Photobook Proforma

	Student Name: Amelia Peacock Everett




	Knowledge and Understanding Skills: 20%


	Guidance specific to task (from the brief):

Your evaluation should show clear understanding of the history, function, practical development, and production of the photobook through a range of critically understood examples. The analysis of these will highlight the functions and strategies employed by the photographer and your interpretation of their communication of meaning through the publication.


	
The photobook has developed from a tool of scientific documentation into a complex artistic and conceptual medium. Early examples such as Anna Atkins’ Photographs of British Algae: Cyanotype Impressions (1843-1853) demonstrate how photography was initially used for recording and cataloguing information. Atkins used the cyanotype process to create direct impressions of algae, producing images that were both scientifically accurate and visually striking. The strategy employed here was one of indexical truth, where photograph functioned as evidence rather than interpretation. However, despite its scientific purpose, the book also reveals an early understanding of sequencing and visual consistency, laying the groundwork for later photobook practices. 
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A key development in the history of the photobook is the shift from documentation to narrative construction. This is evident in Walker Evans’ American Photographs (1938), which presents a carefully sequenced set of 87 images depicting everyday life during the Great Depression. Evans avoids dramatic or overly emotional imagery, instead using a detached, observational style. The primary strategy here is sequencing, where meaning is not contained within individual images but emerges through their arrangement. The order of the images creates rhythm, contrast, and subtle commentary on American society. This demonstrates how the photobook functions not simply as a container of images, but as a structured visual narrative. 
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Robert Franks’ The Americans (1958/59) further exemplifies this idea by introducing a more subjective and critical approach. Frank’s use of blurred images, unconventional framing, and grain challenges traditional photographic standards. His sequencing creates a fragmented yet cohesive narrative that reflects themes of isolation, inequality, and disillusionment. The strategy here shifts from objective documentation to subjective expression, where the photographer’s perspective becomes central. This marks a significant turning point in photobook history, as it redefines photography as a means of personal and emotional communication. 
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In contrast, Ed Ruscha’s Twentysix Gasoline Stations (1963) represents a conceptual approach to the photobook. The images are deliberately neutral and repetitive, with minimal text and no clear narrative. The strategy employed is conceptual structure, where the idea behind the work is more important than the images themselves. By presenting ordinary subjects in a systematic way, Ruscha challenges traditional expectations of photography as expressive or aesthetic. The book’s inexpensive, mass-produced format also reinforces its rejection of the traditional art object. 
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	Cognitive and Intellectual Skills: 30%


	Guidance specific to task (from the brief):

Your research report should critically analyse the theories and concepts explored in your photobook, as well as the techniques it employs. Focus on developing a reasoned and informed debate rather than simply describing the work. Your analysis should lead to clear, valid conclusions, considering the form of the book, the reading experience it creates.



	
My photobook 64 Weeks, explores themes of absence, limited engagement, and personal disconnection from place. Rather than presenting a comprehensive documentation of my time in Swansea, the work intentionally reflects a lack of immersion. This is communicated through both content and the form of the book, where the absence of images becomes a central conceptual strategy.

Instead of producing a dense or descriptive narrative, I reduced the number of photographs included. This decision was not simply an aesthetic choice but a conceptual one. By limiting the visual material, the book reflects the idea that my experience in the city was incomplete and fragmented. This challenges the expectation that documentary photography should provide a thorough or representative account. In this sense, the work aligns more closely with subjective approaches seen in photobooks like The Americans, where meaning is constructed through personal perspective rather than objective documentation.

The sequencing of the images plays a crucial role in shaping the reading experience. Rather than following a purely random or abstract structure, the images are arranged chronologically based on when they were taken, moving from day to night and back to day. This creates a subtle cyclical rhythm within the book, reflecting the passage of time while also reinforcing the repetitive nature of everyday experience. The sequencing doesn’t present a dramatic narrative, but instead builds a quiet, observational flow that mirrors my own limited engagement with the environment. This approach allows space for interpretation, encouraging the viewer to consider what is not shown as much as what is visible. I chose to include limited to no text throughout the book, with only a small about added at the end, allowing the viewer to interpret the work independently. 
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The physical form of the book also contributes to its conceptual framework. The small size (11 x 12 cm) creates an intimate viewing experience, suggesting something personal and contained. This contrasts with larger, more immersive photobooks that aim to fully engage the viewer. Here, the scale also reflects the limited scope of my engagement with the subject.
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Additionally, the exposed spine reveals the structure of the book, emphasising its handmade quality. This decision aligns with the idea of openness and honesty, as the process of construction is not hidden. It also reflects an archival nature of the project, presenting the work as a collection of moments rather than a polished or complete narrative. 
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Overall, 64 Weeks operates as both a visual and physical exploration of absence. By combining minimal imagery, careful sequencing, and a deliberately modest format, the book communicates a sense of distance and restraint. This demonstrates an understanding of how photobooks can function as conceptual through the interaction between content, design, and form. 















	Practical Skills: 40%


	Guidance specific to task (from the brief):

Present your book professionally, carefully considering how you deploy methods, technical processes. Your methods should synthesize the form of your book and the context/meaning of your subject. Your book should demonstrate proficiency, selection in editing and flair. The decisions you make should be as product of significant research into book production and design. Within your evaluation, ensure to provide examples of book dummies to show the developments in your practical processes. These decisions should be as product of significant book design planning including alternative idea generation.



	The development of my photobook involved a series of practical experiments, including the production of multiple book dummies, material testing, and refinement of layout and binding techniques. These stages were essential in shaping the final outcome and allowed me to critically evaluate both technical and conceptual decisions. 

My first photobook dummy was based on photographs taken during a social event. This initial attempt was primarily exploratory, focusing on sequencing and layout rather than a fully developed concept. Feedback from this stage highlighted the potential the images has but I already had an idea of what I wanted to explore, which was a personal more reflective theme. 
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The second book dummy marked a significant shift in development. Created after a visit to Gorseinon, this version began to establish the conceptual direction of the project. I experimented with the sequencing of the images based on the journey, as well as incorporating fold-out pages (gatefolds) inspired by Diamond Matters. I also explored stitched binding, which introduced me to the physical construction of the book. Although this version was more developed, it also revealed practical limitations, particularly in terms of complexity and readability. 
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As the project progressed, I made several key decisions to refine the books’ form. I removed the gatefolds, simplifying the structure and improving clarity. I also reduced the number of images, allowing each photograph more space and emphasis. This editing process was crucial in aligning the visual content with the conceptual theme of absence. 

Material selection played an important role in the final outcome. I initially considered using smooth cotton paper for its high-quality finish, but this proved unsuitable for double-sided printing. As a result, I selected a textured paper that maintained a tactile quality while being more practical. For the cover, I used MDF boards covered in that same paper, creating a durable yet handmade appearance. This choice reflects both the physical and conceptual aspects of the project, balancing professionalism with a personal, DIY aesthetic.

The binding process involved further experimentation. I researched techniques such as Coptic stitching and chain stitching, ultimately opting for a visible stitched binding with an exposed spine. This allows the book to lay relatively flat and reinforces the idea of revealing the construction process. However, I encountered challenges with tension and consistency, resulting in a looser binding than intended. This highlighted the importance of precision and control in bookbinding. 
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Typography was another key consideration. I selected the font LingWai SC for its handwritten quality, which complements the personal, journal type nature of the work. The decision to include minimal text ensures that the images remain the primary focus, aligning with the conceptual aim of visual storytelling. 
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On the whole, the practical development of the book demonstrates a process of experimentation, reflection, and refinement. Each stage, from the initial dummy to the final outcome, contributed to a deeper understanding of photobook production and design. While there are areas for improvement, particularly in binding technique, the final book successfully integrates material, form, and concept.



























	Transferable Skills for Life and Professional Practice 10%


	Guidance specific to task (from the brief):

Your photobook should meet industry standards in design, development, and production. Plan your workflow according to your chosen publication method to ensure timely completion. Active participation in sessions is essential for sharing your work, engaging in discussions, and demonstrating both employability skills and a strong grasp of the module content. Your evaluation should reflect on your learning throughout the process and highlight the transferable skills you have developed.


	Time management was an important aspect of this project, particularly as I was working to a deferred deadline. This required me to restructure my workflow and manage my time independently, without the same pace of weekly sessions. I had to plan each stage carefully, from research and image-making to editing, printing, and binding, ensuring that I could complete the project within the revised timeframe. This experience strengthened my ability to work more autonomously and take responsibility for organising my own schedule. While the extended deadline provided additional time for reflection and refinement, it also required a higher level of self-discipline to maintain progress and avoid delays. To put it simply, this process helped me develop a more flexible and realistic approach to managing long-term creative projects.

Another key skill is problem-solving. Throughout the project, I encountered several technical challenges, including issues with printing, paper selection, and binding. For example, difficulties with double-sided printing required me to reconsider my choice of materials, while problems with binding tension led me to adjust my technique. These experiences highlight the importance of adaptability and the ability to respond to unexpected challenges.

The project also strengthened my critical thinking skills. Through research and analysis of photobooks, I developed a deeper understanding of how images, sequencing, and design communicate meaning. This informed my own decision-making and allowed me to approach the project with a more conceptual and intentional mindset.
In addition, I developed practical craft skills, particularly in bookbinding and print production. Learning techniques such as stitching, cutting, and assembling a book has provided valuable hands-on experience that could be applied in future creative projects.

Finally, the project has contributed to my creative independence. By making decisions about concept, design, and production, I gained confidence in my ability to develop and realise a project from initial idea to final outcome.

Overall, the skills developed throughout this project are highly transferable, supporting both future academic work and potential professional practice within photography and related creative fields.
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