ASSESSMENT 1
Deadlines: 11.59 PM 11 and 18 October
Portfolio of 2500 words. You are required to write commentaries on one short textual extract (1250 words), and one image (1250 words); together these assessments form 50% of the final module mark.
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Reddit image   
Image of the mosaic created depicting Roger II of Sicily being coronated by Jesus Christ
 
[bookmark: _Int_PXC2RUON][bookmark: _Int_880uCQp7]This image clearly represents a coronation. Particularly, the coronation of Roger II of Sicily. The figure who is coronating him, while in reality was actually the Pope, here is depicted as Jesus Christ floating above to give his blessing. This sends a very distinct message that not only is Roger II becoming king, which is a very powerful title to hold, but he has been given this title by the son of God, one of, if not the most esteemed figure to use when trying to win over your people and prove your competence. 
As seen above, both figures are dressed very differently. Jesus is shown to be clothed in plain, dull colours that contrast entirely with Roger’s bright, regal colours. Jesus is also seen with his glowing halo. When illustrated in art, halos are typically used to “express the holiness of figures,” as explained in ‘An Analysis of The Halo Image Use on Non-Human Beings and Its Place in Art’ by L. Kaplanoglu and S. Dartar. This analysis could be used to argue that Roger II is trying to express his status by wearing a very fine, bejewelled crown, almost as if he is trying to outshine Jesus Christ. However, their poses contradict that theory. 
Despite this piece being a very bold representation of his coronation, the body language in this image shows that Roger II is not trying to outshine the son of God but is instead humbling himself in the presence of the lord. We can see this by the subtle bowing of his head, and the fact that Jesus is raised above him, showing the power dynamic between the two, and proving to his people that he is not trying to overstep his place, but is instead showing that crowning him as king was part of God’s plan. Their facial expressions are also worth noting. Despite it being a momentous occasion, neither party seems to be happy. This could be a slight nod by the artist to the fact that given the diverse population of Sicily at the time, not everyone would have been pleased about him becoming king. 

This art piece was one of many that decorated the walls of the church of Santa Maria dell’Ammiraglio. While information about the artist is scarce, we can see that the piece was created around 1150 in Palmero, Sicily. It is also made in a clear Norman and Byzantine style and was created using mosaics with glass-paste tesserae. 

[bookmark: _Int_EQ3V28Yr]Due to the fact that coronations were, and still are, such sacred events, having art created depicting someone’s coronation not only serves as proof that their status came straight from God, but also creates physical evidence that lasts for centuries. It means people for years to come will see it and be able to understand more about the events of the time. The purpose of creating this image at the time, however, was most likely to boast Roger II’s power and show his people how grand his coronation was. The colour scheme especially shines light on the idea that he wants to be seen as powerful and royal. 
[bookmark: _Int_xHHGEm99]The creation of this image was inspired by the coronation of Roger II, which happened in 1130 after he conquered the region of Sicily. We know this is a coronation because of the placement of Jesus’ hand over Roger II head, blessing him in an attempt to show his respect and acceptance of this regal title being given to him. 

[bookmark: _Int_qhE0wqUR]While this source does in fact present a true factual event, it clearly exaggerates some aspects. We know from historiographical sources at the time that Roger was in fact coronated in Palmero on Christmas day in 1130. The fact remains however that it is impossible for one of the people depicted to have actually been present, showing that this source does in fact mislead the audience. This means that it does offer an overly optimistic view of Roger, holding him to the same respect as Christ, who is a figure that would have been respected by if not all then most of Roger’s subjects. By using Jesus as a respectable figure, this source represents the views of Roger’s people in a way that gives them a united appreciation towards him. 
Being raised by Muslim and Greek tutors also meant that according to Times of Sicily, Roger II was a lot ‘more sophisticated than his Norman ancestors,’ which gave him a big advantage when it came to ruling. He also incorporated these cultures in his ways of being, for example inscribing his mantle with Arabic, staffing his kitchen with Sephardic chefs, eating a kosher diet and practiced Greek orthodoxy. This intercultural incorporation is all proven in this image of his coronation, shown initially by the Arabic style clothing and crown he wears, with the jewels decorating his outfit. Another aspect of Arabic culture is seen in the mosaic style of the art itself which is commonly associated with other Arabic art at the time. 
Inspiration from Greek culture can also be seen clearly, shown by the writing above his head. “Ρογέριος Ρήξ” is Greek meaning “King Roger” and “IC XC” is the abbreviation of ‘Iesous Christos’ or ‘Jesus Christ’ which is always placed near a figure representing him.
the mosaic style of the art itself is commonly associated with other Arabic art at the time. 

To conclude, this piece depicting the coronation of Roger II, who, people at the time allegedly claimed, ‘accomplished more in his sleep than other people did when awake’ represents a lot more than initially meets the eye, and still to this day entertains its audience with the beautifully intricate art style and the representation of such a historic event. 
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