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[bookmark: _Int_Lv9OFm2D]Tech week is a week of using the full set, you stage the lighting, use all the props, use mics and get into costume. It is also a week of ironing out any issues in the staging that doesn’t work. As an example, there is a section towards the end of “In the Lee of Cuttyhunk” where the original chorography just did not work with the staging, so I suggested that with the towels that we have, we stretch them out between two people and walk around Dan creating a wave like motion. This was approved and used by the chorographer of our show. At the start of tech week, I was quite unwell which affected my throat and my ability to sing. In order to actually be able to sing during the shows we did I made my main priority to be looking after my voice. This consisted of lots of water and steaming 3 times a day. I took my steamer to the venue with me just so I could do it. In the rehearsals I wouldn’t be using my full voice just because I did not want to push myself too hard. 
I went into show week very confident about knowing the lyrics and the harmonies, but I was finding the dance very difficult in one of the songs. “Yes”. I knew what moves I was meant to be doing but the timing really confused me. After marching onto the stage into a line, every other person must go down whilst the others stay up and we take turns crouching. 

[bookmark: _Int_KeOS44ex][bookmark: _Int_MBoqWXzP]When you have no solo lines, and you have to act through song or just with your face you it takes so much effort and concentration in order for the reactions to seem real and authentic. Before doing this module, I thought that I was not great at acting through song. This show has allowed me to really focus on how my face looks. As humans to express our emotions we tend to speak about them, but when you’re in a song and you are not singing your face has to say what words cannot. The main motif I used was that I needed to do what I can to save him. That gave me a lot to work with as it gave me direction and something to focus on. In the number ‘Heart and Music’ I kept my eyes on Dans character Gorden, I listened to what he was saying, and I just allowed my face to react to him. Sometimes actors get caught up in just looking at their scene partner and waiting for cues. It is much more efficient to listen to the others in the scene because IF you forget any lines, you can understand the scene because you listened to someone. Another technique I used was pictures. I pictured what would happen if we didn’t help Gorden, this really helped me portray the character I had. “If you don’t exercise your imagination, you can run the risk of becoming little more than a pawn in the directors' hands.:

[bookmark: _Int_6QIuGuBF][bookmark: _Int_3irYAcKQ][bookmark: _Int_DFKbggH3]We had 3 shows to do in 2 days which is not that bad considering what you are expected to do when working on a professional show. We did 2 evening shows on Thursday and Friday and one matinee show on Friday too. I felt really prepared for the actual performances but was nervous for the first show more than any other because I knew I had people there to watch me. I always try and channel my nerves and use them to my advantage and use it to help set my energy for the show.  Overall, I think that the first show went amazingly. The energy was high, the singing and harmonies were at a really good standard. I feel that I did very well in this particular show as well as the final performance. The final performance was clearly the best of the 3 shows. The energy was amazing, and we attacked the songs that needed to feel quite quick paced and just high energy. One thing that I would change for myself is how I let the number of audience members affect my energy. The matinee show was the show I came out of going I definitely need to change that. The most real part of the shows was in the last number “I feel so much spring”, 15 cast members and friends belting a beautiful harmony. This song and harmony cause the audience to get emotional as well as many members of the cast. Making the audience cry is a goal our wonderful director gave to us before each show. “Belting is a singing technique by which a singer sings higher pitches using his or her chest voice. The results are louder and stronger than what can be achieved with a low head voice.”   
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