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Curating an imaginary exhibition 
 

Educating Today’s Youth 
 
 

For centuries being different has been an ongoing battle throughout history. 

Supressed voices of vulnerable youth, forced into silence by the hands of 

uneducated minds. McCormack (2013) sheds light on the power given to people who 

meet the expectations pushed onto young minds across the world. Although 

discrimination is still an active culture, there are greater accessible resources of 

information to help diminish the patriarchal mindset. “Pride is celebration of diversity, 

equality, unity, and freedom” (Tandon and Rao, 2021), Acknowledging the confusion 

between equality and equity fought by the community. An upsetting example of the 

consequences from existing discrimination is the death of a black American, gay teen 

Nigel Shelby who was one of many to take their own life due to homophobia in 2019, 

(Mayo, Jr, 2019), sparking numerous riots and protests to not allow the thousands of 

losses of young LGBT+ lives go unnoticed.  

 

For an exhibition to make an impact, it needs to have a clear and heartfelt message 

to the audience by “conceptualizing ways in which art and it’s contexts are 

understood” (O'Neill, 2016, p.1), as the intention for this curation is to provoke the 

audience to put themselves in the shoes of people who have been discriminated 

against in past and present times. “Hidden Histories was the first international 

historical survey of its kind to examine the lives and work of male artists in the 20th 

century who were same sex lovers” (Petry, 2007, para 5), this curatorial project that 

took place in The University of Wolverhampton held a discretion submission method 

for queer artists to showcase their talents in order not to ‘out’ anyone, giving a platform 

to those who aren’t ready to live the life that they desire because of the fear that has 

been instilled in them due to being raised in an injustice society. 

 

 



A generalised consensus around the LGBT+ community is how creative and 

outstanding their minds can be as there are countless artists and historical figures 

within the community who are often discredited due to the fact of them being queer, 

hence why it is crucial to curate an exhibition to celebrate gay culture and highlight 

a large aspect of creativity that is often overlooked. 

Fig 1. Tate Museum, London. 
Source: C. Emma Creese 
 

 
The Tate Modern, a bastion of artistic expression in the heart of London is where the 

exhibition is to be held. London has come a long way over the last few decades 

when it comes to accepting diversity, however, it still has a long way to go. There 

was a study funded by London’s Metropolitan police service to show the amount of 

LGBT+ hate crimes reported between January and June 2001, showing that “1,554 

homophobic incidents were reported to MPS which represents over one-third of all 

such incidents in the United Kingdom that year.” (Moran, 2007, p.41), Although the 

number of hate crimes has dropped dramatically in the UK since 2001, London is 



still considered one of the most intimidating places for people in the LGBT+ 

community in Britain, this is why it is important to hold the exhibition at the Tate 

Museum as it will educate today’s youth in this area on the lives of queer people. 

 

Keith Haring visiting his Pop Shop on Lafayette Street, (1989) 

Fig 2, Allen Ginsberg, Keith Haring visiting his Pop Shop on Lafayette Street, (1989) 
Source: https://www.nga.gov/collection/art-object-page.213310.html 

Keith Haring was a pioneering artist known for his distinctive style characterized by 

bold lines, vibrant colours, and iconic symbols. Emerging from the New York City 

Street art scene of the 1980s, Haring's work often conveyed social and political 

messages, addressing issues such as AIDS awareness, drug addiction, and 

https://www.nga.gov/collection/art-object-page.213310.html


apartheid. His art was accessible and inclusive, appearing on subway walls, in 

galleries, and even on merchandise. 

In 1989, Haring expanded his reach by opening a pop-up shop in New York City, 

where he brought his art directly to the people. During this time, it was the height of 

the AIDS crisis and people were often misinformed about the disease (Bell, 2020, 

p.159), hence Haring’s infamous pattern he used in a lot of his artwork such as 

Figure 2 to spread awareness. 

Andy Warhol, Film Poster “My Hustler”, (1965) 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
Fig 3. Andy Warhol, My Hustler, (1965) 
Source: https://www.warhol.org/lgbtq/ 
 
 
 

https://www.warhol.org/lgbtq/


Andy Warhol was an extraordinary figure in the 20th-century art world, known for his 

distinctive approach to art, celebrity culture, and mass production. Born in 1928 in 

Pittsburgh, Pennsylvania. He became renowned for his iconic works such as the 

Campbell's Soup Cans and Marilyn Monroe portraits, which explored themes of 

consumerism, fame, and media saturation. (Honnef and Warhol, 2000, P1-16) 

 

Warhol's "My Hustler" offers a raw and unfiltered glimpse into the world of male 

prostitution and desire. Shot in Warhol's signature style of long, unedited takes, the 

film immerses viewers in the lives of its characters, capturing the tension and 

longing that pervades their interactions. This image shows a normality towards gay 

culture, diminishing the general consensus around LGBT+ people and intimacy, 

which is why this piece and Warhol, himself, are such relevant figures for the 

community. This film would give the audience a glimpse into gay culture and show 

them that same sex relationships are as relevant as heterosexual relationships. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Fe-Be, Leather David, (1966) 

Fig 4. Fe-Be, Leather David, (1965)                                                         
Source: https://www.queerarthistory.com/tag/sculpture/                          
                                                                                                         
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
For Reference 
Fig 5. Michelangelo, David, (1501-1504) 
Source: https://www.accademia.org/explore-museum/artworks/michelangelos-david/ 

https://www.queerarthistory.com/tag/sculpture/
https://www.accademia.org/explore-museum/artworks/michelangelos-david/


Fe-Be, also known as Félix Bélanger, is a Canadian artist renowned for his expertise 

in leather craftsmanship and his contributions to the LGBT+ leather community. As 

a skilled artisan, Fe-Be has created intricate leather designs, including harnesses, 

clothing, and accessories, which blend traditional techniques with modern 

aesthetics. One of his notable creations is the leather sculpture of David, inspired 

by Michelangelo's iconic statue. Fe-Be's interpretation infuses the classical form 

with a contemporary twist, celebrating the beauty of the male form while adding 

layers of symbolism and meaning reflective of the LGBTQ experience. His work 

embodies a fusion of artistry, craftsmanship, and queer identity. Michelangelo’s 

“David was originally commissioned on 16th August 1501 for one of the buttresses 

surrounding the tribuna of the cathedral of S.” (Keizer, 2008, p.664), Exampling Fe-

be’s intentions when creating this sculpture, as turning something historically 

religious in a time of mass homophobia, into an outstanding expression of queer art. 

This piece is to make an impact upon entrance of the exhibition in order to show the 

light-hearted, quirky scenes of the culture whilst also taking something that can 

often be oppressive to the community such as religion and creating a celebration 

out of it. 

Henry Scott Tuke, The Critics, (1927) 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Fig 6. Henry Scott Tuke, The Critics, (1927) 
Source: https://www.anothermag.com/art-photography/9694/ten-pioneering-works-of-queer-
art-that-changed-history 
 
"The Critics" by Henry Scott Tuke is a celebrated LGBT+ painting depicting a pair of 

young men lounging on a rocky shore, gazing at a nude swimmer emerging from 

the sea. Painted in 1927, the work captures a moment of quiet contemplation and 

homoerotic desire. As a prominent member of the Newlyn School of artists, Tuke 

often depicted themes of male beauty, challenging Victorian-era norms and 

celebrating same-sex desire in his art (Robinson, 2021, p.16). This piece portrays 

the LGBT+ community in a more sexual standpoint, showing the audience the 

stigma around same sex relationships. 

 

According to Tin Louis-Georges' book "The Dictionary of Homophobia: A Global 

History of Gay & Lesbian Experience," (2008) being homosexual was still viewed 

more as a mental illness or fetish in the early 1900s than as a sexual orientation. 

This is the reason that Figure 6, which expresses the desire for liberation from this 

period, would have a significant influence.  
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Nan Goldin, Misty and Jimmy Paulette in a taxi, NYC (1991). From the series The Other 

Side. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fig 7. Nan Goldin, Misty and Jimmy Paulette in a taxi, NYC (1991) 
Source : https://kunstkritikk.com/oh-snap/ 
 
 
Goldin's Misty and Jimmy Paulette in a Taxi, NYC (1991), encapsulates the LGBT+ 

standpoint with subtle yet profound significance. The photograph not only captures 

the tender intimacy between Misty and Jimmy Paulette but also serves as a 

testament to the resilience and authenticity of LGBT+ relationships. In a time when 

societal norms often marginalized or invalidated queer love. Goldin's portrayal 

celebrates the beauty and humanity of same-sex affection. By depicting Misty and 

Jimmy Paulette's connection with empathy and honesty, the image challenges 

https://kunstkritikk.com/oh-snap/


heteronormative narratives and affirms the validity of LGBT+ experiences, making it 

a poignant symbol of queer visibility and acceptance. 

“Goldin’s photography reveals her community to the gaze of others, disclosing her 

safe, domestic space to the viewer.” (Emilie Morin and James Boaden, 2016, p.15), 

This helps us understand Goldin's objectives for creating this work and offers the 

audience an option between being uncomfortable and embracing the image's 

glare. It also evokes a strong reaction in the spectator and compels them to face 

their own perceptions about the LGBT+ community. 

 
 
 
 
 
 

 
 

 
 

  



Educating today’s Youth: Exhibition plan. 
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