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Inspiration:
                                                 Marina Abramovich “Portals” at Modern Art oxford 
[image: ]
                                                           Image from: Modern Art Oxford 
This was an interesting experience, to experience art as a semi-guided experience. This inspired to question how I could present my own ideas as experiences for myself as well as the audience, which is one of the reasons why I decided on including a live performance. 
In this exhibition there was an emphasis on places and objects and how they change our perception/behaviours and the idea of traveling from one place to another was like travelling between various inner spaces of the mind and body. Awareness and a sense of calm movements were things that I wanted to include in the performance.
                                                      William Kentridge at the Royal Academy 
[image: ]
                     Image still from video: William Kentridge | Exhibition | Royal Academy of Arts 
 The use of standing canvas- like wooden frames as places to project videos, inspired me to use canvases to project onto and add layers of structure to the video projection that distorted it slightly. This was interesting because there was a communication between the reading room and the canvases, the reading supports my art practice. 
 The inclusion of sound directed at where the viewer might stand brough each video to life. This was interesting because you could also hear other sounds from other videos playing at the same time but in a disruptive way. It made it clear that though these were different videos, they were from a similar context, these were sounds that evoked a sense of place and a narrative which tied the works together. I wanted to experiment with directional sounds however, during the live performance me and Heidi would be making sounds, so it wasn’t too much of a priority and the sound that did accompany the projection was successful in creating an atmospheric environment to connect each piece of the work within the reading room. 
                                                              Grant Foster at ArtLacuna:
[image: ]
Image from: paintings | Grant Foster 
Giving the canvas its own space outside of the wall, making it possible to walk around then and see both sides. I also like the fact that you can see how they stand, it creates an interesting communication between practicality and aesthetics that also connects with the wooden architecture of the exhibition space itself. This communication between the materials and the room as also a key part of my installation. Nothing exists in a vacuum. 

Research: 
why create an exhibition?
Thinking About Exhibitions edited by Reesa Greenberg, Bruce W. Ferguson and Sandy Nairne 
“Contemporary art comes to us through the medium of the exhibition.”- this continues to be the case despite the rise of virtual art because artists continue to create physical work which should be experienced in real life. There is also theoretical value in the bringing together of works, and this physical placement leads to a curated experience of art, not just viewing. 
“In order to communicate, an artist can choose the kind of expression, medium and style which is best suited to his/her ideas. Photography, film, video, music, theatre, and dance are all forms which have been integrated into the artistic practice.”- it makes sense to bring different mediums together in the context of the exhibition especially because this is a group show with artists whose practices include a multiplicity of mediums. 
The presence and variety were key to the idea of “passing rhythms” sense each work conveyed a unique experience which then collectively becomes an engaging journey. This also fits with the corridor spaces we had to put work up, becoming a path of art. 


Curation and development
Because the exhibition was set in the corridor areas, I wanted to use the site without making it a conventional gallery site.
I used the reading room as a n exploratory area a door in the corridor an invitation to go somewhere else. Into the reading room. This room informed my work and how I could merge the two. This was interesting process because it made me work in a more installation- focused way, using the room itself as a space for gestures, experiments, and a performance. I knew I wanted to listen to the materials present, they were all disregarded/rescued materials including violins, a piano, the books and the fabrics. So, there was a clear theme which inspired me to add video and sound and make it a multimedia installation as a setting for the performance. It was useful to put all my ideas into a proposal to communicate them to other people as a part of the curatorial process. 
I spent time there taking pictures, playing with placements, finding different ways to present objects in relation to the room:
[image: ][image: ][image: ][image: ]
[image: ]
I also experimented with lighting and diverse ways of photographing the objects:
Spotlight:
[image: ]
Pinhole camera pictures:
[image: ]
I turned these images into sounds by using .::::PIXELSYNTH::::. (ojack.xyz) then I edited them together with my own sound recordings of the forest as a reference to the material context of wood and source of inspiration. Using both Audition and Cubase software which allowed to explore various aspects of sound as a tool to enhance an atmosphere.
I then also used these images as a kind of introduction to my work next to the reading room door:
[image: ]
I framed some of them in found cardboard-like material which linked with the materiality of wood.

In the process of taking pictures, I started filming close ups which I then edited to create the video projection:
[image: ]
Video stills 
[image: A close up of some books

Description automatically generated with medium confidence]
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I used premier pro to edit these videos together as well as to slow them down so that the viewer wouldn’t be overwhelmed by speed, I wanted a slow rhythm for the performance to generate calmness.

[bookmark: _Int_acnWqQB2]The day before the performance Heidi found a roll of fabric in the basement it happened to be no ones, just thrown away in a forgotten corner so I used it to create a brushstroke across the room engaging with the architecture of the room, instead of using smaller pieces of fabric. Though those other pieces of fabric were still used in a different way. I love the sense of continuity it added.
[image: ]



Conversing with materials
[image: ][image: A roll of toilet paper
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[image: A picture containing text, set

Description automatically generated][image: A picture containing indoor, floor, room, furniture

Description automatically generated][image: A picture containing text, indoor, floor, room
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[image: A picture containing text, indoor, floor, wall
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I really liked the effects of the shadows too. Getting the video projection to work and the sound to work took a lot of time, I had to export different versions of the video multiple times and it was a 1-hour long video. This created an issue because the media player couldn’t play it through in its entirety, Adam switched it to a mini pc which worked perfectly and continued looping throughout the performance!”
We had group meetings delegating roles and discussing how our works related and how they should be placed in the exhibition, these were recorded over teams and communication took place in person as well as over teams,emails,whatsapp and Instagram so that everyone could stay informed. 
During the curation process we found out there was a part of the corridor which was empty. These were the walls between the reading room and Ewan’s space. so, I so extra works in the corridor next to Ewan’s work because there was extra space that wasn’t taken up and our works had a nice dynamic to them since we were both interested in the idea of the active gestures and our relationship to nature. 
I realised also that I needed to be hands on with the curation and that my ideas about the placement of works would change:
[image: ][image: ]
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Final placements on corridors:
[image: ]
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Catalogue: 
I enjoyed creating the catalogue using InDesign because I had made an exhibition catalogue before, and I have been interested in presenting work in the book format. So, this was an effective way to remember skills and get to know everyone's context!
Once we had an idea of which works, we were including I asked for a few images and either an artist statement or a statement about the work for the catalogue with a deadline to make sure we had time to put every page together and edit and print them before having to focus on putting up work. This happened later than expected because some people sent things late or not at all. 
The point of making the catalogue was that both fine art and photography decided context was important for their work and we were not sure about adding it to the walls as it would affect the look of the space. 
I enjoyed exploring ways to create double spreads which communicated what each person's work was about, this was also a way to expand on my communication skills because I asked people their opinions or ideas that they had for their pages once I had the images and texts. This was nice because each there were some communalities, yet each was unique. These are some of my favourites: 
[image: A screenshot of a computer
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[image: A screenshot of a computer
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My page:
[image: ]


The pages were set up in alphabetical order and I added both the fine art and the photography exhibition posters to the initial pages so that people knew which part of the opening it was referring to.
The printing process was a bit stressful because we had to find someone with access to it, but it was really satisfying to see the pages come out of the printer. Me and Heidi then stappled and folded the A4 double sided sheets to create A5 booklets.
[image: ][image: ]



















Installing work: 
I found myself working closely with Ewan and Heidi because of our previous experiments together, and having these previous collaborations helped develop an understanding and communication with them which proved useful throughout the process of getting the exhibition together. It was nice that we were helping each other instead of only focusing on our own work. This included brainstorming ideas for the show such as the catalogues and postcards, sanding and painting walls, cleaning floors, setting up work and name tags and exhibition signs and moving tables:
[image: ]
[bookmark: _Int_wokp4azP][bookmark: _Int_WDS0PRkI]Ideally this should have been done up to the day before the exhibition, but we were still doing it right up to the opening which wasn’t great because it meant me, and Heidi didn’t get into the performative mindset beforehand which was what I wanted to happen.... either way we managed to start performing just in time.
Performance feedback:
I had no plans, apart from what I wrote in the text piece to be placed on the reading room door:
[image: ]Me and Heidi did not rehearse which made this a completely new experimental experience. It felt otherworldly to both of us and to the audience. Both me and Heidi would communicate through sounds and shadows and intuitively, we were in individual flow states that would interweave with each other at points when we would synchronise by chance. This was an incredibly enjoyable experience for both of us and it did not feel like two hours! We were interacting with the room, being a part of the room, this allowed for new perspectives where a table for example became a portal and the piano a bed. Violins stroked heads, some stayed and enjoyed others got scared and moved away. Books were read and given out (and returned during the performance). It was surreal. 
One of the most heart-warming responses from the audience was when a girl came in and stayed for as long as she could then left a note, and this meant a lot to me because it suggests there was at least one meaningful connection. 
[image: ]








Other responses to the performance - Reverse crit:
[image: ]
Others have also mentioned how the text helped them link the event to concepts and allowed for a deeper experience.
Responses to other people's works and extra thoughts:
[image: ][image: Text, letter
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Afterlife: An experimental new life for discarded instruments, fabrics, books

Performance instructions:

Guided by awareness and spontaneous instincts
Awareness of the room, its content and context

Awareness of the objects, their material and context

Awareness of the body interbeing with each moment
Feeling each and every Passing Rhythm
Search for the movement in the wood and its whispering
Search for the movement in the interbeing

Do not overthink and speak observe listen move

For the audience:

Observe listen and move
Free to enter and leave as you please

A chance encounter with the morphing

within this reading room
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