. The project aims to investigate this focus by comparing iconic radio presenters and their roles from the 1960s and 2010s; one of which is Kenny Everett. The researcher’s rationale for exploring this issue stems from personal experience of listening to and being part of the radio industry. Additionally, Kenny Everett and his work has also had a profound influence upon the researcher, as he was the main inspiration for the researcher to become a radio presenter.
I have a great interest in the work of radio and tv broadcaster Kenny Everett. There is a large understanding throughout the radio industry, that he was the greatest creative mind on British radio. On paper, Kenny Everett's qualifications did not look promising - not much in the way of education, physique or social skills, just a gift for funny voices, an oblique imagination and away with a tape recorder (Stafford & Stafford, 2013).
Spontaneous, hilarious, irrepressible and, of course, trailblazing - Kenny Everett was revolutionary in television and radio comedy. Chris Evans, Chris Moyles, Rob Brydon and Steve Wright have all cited Kenny as a huge influence on their work - even the great Spike Milligan called him a genius. It was Kenny, who developed the radio show format with which we are so familiar today: a mix of music, jingles, funny voices and sound effects. When he seamlessly made the move to television in the seventies, he created unforgettable characters such as Sid Snot, Cupid Stunt and Marcel Wave (Hogg & Sellers, 2013).
Yet, this style of Kenny’s is only one of many. Hence, I would like to research how this change in style, has been influenced by the expansion of radio throughout the UK since the 1960’s and whether creativity has been suppressed by these changes.
By researching the perceived benefits in both ‘types’ of radio (which will mainly be collected through Primary and secondary Qualitative data), it is possible for me to study in greater depth a wide array of factors, that otherwise might have gone unnoticed, as they are not directly linked with radio; such as listening habits and technology. 
I will be conducting my primary research with some of Kenny Everett’s broadcasting work colleagues, a leading author James Hogg and authority on Kenny, as well as various radio station, current and ex-national UK radio presenters and programme station directors. When deciding whether or not on air personality radio, no longer exists, this data will be collected from individual participants from national and local radio including some of the primary interviewees, who have agreed to take part in my dissertation, Tv and radio presenter David Hamilton and personal friend and associate of Kenny Everett, who has presented over 12,000 radio shows and 1,000 Tv shows, former BBC Radio 1 and BRMB presenter Adrian Juste inspired by Jack Jackson and Kenny Everett and the ex-programme controller of BBC Radio 1 and producer of Kenny Everett and Terry Wogan, Johnny Beerling,, are considered to be a deciding factor due to their many years working in the industry, but this is also to gain another person’s perspective, and to recognise and reappraise his past work in today’s medium, hence using triangulation, to capture different dimensions of this radio prodigy and the current change in broadcasting if any, since.
Primary and secondary sources data will also be assembled. The secondary data will consist of academic journals, books, websites and radio listener interviews.
The primary research will be collated through a qualitative approach, such as recorded interviews with individual people and question’s; which will be issued to Kenny’s personal working colleagues and personal friends, to collect data on changes in the on-air radio spectrum throughout the years. The questionnaire will also collect data using the quantitative method, using specific questions such as; Do you listen to the radio, what’s your favourite radio show and why? However, the qualitative method will mainly be used through questions such as: list five ways broadcasting has changed as a direct result of Kenny Everett’s influence in radio.
These questionnaires will be handed to approximately 50 percent of the interviewees that are currently involved in radio, to provide a clearer picture of radio, during the years of Kenny Everett’s broadcasting career, in comparison to the radio of today.
The research gathered will mostly comprise of secondary and desk-based research; both qualitative and quantitative data will be collected. Primary research will also be collected, using a questionnaire. A qualitative approach will mainly be used to collect information in the questionnaire; however, with the use of questions such as; have listenership figures increased or decreased over the years, it will also be possible to gather quantitative data.
Creative radio in the UK began with Kenny Everett, no sooner on the pirate ships had he learnt the US Top 40 radio style, than he figured how to subvert it with his ace in the hole, his piece de resistance that would remain his piece de resistance until his last broadcast, his showpiece of the tape recordist’s art his jingles (Stafford & Stafford, 2013).
Two parallel images of radio exist, which depict all aspects of radio. The British radio revolution in the 1960’s and today’s many local communities and large conglomerate stations. These notions of different genres of broadcasting styles combined with musical output can play an important role, especially when identifying differing listening trends that have changed in the UK, since the 1960’s. Furthermore, some of these ideas and paradigms could be transferred and expanded within an urban context because of the cultural change in the UK throughout the years
Radio Presenters are the voice of a station or programme, whether they work in speech-based or music Radio. They create the tone and style of radio output and establish a relationship with listeners. They may work for the BBC, commercial or community radio, on local or national stations, or for independent production companies (Creative Skill Set, 2018).
In the distant past, a DJ would pay their dues by working tirelessly on hospital radio and in pubs and club, to earn their initial grounding and reputation in the area and thus gaining experience, in front of the visible and non-visible audience, which later grew into the shaman-like control of the nightclub DJ who dominate the charts today. 
As a young man, radio changed my life and enriched me. The greatest presenters were always funny and poignant. It took discipline to master the art of presentation and took years of practice, the art was at the core, together with an elocuted speaking voice, which was a primary given, for even applying to be a radio presenter.
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Figure 1 – A Venn Diagram Denoting ---There are five main types of disc jockeys, including club, mobile, music producer, radio and turntablist. Most DJs fall into more than one category.




There are five forms of DJs at present: radio DJ, nightclub DJ, mixing DJ or turntablist, mobile DJ and music producer/DJ. 
Radio DJ This DJ works as part of on-air programming staff at a radio station in a very competitive market. Being able to please the audience with rapport and usually chart music.
Nightclub DJ Club DJ’S have many residencies and play music for specific audiences.
Mixing DJ Mixing DJ’s perform live remixes on turntables, using samples and special effects.
Mobile DJ Mobile DJ’s travel to events to play music and entertain such as weddings and social events.
Music Producer/DJ Music producers are normally musician who remix DJ’s original music or mix sounds and instruments together in a studio. (BPM SUPREME, 2018)
Nowadays, due to the easy access to everyday technology, everyone is available to become a performer on the worldwide platform instantaneously available to all to view and hear around the globe, so is the art form of the DJ, no longer an art form and meaningless?
So, what of today’s advancing technological world, is radio a fading medium and what of its future? Originally the BBC national stations were introduced by the government, due to a changing social and musical environment in the 1960’s, after the pirate stations like Radio London and Radio Caroline were breaking the national public radio station’s rules by broadcasting 24-hour pop music off the shores of the UK. The DJ’s were charismatic personalities, who were passionate about music and opened a world of new possibilities. What if your aspirations were to become a DJ, after a lot of hard work, you could get a job at a pirate radio station and meet the stars, if you were one of the lucky ones, for the inspiring deejay, it was in reach, more than ever before.
Radio 2 remains one of the only national stations with a large audience of over 15 million listeners. Today, radio’s only opponent is digital and competing with Youtube and music streaming with many listeners choosing to listen to podcasts rather than live radio. The BBC national stations were introduced due to a changing world, so how will these stations survive as the world is changing more quickly now than it did in the 1960’s? Is radio losing its territory from digital platforms?
Trends normally originate in the USA, as did radio DJ’S and Top 40 radio in the early 1960’s, so what is catching on in the USA and replacing radio station listening figures at present?
According to Edison Research, 7% of Americans 12 and over now own a smart speaker in their homes (a voice command activated wireless speaker using Wi-Fi and Bluetooth to activate audio tracks and household appliances).
70% of smart speaker owners said that they listen now to more audio.  62% of those surveyed said that the smart speaker allows them to “hear better music than on AM/FM radio.”  Only 38% said that they continue to listen to music through the terrestrial medium. Also 39 Million Americans 16% of the population over 18 own a smart speaker (PBS, 2017).

In the 60’s,70’s and 80’s the radio DJ had great influence in the promotion of new music and listening tastes, but in today’s world, radio is at a major disadvantage, due to the easy ability to access music from downloads from iTunes will be studied as a sub-question, which will partly be highlighted through qualitative questions in the questionnaire. But overall will the flair and expertise of the radio presenter win through in the end.  Areas of study could range from the local radio listening figures, to the question is there any need for presenters on local radio and would automation with recorded links, be a cheaper option for radio station owners?
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Appendix 1 – A Gantt Chart of the Proposed Research Project Timetable
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