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Gobbet 1
Chapter One of the Paul Gilroy book, The Black Atlantic: Modernity and Double Consciousness
In 1993, the book The Black Atlantic, by Paul Gilroy, Professor of Sociology at Goldsmiths College London removed the focus of slavery away from racial roots and refocus on the geographical routes and networks, also transportation methods and trafficking-lane across the Atlantic for African, American, Caribbean and European Slavery and in this gobbet I will examine three concepts that Gilroy raises, namely shipping, modernity and double consciousness .[footnoteRef:1] [1:  , Paul Gilroy: One of the most intellectually formidable cultural and social theorists of our time. (2020) <https://www.gold.ac.uk/honorands/paul-gilroy/> [accessed 7 January 2020].] 

Although Gilroy talks of race and culture, he quickly dispenses with the importance of the countries and landmasses, and ‘proposes some new… theory… respectful of the boundaries of modern nation states’ and settles on ‘the image of the ship – a living, micro-cultural, micro-political systems in motion’.[footnoteRef:2] Gilroy shows the slave ship as an isolated multi-cultural self-governing entity not bound by the rules of dry-land and he turns to the John Turner painting, The Slave Ship,  to demonstrate how the slave-ship was representative of ‘Racial terror, commerce, and England’s ethico-political degeneration’.[footnoteRef:3] [footnoteRef:4] [footnoteRef:5]The painting shows how, in 1781, the captain of the ship Zong threw overboard one hundred and thirty-three ill and dying slaves so he make an insurance claim for cargo ‘lost at sea’. The ship owners, Gregsons of Liverpool progressed the claim to court where judgement was made against a pay-out but there was no prosecution for the murder of the slaves which Gilroy describes as a facet ‘denying imaginary, invented Englishness’.  [2:  Paul Gilroy, The Black Atlantic: Modernity and Double Consciousness, 1999 edn (London: Verso, 1993), p. 4.]  [3:  John Turner, Painting of The Slave Ship, [London: 1840]]  [4:  Black Atlantic, p.14.]  [5:  Hans Engdahl, 2017, ‘The Black Atlantic as reversal: A reappraisal of African and black theology’, HTS Teologiese Studies/ Theological Studies 73(3), a4618. https://doi.org/ 10.4102/hts.v73i3.4618] 

Gilroy takes original nationality away from the cultural equation and replaces it with the concept of connections to the Atlantic and he shows how cultures progress side by side and not in ‘hermetically sealed’ packets of colour and culture. [footnoteRef:6] Gilroy describes modernity as a disaster that arrived by eradicating the importance of political persuasion, whether ‘right, left or centre’, and by whitewashing away all hint of colour as possible cause for the suffering inflicted by men of another colour. He replaces this with false ambition for the abolishment of cultural difference purely because time has moved on and permitted a forgetfulness to fall over the realities of conflicting experiences of black and white people and the advance of a hybrid society. [footnoteRef:7] [6:  Black Atlantic, p. 2.]  [7:  Black Atlantic, p. 2. ] 

Gilroy uses the Hegelian theory of master and slave to demonstrate the arrival of modernity, but he balances this and sacrifices political opinions, even that of Marx, for cultural developments with origins in shared historical experiences. Gilroy links advancing modernity to the changing times which created modern literature and poetry and the everchanging huge music scene influenced by black people even though Hegel described the arrival of the alternative transatlantic music style as being ‘the most detestable noise’, it is respected and permitted to move forward in an age of modernity and Gilroy does not limit these musical-movements to ones founded in Africa, Britain, the Caribbean, or America because Gilroy describes this modernity in music as emerging from a transatlantic culture. [footnoteRef:8] [8:  Black Atlantic, p.p. 4-9.] 

Gilroy book opened with ‘Striving to be both European and black requires some specific form of double consciousness’ as a sort of schizophrenic prerequisite for survival in transatlantic black societies where to maintain a position in ‘embattled circumstances’, people must fit in to society in an acceptable way, rather than a comfortable one. Gilroy writes of applying the ‘concept of fetishism in Marxism and psychoanalytical studies’ to open up the problem, but even if possible, prejudice is so rife and the gulf so wide between communities, with the ‘Notions of the primitive and the civilised’ used when comparing white and black people and seen as ‘integral to the pre-modern understanding of ethnic difference’. Unfortunately, Gilroy proves this so deep rooted in society and routed by association to race that we cannot yet create a world of equal opportunities. [footnoteRef:9]  [9:  Black Atlantic, p. 9-15.] 

The slavers set the standard of respect for their fellow men at zero, the murderous captain on the ‘Zong’ confirmed this, the Gregson shipping company pursuing an insurance claim for human-cargo ‘lost at sea’ underlined it and the final insult was delivered with total disregard for the un-named people from African villages whose lives were lost and fates remain unknown forever. With this as the baseline, how can a true integration of cultures can ever be made? The best, I feel, we can ever hope for is tolerance rather than confirmed healing in the societies around the Atlantic ocean, where the reason for gaining different cultures has previously been explained by saying that the routes taken to today are to be found in hermetically-sealed packages of isolation as opposed to acceptance of the new Gilroy argument which explains how we have a joint and several experience of historical reality. 
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