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annihilates her enemy root and branch by destroying (only) his new
connections, his chance for future offspring, and the children who have
been born of his marriage with Medea—thereby undoing that marriage
and all the deeds and sufferings it entailed. Further, all Medea’s victims
are, in part, images of herself: her fellow-tyrant and fellow-parent
Creon,” her own dear children, the husband whose masculine values
she has come to adopt, the bride who so closely resembles the young
Medea. In all these ways, Euripides keeps his protagonist and her
vengeance tremendously concentrated. Later dramatic versions of the
myth may emphasize how Medea is most unlike other figures in the
play. Euripides, by actively assimilating his heroine to characters and
other elements internal to her story, gives his protagonist an almost
unbearably focused power and allows her action a certain claim to
reciprocal justice.

Of course this Medea is like no one else. But at the same time
she does resemble many powerful elements in her traditional story.
Moreover, she subtly assimilates her antagonists: she takes over their
identities (as with Jason), or they hers (as with the princess). She
destroys her enemies by becoming more like them, ruins them for
being too much like herself. Ultimately Euripides’ Medea expands
to the point where she obliterates the other characters in her myth,
fully transcending—and eradicating—her own once-limited identity as
woman, wife, mother, mortal.

(I shall throw down and overturn everything, 414), invadam deos et cuncta quatiam (I will
assault the gods and make everything shake, 424-25; cf. 527-28 for her human enemies).

67 The resemblance between Medea and Creon as rulers is elaborated in some later
Medea dramas, e.g., those of Seneca (cf. 203-6) and Jean Anouilh.
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CONQUEST OF THE
MEPHISTOPHELIAN NAUSICAA
MEDEA’S ROLE IN APOLLONIUS’

REDEFINITION OF THE EPIC HERO

James J. Clauss

Helper-Maiden or Hero?

OOK 3 of the Argonautica, with its gripping portrayal of Medea

falling desperately in love, is so complete and compelling that

many, if not most, readers virtually ignore the rest of the epic.!
Because the poet focuses so much attention on Medea and her plight
and because the Colchian princess contributes so much to the success
of the expedition, some have even claimed, not unreasonably, that in
the course of the poem Medea usurps the role of the hero of the Arg-
onautic expedition.? Though attractive, such an interpretation does
not explain away the fact that however one interprets Jason’s char-
acter, Apollonius assigns him the traditional role of the hero: he is
the one enjoined to complete the contest (&efloc) of retrieving the
Golden Fleece from Colchis,® and, in order to win the fleece, of yok-
ing and driving the brazen bulls and killing the crop of earthborn

' I would likevto acknowledge the thoughtful advice of those colleagues who read
this paper at various stages: Mary Whitlock Blundell, Catherine M. Connors, Michael R
Ha{le(r)ar},d Stephen E. Hinds, and my co-editor Sarah Iles Johnston. .

vid's comment to Augustus that book 4 of the Aeneid shared a simil i
(Tr.2 2.531-36) offers an interesting parallel. ey
Fo'r instance, Beye 1982:120-32; Pavlock 1990:19-68; and De Forest 1994. Cf.
Barkhuizen 1979, who argues that the erotic, not the heroic, holds primacy of place in
the poem in general.

3 As the expedition to Colchis is called: 1.15, 841, 903, 2.877, and passim.
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men.! Despite the obvious differences between the Apollonian and the
Homeric heroes,” Jason, like his archaic predecessors, longs to attain
glory (x080¢) through the success of his contest.® The invocations of
books 1 and 3 are instructive in this regard: at 1.1-4 Apollonius in-
troduces his topic as the glory of ancient men who sailed after the
fleece, and at 3.1-5 he asks Erato to tell how Jason brought back the
fleece through the love of Medea. Moreover, the poem concludes with a
farewell to the Argonauts—there is no mention of Medea (4.773-81). In
the openings of books 3 and 4, on the other hand, Medea is presented as
the victim of love (3.3-5) or panic (4.1-5). Medea’s contribution to the
expedition in the role of “helper-maiden,” modeled on Nausicaa in the
Odyssey, does indeed affect how we understand Apollonius’ articulation
of the Argonautic hero; she does not, however, usurp his role.

Before examining Medea’s role, particularly in book 3 of the Argonau-
tica, I would like to look briefly at Jason; for his mode of action will not
only set him apart from other heroes of the ancient epic tradition but
will also require a higher level of assistance on Medea's part. '

When the Argonauts first met on the beach at Pagasae, Jason invited
them all to choose the best man as their leader. His description of the
optimal captain is significant:

AN, pihot, Euvdg e & “EXNEda véotog dnicow,
Euval & &yt TEhovtal &g Alftao xéhevbol,
tolvexa viv 1oV dplotov dgedioavieg Ehecle
Bpyopov buetwy, § xev T& Exaota pélotro,

velxea ouvBeolag te petd Eeivotor Bokéobar.

(1.336-40)

But, my friends, our return back to Greece is a matter of common
concern '

and ourjourney to the palace of Aeétes is also of common concern.

Accordingly, sparing no one’s feelings, elect now the best man

among you as leader. To him will fall the consideration of all the

details: the initiation of conflicts and treaties with foreign peoples.”

4 Asthe contest in Colchis is also styled: 3.4-7,502, 522,720, 1407, and passim. Heracles’
labors, typically called &e6Xot, are also so named in the Argonautica; cf. 1.1318, 1347.

5 Pace M. Campbell 1994:ad 3.422f.

6 Cf. 1.206, 351, 1292, 4.205. As a point of comparison, »x80g is what Zeus wins
through his thunderbolts (1.510) and what Idas boasts he can achieve through his spear
(1.467).

7 The text I use is that of Vian and Delage 1974, 1980, 1981; all translations are my own,
unless otherwise specified.
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The leader that Jason envisages is not a man of exceptional strength (3{n)
or cunning (pfitic)—the kind of hero one finds in the Iliad or Odyssey—
but a good organizer. In particular, the best of the Argonauts must settle
conflicts (veixea) and arrange treaties or agreements (cuvbesiat) with
foreigners. What immedately follows this speech is equally significant:
Heracles, the quintessential archaic and classical hero, refuses to be
named captain despite his unanimous election by the men and thereby
implicitly rejects this definition for himself.® The hero Apollonius offers
is not independent like Heracles, who completes his contests by himself,
but thoroughly dependent on the assistance of others. And indeed,
following the accidental abandonment of Heracles, the only way that
the expedition can succeed in the face of Aeétes’ superior power is
through the help of another equally powerful agent. That helper is
Medea, a foreigner with whom Jason will forge a deadly agreement.

And the Greatest of These Is Love

Apollonius begins the second half of the poem by invoking Erato,
the Muse of love poetry. The wording warrants close attention:

o

Et & &ye viv, "Epatd, napd 6’ lotaco xal goL Evione
Evlev Snwg &g "Iwhxov dviyaye xdag “IHowy
Mngdeineg O’ Epwtt. B0 yap xol Kdnpdog aloav
Eupopes, ddufitag 8¢ teols uekedhuaot Bélyelg
napBevixdg: 6 xal tol émfpatov obvou’ dvijmTat.

(3.1-5)
Come now, Erato, stand alongside me and tell me
how Jason brought the fleece back to Iolcus
through the love of Medea. For you were allotted a share
in Aphrodite’s dispensation; you charm unmarried young women
with your cares. For this reason you have acquired an erotic name.

Contrary to Homer’s practice Apollonius sets himself and the Muse on
the same level. Erato is asked to stand alongside the poet and to tell how
Jason attained the fleece. Why Erato? She knows how to sing of love.’
Apollonius, like his hero, would appear to need a “helper-maiden” to

assist him with a tbpic that is foreign to his chosen genre: Aphrodite and

8 For a discussion of this episode, see Clauss 1993:61-66.

® On the name Erato and a suggestion regarding Apollonius’ model, see M. Campbell
1983:1-7.
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the charming of unmarried (literally “unconquered”) young women, a
subject more appropriate for love poetry. This mixing of genres finds
a ready parallel in the opening of the poem (1.1-5)!° and provides an
appropriate introduction for book 3, which treats the anxiety of love as
a crucial element in the completion of a heroic contest. For, as Apol-
lonius puts it, it is “through the love of Medea” that the expedition
succeeds. By calling upon Erato, Apollonius, following the Hellenis-
tic penchant for programmatic introductions, alerts the reader to his
literary gambit."

There remains one additional point to make with regard to the
charming of “unmarried young women” (&dufjtag nopbevixds). Homer
uses the phrase in a slightly different form (ropbévog ddurig, Od. 6.109,
228) only of Nausicaa.”? The imitation suggests that the love story
to follow will owe something to the Homeric portrait of Nausicaa,
as indeed it does. Moreover, the transformation of the rare Home-
ric phrase might in itself suggest that what follows will be an in-
novative adaptation of the Phaeacian episode, which, as noted by
many, it is.”

This highly suggestive introduction leads into the delightful and
seemingly amusing episode in which Hera, Athena, and Aphrodite con-
spire to have Medea fall in love with Jason. Comments on this episode—
in particular on the exchange among the goddesses and Aphrodite’s
encounter with her petulant son Eros—tend to focus on the realistic
portrayals of the goddesses as Hellenistic women at court and of Eros
as an overindulged child.* Playfulness is an essential ingredient of
the one and only Olympian scene in the poem, but it has tended to
overshadow the mordant symbolism that lies behind the comedy of
manners. Hera, Jason’s divine patron, wants her favorite to succeed
and so she consults Athena, the goddess of war and protector of heroes.
Athena is stumped (3.21). The implication of the consultation is clear:
military action is not feasible for Jason against the likes of Aeétes (15). It

10 See Goldhill 1991:286-300; Clauss 1993:14-25.

11 On metaliterary aspects of the invocation, see Fusillo 1985:367; Grillo 1988:25-27; cf.
also Handel 1954:93 and Feeney 1991:90-93. Moreover, a good parallel for this blending
of heroic and erotic imagery is provided by Hunter 1987:136. Finally, on the theme and
importance of love in the Argonautica, see Zanker 1979.

12 Cf. Hunter 1989:ad 4-5

13 g g., Huber 1926:84-86; Beye 1982:122-29; Hunter 1989:26-30; Goldhill 1991:303.

14 Gee, for instance, Wilamowitz 1924:2.181-83; L. Klein 1931:32-33; Huber 1926:39-
41; Zanker 1987:205-7; M. Campbell 1983:10-19; Feeney 1991:77-78. Most recently,
M. Campbell 1994 offers a detailed analysis in his commentary.
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is at this point that Hera suggests a visit to Aphrodite’s house to per-
suade the goddess to send her son, Eros, to charm (0éNEo) Medea; she
will give Jason the drugs he needs to acquire the strength to face Aeétes’
contest and thereby the opportunity to retrieve the fleece (25-29). As
stated in the invocation of book 3, success depends on the charming
(6éhyewc) of young unmarried women.

Apollonius modeled Hera and Athena’s visit of Aphrodite on Thetis’
visit of Hephaestus in Iliad 18. In both cases the goddesses go to the
home of Hephaestus in need of a favor. There are, however, several
important differences. First, Hera and Athena encounter not Charis
(Hephaestus” wife in the Iliad) but Aphrodite (his two-timing wife in
the Odyssey)."” Second (and more significant), Hera and Athena ask not
Hephaestus but his wife Aphrodite to cause Medea to fall in love so
that Jason can succeed in Aeétes’ challenge and return with the fleece.
Moreover, Thetis had asked for armor for Achilles so that he could fight
against Hector. This striking contrast between text and subtext reechoes
the juxtaposition of epic and erotic topics seen in the invocation.

There exists another contrast between the two passages. In the Iliad,
Thetis asked for new weapons and the poet described the golden armor
in considerable detail. While it is not the object of Hera and Athena'’s
visit per se, Apollonius supplies a golden artifact and a detailed de-
scription: a ball made by Hephaestus (3.131-41). The substitution of
a plaything for a shield, so typical of Alexandrian sensibilities, com-
plements the thematic blending of amatory and military themes.” Yet
the amusing portrait of a wicked boy and a distraught mother has
blinded many readers to the grim significance of the scene. The golden
ball, longed for by an attractive but dangerous boy, is not merely a
transformation of the Iliadic shield or, what is more to the point, an
Olympian analogue for the Golden Fleece.’® It is also emblematic of the

15 Demodocus’ story of the illicit love of Aphrodite and Ares is amusingly alluded to
in the present scene: not only does Hephaestus’ absence from home for reasons of his
work (3.41-43) recall the god’s trick to catch his adulterous wife in bed, but also Eros’
threat to use his bow on Aphrodite herself anticipates her future escapade with Ares.

16 Hera's request for Aphrodite’s assistance was suggested by the goddess’s similar
request of Aphrodite in II. 14, when she wanted to seduce Zeus. Here too, Hera wants
help with a seduction; cf. Hunter 1989:ad 79-82.

17 In book 1.721-73 we find the same blend in the description of Jason’s cloak, which he
wears as he goes to meet (and eventually make love to) Hypsipyle. The ecphrasis clearly
recalls that of Achilles’ shield, which he carries in his climactic battle against Hector. On
ecphrasis in general in the Argonautica, see Thiel 1993, although his analysis of the cloak is
problematic (cf. AJP 116 [1995] 326). /

18 As well argued by T. Klein 1980-81. /
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universe: a sphere with five parallel circles (x0xha: the equator, trop-
ics, and arctic circles) intersected at two points (&idec: the equinoxes)
by a spiral (8\&: the zodiac).” The implication of the bribe is b_leak.
Once Eros makes Medea fall in love with Jason, the universe will be
in the hands of a completely amoral and capricious power. As an
indication of how terrifying Eros is, even Aphrodite fears his unpre-
dictable power (3.91-99). Moreover, to win his good will she must o.ffer
a golden gift. Medea too will offer a golden object, the fleece, to satisfy
her eros.®

Charming the Unconquered Maiden
Diplomacy

Before approaching Colchis and King Aeétes, Jason holds a meeting in
which he suggests the use of diplomacy to see what Aeétes’ reaction
to their request will be:

"2 gido, fitol Eyd uv 8 pou Emavddvet adtd
£Zeptw, To0 &7 dupt téhog xpnfivar Eoxev.
Zuvh) Ydp xpetd, Euvol 3¢ te pibou Eaow
ndow duds & 8¢ olya véov Bouliv T dreplxwy
lotw xol véotou Tévde otdhov olog drolpac.
QAo pEv xatd vije oUv Bvteot piuved Exnhot
adtdp éyev &g dduat’ Eledoopat Alfrao,
vlag Edav Ppi&oto Ve T’ éni tolow Etaipoug,
Ieprjow &’ énéeool napottepov dvtifolfoac,
el %’ E0éNoL Nt dépog xpVoetov dndooat,
A xal ob, tiouvog 3¢ Bip petidvrog dricoet.
"Qde yap &€ adrolo ndpog xaxdTnTa Sardvteg
ppacabued’ €1 v Epnt cuvolodued’ el té Tic EAAn
uiitig énlppobog Eotan Eepyouévolow duthg:
Mnd’ abtwg &hxj), Tplv Eneool ye melpndijva,
TOvd’ dnapelpwuey ogétepov xtépag, A& Tdpolfev
Awitepov piBw pv dpéoouchat petibvtag.
TTohAdet toL péa uibog, 6 xev udhig E€avioeiev
fvopen, 16 Epele xatd xptog, f mep Edxet,
mendvag:

(3.171-90)

19 See Lendle 1979 and Pendergraft 1991.

2 Boedeker in this volume reveals a comparable association between Aphrodite and.

Medea in Buripides’ play.
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Friends, what I myself prefer to do,
I'shall make clear; the final decision, however, is up to you.
The expedition is a matter of common concern, so too our ideas

are a common concern for all equally. Let the one who withholds
his thoughts and plans

know that he alone deprives this group of its return.

The rest of you, arm yourselves and stay here quietly along the ship.

I'shall go to Aeétes’ palace,

taking with me the sons of Phrixus and two other comrades.

Meeting him face to face, I'll approach him first with words

to see if he might be willing to give us the Golden Fleece out of
friendship,

or if not, relying on his strength, he might refuse our request.
In this way, learning in advance from him himself of our rebuff

we can decide whether we shall engage him in battle or find some
other

plan that will prove helpful should we refrain from war.

Let us not resort to violence before giving diplomacy a chance,
especially since we are asking for his prized possession. It is better
first to approach him and win him over through persuasion.

Often what sheer strength can achieve only with great difficulty
persuasion easily accomplishes as a matter of course, armed with
the appropriate ingratiating flourishes.

The speech calls to mind Jason’s first address to the Argonauts on the
beach at Pagasae where he observed their need for unity of action
(1.336-40, quoted above). In addition to providing a new starting point
for the action,® the repetition of this theme underscores Jason’s brand
of leadership and heroism: making deals with foreigners. Moreover,
Apollonius expresses Jason’s two other alternatives to diplomacy in a
significant way: either Aeétes will turn to violence (Btn), forcing the
Argonauts to respond in kind, or they will have to devise some clever
plan (ufjtic). As it happens, Jason himself neither faces Aeétes in battle
nor himself devises a clever ruse. Rather, his ability to make deals with

foreigners, to make a bargain for another’s strength and cunning, is the
key to his success.

Arrival

- As Jason, accompanied by Telamon, Augeias, éand the sons of Phrixus,

proceeds across the plain of Circe, Hera sen
. ij»See Clauss 1990:138-39.

s a mist upon the city
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of Colchis to prevent their approach from being seen (3.210-14). As
many have observed, Apollonius recalls Odysseus’ approach to Alci-
nous’ palace (Od. 7.14-17, 13940, 143).* Moreover, the description of
Aeétes’ palace (3.215-41) comes appropriately from Homer’s descrip-
tion of Alcinous’ (Od. 7.81-135).% Yet Apollonius also has other Homeric
passages in mind. Once the men enter the city, they notice four foun-
tains: one flowing with milk, one with wine, one with oil, and one with
water. The water fountain was unusual in that it ran hot and cold at
different times (3.221-29). The four fountains in Colchis call to mind
Hermes’ visit to Calypso’s cave with its four fountains (Od. 5.68-73a)
and the dual temperatures allude to the two sources of the Scamander
River, a detail mentioned by Homer in the scene depicting Achilles’
pursuit of Hector (II. 22.148-52). Finally, the configuration of rooms in
the palace (3.325-48) comes from Homer s description of Priam’s palace
when Hector returned to Troy (Il. 6.242-50).*

This preface to Jason'’s first encounter with Medea is highly sugges-
tive. First, as in the case of Jason’s previous encounter with Hypsipyle,
the reader is asked to see Medea as a combination of Circe, Calypso,
and Nausicaa: the Circean plain recalls the first; the four fountains, the
second; and the overall imitation of the Phaeacian episode, the third.”
Second, recollection of the Scamander’s two streams not only imports
into the Argonautic text its association with the climactic battle between
Achilles and Hector, but also brings along the poignant comment that at
this spot the Trojan wives and daughters used to clean their clothing
(elpota ovyahéevre, I1. 22.154) before the war. Nausicaa met Odysseus
when engaged in the same activity near a body of water (elpata ... ot
yolbéevta, Od. 6.26).% By inviting the reader to see a link between these
two passages, Apollonius again invokes the thematic blend of martial
and amatory motifs. Third, allusion to the episode in which Hector re-
turned home and spoke to Hecuba, Helen, and Andromache makes the
Colchian palace an ominous setting for Medea, who will tell her sister
Chalciope that she fears for her sons, who have been for her broth-
ers, nephews, and companions (3.731-32), thus recalling Andromache’s
statement to Hector that he is father, mother, brother, and husband to

2 E.g., Gillies 1928:ad 211; Hunter 1989:ad 210-14; Rengakos 1993:65-66; and most
recently M. Campbell 1994: ad 210-14.

2 Roux 1963:84-87 also sees evidence of contemporary palace architecture—Ptolemaic
in particular—behind Aeétes” home.

24 Cf. Hunter 1989%:ad Ap. Rhod. 3.235-48.

25 On the Lemnian episode, see Clauss 1993:106-47.
26 The collocation of these two words occurs only here in the Jliad and the Odyssey.
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her (Il. 6.429-40).7 The striking difference between the heroines and
their situations, however, is that while Andromache does not succeed
in persuading Hector with this line of reasoning and will in time lose her
husband, Medea not only successfully manipulates Chalciope but in so
doing gains the opportunity to meet with and ultimately marry Jason.
The ingenuous Andromache fails and the guileful Medea succeeds.?

Jason’s arrival at Colchis suggests the presence of a “helper-maiden”
who will, like Nausicaa, facilitate his return home with a treasure.
Yet the interplay of other subtexts invites the reader to see Jason as
attractively vulnerable as Odysseus, but also as potentially destructive
as Achilles. Medea at this point has yet to show what kind of Nausicaa
she will be.

The Meeting

Once the embassy made its way into the palace, Medea was the first
to see them. Apollonius informs us that Hera had kept Medea home for
this purpose (3.250-52). As Hunter points out, Apollonius neatly inverts
the Odyssean model: “Whereas Nausicaa had to be sent out in order to
meet Odysseus, Medea has to be kept at home for Jason'’s arrival.”? As
Medea sees the sons of Phrixus, she screams. Although Apollonius does
not say why, her reaction is due, no doubt, to the unexpected sight of
her nephews, who returned to Colchis with Jason. Ironically her scream
turns out to be an appropriate reaction to the sight of the man who is
about to change her life irrevocably and for the worse.

Apollonius describes the onset of passion appropriately as a wound
from Eros” arrow (3.275-98). In a brilliant adaptation of this erotic theme,
the poet portrays the wounding in a manner reminiscent of the shooting
of Menelaus by Pandarus in Iliad 3, the incident that destroyed the
possibility of achieving a peaceful settlement of the Trojan War through
a duel.® Not only is the thematic blending of martial and amatory
themes in play, but the recollection of the Iliadic model again strikes

77 Apollonius returns to this famous Iliadic passage later when he has Medea say
to Jason prior to their departure from\Colchis that she is his daughter, wife, and sister
(4.368-69).

28 The entire constellation of martial and erotic episodes might well have been sug-
gested by the simile in which Odysseus is compared to a lion as he approached Nausicaa
and her friends (Od. 6.130-34); see Beye 1982:122, who notes the “charming blend of
eroticism and military parody” in this Odyssean scene.

2 See Hunter 1989:ad 250.

% Lennox 1980 offers a thorough reading of this scene and its Iliadic model.
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an ominous note: the Argonautic archer likewise threatens to wreak
bloody havoc.

Medea recedes from the poet’s gaze for the moment as the Argo-
nauts are introduced to Aeétes and the purpose of their journey is
revealed. After learning that Jason has come for the fleece, Aeétes
not unreasonably suspects a plot against his throne; there was, af-
ter all, an omen warning against a conspiracy among his kinsmen
(3.597-605). At this point, Aeétes proposes an impossible mission
as the price for the fleece: yoking the fire-breathing bulls, sowing
the field of Ares with dragon teeth, and dealing with the monstrous
crop (401-21). Jason, in the presence of the king and his people, has
no alternative but to accept a contest that he has no hope of sur-
viving. He clearly lacks the strength and cunning to succeed, while
the only Argonaut capable of succeeding in Aeétes’ trial—Heracles—
was abandoned in Mysia. Nonetheless, Jason will ultimately suc-
ceed against the bulls and the crop of the dragon teeth with Medea's
assistance.

Love

Following the challenge, Jason returns to the Argonauts and Medea, to
her room, her mind filled with thoughts of love (3.451-52). Apollonius
has her replay the previous scene over and over in her mind, as Jason’s
words still ring in her ears (454-58).%' This is the segue to the first of
Medea's three monologues:

Tinte pe dethainy 168’ Exet dyog; El 67 & ye ndvrov
gBeioetan Hpdwy tpogepéotatog el Te epElwY,
gopétw.... "H uév dpelhev dfiprog e€akéacbar.
Nai 8% to0té ve, tdétva Oed Heponi, nélotro,
olxade voothoete puydv udpov: el B¢ pwv aloo
dunbivar Ond Bouat, t6de npomdpoibe daein,
olvexev ol ol Eywye xouef) énayalopot &t

(3.464-70)

Why has this anxiety made me so distraught? Whether he is the
best of all heroes who is about to be destroyed or the worst,
let him go to Hell. Yet, I would like him to escape unharmed.

31 Scholars have tended to focus on Apollonius’ psychological portrait of Medea in love
(e.g., Carriere 1959; Paduano 1972), which I shall avoid in this paper, focusing instead
on the various literary subtexts and a determination of how they affect our understanding
of Medea's role, particularly in book 3.
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Yes, may it turn out so, august goddess, daughter of Perses:
may he escape death and return home. But if it is his fate
to be killed by the bulls, may he learn this first,

that I for one take no pleasure in his bitter destruction.

Again Apollonius poses indirectly the question that was seen as a major
theme of book 1: who is the best of the Argonauts?* In her present state,
however, for Medea the question is irrelevant. So charmed by Eros is
Medea that to her it does not matter whether Jason is an Achilles or
a Thersites.

Yet the nature of the hero reemerges as a central issue in the following
scene among the Argonauts (3.472-575). As they return to the group,
Argus suggests that they employ Medea’s assistance: through her drugs,
the contesting hero (840) will not experience fear. Following Jason’s
description of his contest and the expression of willingness of several
other Argonauts to take it on, Argus repeats his suggestion. As soon as
he finishes speaking, a dove, pursued by a hawk, falls into Jason’s
lap while the pursuing hawk impales itself on the Argo. Mopsus
immediately marks the significance of this event: Aphrodite approves
of Argus’ suggestion, which, as it turns out, confirms the prophecy of
Phineus (cf. 2.423-25). Apollonius highlights the novelty of the decision
to turn to love by having Idas, “caricature du héros épique” (Vian and
Delage 1980:127 ad 3.557), rail against the prospect, recalling Heracles’
reproach to the Argonauts on Lemnos (cf. 1.865-74):

" mémor, A pa yuvau€ly dubdotohol EvHEd’ Epnuey,
ol Kinpwv xaréovoiy énippobov duu méhecar
ouxét’ “Evvaliow péya obévog, éc 3¢ nelelog
xal xiproug Aebooovteg Eontieche débhwy.
"Eppete, und’ Suuy nokeuhia Epya pélotro,
nopBevixdg 3¢ Aitfiowy dvdhxdag Areponelery.

(3.558-63)

You damned fools! Surely we have come here in the company
of women, -

we who call upon Cypri}‘ to be our savior.

You no longer look to Enyalius’ great power, but to doves

and hawks in order to avoid heroic contests.

Go to Hell! Care no more for the deeds of war

but seduce defenseless young girls with your prayers!

32 As argued in Clauss 1993.
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Two modes of action collide, and in this case it is not strength versus
cunning but strength versus Eros, and Eros will have the upper hand.
As it turns out, Jason'’s ability to arouse passion will prove to be as
successful as Achillean strength or Odyssean cunning.

While Argus confers with Chalciope about the possibility of having
Medea assist Jason, Medea falls asleep and experiences a revealing
dream: she imagines that Jason came not to acquire the fleece but
herself, that she herself undertook Pelias” “contest” (deBietovoa), that
an argument arose in which she had to decide between her father and
Jason, and that she chose Jason (3.616-32). As Hunter observes, Medea’s
dream is modeled on the one Athena sent to Nausicaa (Od. 6.25-40).%
Nausicaa was instructed in her dream by the image of a friend to
go to the shore to launder the clothes, and it is here that she meets
and assists Odysseus. Comparison of the two dreams reveals another
instance of the programmatic contrast between erotic and epic themes
seen above: Nausicaa dreams of meeting a husband; Medea dreams
of taking on a heroic contest. As in the case of Nausicaa, Medea’s
dream represents an important stage in the awakening of her passion.
Her subconscious desire so revealed not only makes her true feelings
clear, at least to the reader, but her dream also opens the way for her
assistance of Jason. In effect, she has already decided for Jason and
against her own father.

From the language she uses, Medea would appear to have usurped
Jason’s role.” She envisages herself as the contestant and the one who
handles an argument, both terms that have been associated primarily
with Jason in the poem prior to this point. This does not necessar-
ily mean, however, that she has now become the hero of the epic.®
Apollonius was following the lead of Euripides in having his “heroine”
identify with her beloved in a subconscious state. Much as Phaedra
does in Euripides’ Hippolytus (198-231), Medea, freed in sleep to ex-
press her true thoughts, reveals her subconscious desire for the object
of her passion by assuming the role of that very person.*® Once she is

33 Hunter 1989:ad 626-32.

34 The imitation of Od. 18.188-89 and 19.516-17 in 3.616-18, noted by Hunter 1989:ad
loc., brings in Penelope as another model: a married woman who nonetheless longs
for her husband or at least a husband. As Hunter notes, like Medea, Penelope had to
consider whether or not to abandon her family and pursue reawakening sexual desires
(cf. 0d.19.524-29).

35 See Vian and Delage 1980:ad 623.

36 Such assimilation is also at play in Euripides’ Medea, as Boedeker demonstrates in
this volume. .
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awake, at the éompletion of her second monologue Medea more aptly
identifies her role as that of helper:

"Euna ye phv, Bepévn xdveoy *€op, 0VxéT’ Eveubey
adToXAG LY VATNG TEetprioouat, & xé u’ &0k
Xpouopelv dvtidonow, énl opetépoic dyéovoa
natols 6 %év pot Auypdv évi xpadin oféoot dAyoc.

(3.641-44)

Nonetheless, assuming the heart of a bitch,*” I shall actively
make trial of my sister, to see if she will ask me to help out
in the contest, making my excuse anxiety for her
sons. This might extinquish the pain in my heart.

Use of the phrase “to help out” (Xpowopetv) makes it clear that Medea,
at least in her own mind, does not see herself as the hero undertaking
the contest but as the “helper-maiden.” Nonetheless her dream reveals
something about the nature of her help that pertains to Jason'’s heroic
contest: once she agrees to participate, the work of yoking the bulls,
plowing the field, and dealing with the deadly crop will prove to be
easy (3.624). The Medean helper-maiden differs markedly from the
Nausicaan model in the degree to which she can help. As we shall see,
Medea can turn a weak Jason into a powerful Heracles. Moreover,
unlike Nausicaa, Medea will not allow the hero she helps to leave
without taking her along.

Shame

Another significant difference between the two helper-maidens in-
volves their reactions to how their assistance might be viewed by their
respective societies. Similar to Phaedra in Hippolytus, Medea's debilitat-
ing passion (Epog) struggles with her sense of shame (aiddc), a struggle
that begins at 3.649, after she first thought of approaching Chalciope,
and lasts until she gives Jason both the drug and instructions on how to
use it; only after this does she loses all shame (30 vép ol &n’ dpBahuode
Mrev aiddc, 3.1068).® It is shame then that keeps Medea from ap-
proaching Chalciope, reducing her to the condition of a young bride
whose groom dies before they consummate their marriage and who

% Regarding this phrase, Hunter notes that behind Medea stands also a “Helen model”
(1989:ad 64142 and p- 29, 1993:67).

38 Hunter 1989:ad 76668, 811-16, notes the Euripidean influence.
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fears revealing her physical longing for her dead husband (3.648-64).*
When a servant sees Medea’s distress and reports it to her sister, Chal-
ciope rushes to her side and questions her. Medea is at first silent out of
shame, but eventually proceeds with her ruse, forced by passion (681
87). What she has to say to Chalciope is utterly shameless: she pretends
that her dream involved harm coming to her sister’s children and so she
can seem to give Jason the help he needs out of sororal piety (727-39).

Alone again, Medea confronts her sense of shame for the last time.
After reviewing her options, she gives voice to her frustration, bringing
the issue to its climax:

néd¢ ydp xev EuoLg AeAdBowut toxfiag
@éppoxa unoouévn; nolov &’ éntl uifov évidw;
tlg 3¢ 36hog, tic ufitig énlxhonog Eooet’ dpwyfg;
7 v &vevd’ Etdpwv npoorttiEopat olov idoliow;
dUouopog” 00 uev Eolna xotapBiuévold tep Eunng
Awehoew dxéwv: téte 8 &v xaxdv dupt téhotto,
xelvog Ote Lwfig dropuelpetal. gppétw aiddg,
gppttw dyAoin:

(3.779-786)

How might I devise some use for my drugs

without my parents finding out? What story shall I concoct?
What ruse or what device will there be to mask my assistance?
Seeing him alone, apart from his companions, shall I address him?
What misery! Once he is dead I do not expect

an end to this suffering. He will turn out to be

my undoing the moment he loses his life. To Hell with shame!

To Hell with reputation!

Medea longs to save Jason but her sense of shame and her concern for
her reputation prevents her from acting upon this desire.

As seen above, shame («id¢g) referred to Medea’s inability to ex-
press her inner feelings before another (Chalciope in her room) and
will cause her to hesitate to speak to Jason at the temple of Hecate
on the next day. The emotion arises from the need to keep one’s
most intimate feelings private. Yet Medea also dismisses concern
for her reputation (&yAdain, literally “splendor”). If she helps Jason,

3 The simile has received much scholarly attention: see Wilamowitz 1924:2.210 n. 1;
Faerber 1932:18; Friankel 1950:123-25; M. Campbell 1983:39-40. Ardizzoni 1976 vigorously
argues against a sexual reading of the widow’s plight.
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she acknowledges that she will not escape the notice of her parents
or other Colchians and will in this way bring shame (foxuve) on
her family:

BAN& ol &g pBuévy pot EmANEouvo dnicow
xeptoptalg Aol 8¢ mohig tept ndoa Porioet
noToY €udv: xab x€v ue dud oTéuatog popéovcat
Kohyideg &ANLdig Aot dewnéa pouhcovTal:
A g xndouévn téoov dvépog dAhodarolo
x&tlavey, § Tig 3o xoi odg floyuve Toxfoag,
popyootvy elaoca.
(3.791-97)
But even so they will utter all forms of insults
after my death and every city far and wide will resound
with the tale of my fate. And making frequent mention of me,
Colchian women everywhere will hurl embarrassing taunts at me:
“She died because she cared so much for some foreign
man! She brought shame on her home and parents,
giving in to lust!”

Unlike «idéc, which is internal, dyhain is exterior and societal, the
direct result of not following the dictates of one’s inner sense of shame.
Euripides” Phaedra summarized well these two types of “shame” that
apply to Medea’s situation: “There are two sorts: one is not evil and
the other is a burden for families” (3wooal 8 eloly, fj uév o8 x|, § &’
&xBoc olxwv, Bur. Hipp. 385-86).

In her instructions to Odysseus about how to approach the city
and her parents, Nausicaa fears what the Phaeacians might think and
say of her cavorting with a foreign man. She even criticizes any
young woman who would bring shame on her family by such an
association: '

xol 8 & vepeod, i tig totaltd ye Hélot,
1 T déxntl plhwv natpdg xal unTedg Eéviwy
avdpdot ploynrat, nplv Y’ dupddiov ydpov ENBelv.

(Od. 6. 286-88)

And I shall blame another woman who might do some such thing:
she who, against the wishes of her father and mother,
consorts with a man before the day of her public marriage.
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Comparison of these two responses to public opinion underscores
Medea’s complete helplessness and loss of shame. Moreover, she cannot
even muster the courage to kill herself, as Phaedra managed to do.®

The Tryst

After having resolved to assist Jason, Medea anxiously awaits the dawn,
when she will go the temple of Hecate to meet Jason.” Her maids
prepare a mule-drawn wagon and accompany Medea to the trysting
place, following behind her. As she goes, Apollonius compares her to
Artemis:

Ofn 3¢ Nopotow 2¢’ Baot Tlapbevioto,

AE xal Apvicoio hoesoapévn Totopolo,

xevoetowg Antwle 8¢’ dpouacty Eotnuia

oxelag xepddeoot diefeldnol xohdvog,

A6BeV dvTidwoa ToALxvicou Exatdufng:

) 8 Gpo Nopgon Enovrar duopBddec, ol pgv an’ adtic

aypbuevar mnyfic Auvicidog, ai 3¢ Arooat

8hoea ol oxonidg noAuntdaxag: dupl 3¢ Bfipec

»xvulnBué caivovoy brnotpouéovteg loloav:

&g ol v’ éooedovto St doteog, dupl 3¢ Aaol

ebeov dhevdpuevol Baoidnidog Bupata xovpng.
(3.876-86)

Just as at the warm streams of Parthenius,

or after bathing in the river Amnisus,

the daughter of Leto, standing on her golden chariot,

drives the hills, drawn by swift deer,

going far off to receive an offering of a hecatomb, plumed in rich
smoke.

Nymphs accompany her: some coming together from

the spring of Amnisus, others leaving

the groves and many fountains on the hilltops; as she moves

wild animals crouch and surround her, whining obsequiously.

In this way the group hastened through the city; and the people
all about

gave way, avoiding the eyes of the king’s daughter.

% When Apollonius states that Medea is ultimately swayed by the many pleasures
of life, he has in mind Phaedra’s statement that people who act contrary to their good
sense do so because of the many pleasures of life (Eur. Hipp. 382-85), as Hunter 1989:ad
811-16 rightly notes.

41 On this episode, see M. Campbell 1983:56-61.
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There the young women will while away the time, singing and collecting
flowers until Jason arrives.*

As has long been observed, Medea's journey to meet Jason parallels
Nausicaa’s to the beach where she will encounter Odysseus.® The
Phaeacian princess travels by mule-drawn cart (Od. 6.72-73) and her
maids likewise follow on foot behind her (cf. 6.318-20). Instead of
picking flowers, Nausicaa and her friends play ball and it is while they
are at play that Homer compares Nausicaa to Artemis:

Otn 8’ "Apteug elo xat’ olpea toyéoupa,

7 xotd Tniyetov nepyuixetov § “Epbuavloy,
TepnonuEVn xdpmnolot xal dxeine’ ENdgolot

T 8¢ 67 Gua viugat, xobpal Awdg alyéyoto,
dypovduot nailovat, Yéynde 8¢ te ppéva Antd:
nocdwy & Omép 7 ve xdpn Exer NdE pétwna,
pela T dypryvdtn méletal, xohal 8¢ 1€ mdoot:
&g 1 ¥’ dugudloiot peténpene napbévog Gdurc.

(Od. 6.102-9)

Just as Artemis passes through the mountains, shooting her arrows—
either along the peaks of Taygetus or Erymanthus—

rejoicing in the pursuit of boars and swift deer.

Together with her, the nymphs, daughters of aegis-bearing Zeus,
gather to play, and Leto’s heart beats happily.

High above them all Artemis holds her head and face,

she is easily conspicuous, despite the beauty of all.

In this way the unmarried young woman surpassed her maids.

Allusion to the Phaeacian episode once again accentuates the difference
between the two characters. In the Odyssey, the simile focuses on
appearance by implying that Nausicaa surpasses her friends in stature
just as Artemis does her accompanying nymphs; in the Argonautica,
the simile underscores Medea’s quasi-divine status, for wild animals
are often depicted as fawning on the “Mistress of the Animals” (tétvic
Onpév).*# The simile is doubly appropriate in Medea’s case: in addition
to anticipating the reaction that the people of Colchis have to their

42 On the sexual undercurrents of this activity, see M. Campbell 1983:60-61.

* E.g., Gillies 1928:ad 874; Vian and Delage 1980:137 ad 869. In addition to the influence
of the well-known Odyssean scene, Hunter 1989:ad 869-86 and Paduano and Fusillo
1986:ad 876-86 also note the influence of Callimachus’ Hymn to Artemis (cf. 110-12).

# Inlines 883-84 Apollonius has inmind the Homeric Hyrmn to Aphrodite (69-74), where
Aphrodite is described in terms reminiscent of the nétvia Bnpév; see Vian and Delage
1980:137 ad 869 and Hunter 1989:ad 883-84.
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princess—all fear to look into the eyes of the young woman (3.885-
86)—Artemis is linked in myth and cult, and is sometimes synonymous,
with Hecate, whom Medea serves. Thus, rather than focusing on the
beauty or stature of the helper-maiden, the simile emphasizes Medea’s
terrifying power. In this way and at this point, the demonic side of the
Argonautic Nausicaa begins to emerge.*

As Jason goes to meet Medea at the temple of Hecate, Hera makes
him even more attractive:

"Ev’ ob tw tig tolog énl mpotépwy YEVET' dv3pdv,
000’ oot & adtolo Aldc Yévog o’ oot EMhwy
dbavétwy Hpweg &’ aluatog éBA&oToay,
olov *Ifcova Bfixe Audg ddpop Auatt xeivep
Huev ég &vta deiv RdE Tpotiwubhoachal.
Tov xai nantaivovteg €0duBeov adtol Etaipot
haunduevov yapltecow:
(3.919-25)
Never was such a hero seen among the men of days long past—
neither among those born from Zeus himself nor those
who sprung from the other immortals—
as Jason on that day after the wife of Zeus made him
a wonder to speak with and to behold.
The Argonauts themselves marveled as they saw him
radiating with grace.

Similarly, Athena enhances Odysseus’ physical appearance after he
is bathed and puts on the clothes that the “unconquered maiden”
(Od. 6.228) provided:

Tov utv Abnvain Bipxev Ao xyeyauio
peilové v elowdéew xal tdocova, x&d 3¢ xéentog
obhag fixe xduag, doxwbive &vher dpotoc.
g &’ dte Tig ¥puoodv mepiyedeTat dpylpw dvip
Wpig, &v “Hyatotog 8¢daev xal TToadhdg ABAvn
e vny mavtolny, xaplevia 8¢ Epya telelet,
¢ Gpa Té xatéyeve Ydpv xEQAAR T xal duolg.
(Od. 6.229-35)

45 On the dual nature of Medea in the Argonautica, cf. Belloni 1981; Newlands in this
volume discusses this feature of the myth in Ovid's Metamorphoses. In the past, scholars
have focused on the inconsistency between the young girl one finds in book 3 and the
witch in book 4: e.g., Wilamowitz 1924.2:213-14; L. Klein 1931:231-33; Otis 1964:61-96;
and Collard 1975. This negative appraisal of Apollonius’ handling of the character of
Medea, however, has been successfully countered by others: e.g., Phinney 1967; Valgiglio
1970; Paduano 1972:63-84; Beye 1982:158-61; and, most recently, Hunter 1987.

REDEFINING THE EPIC HERO 167

Athena, Zeus’ daughter, made him

taller and more robust to behold, and down from his head

she sent thick locks of hair, similar to hyacinth blossoms.

Just as when a man rims a silver object with gold—

the artist whom Hephaestus and Pallas Athena have taught

all kinds of skills—and the completed work is graceful,

s0 too the goddess surrounded his head and shoulders with grace.

The result of Odysseus’ sudden transformation is immediate. Nausicaa,
like Medea, wishes to have the hero as her husband (Od. 6.244-45).

Yet, once again, an interesting difference between Nausicaa and
Medea emerges from a closer comparison of the wider contexts of these
transformations. While there is no possibility that Nausicaa will ever
betray her own sense of shame or her family, she never hesitates to
speak freely with Odysseus, even when she is moved by his beauty.
Medea, on the other hand, though a powerful sorceress, is unable to
speak when she sees Jason, described as beautiful yet deadly like the
appearance of the star Sirius (3.948-74). Mention of this star recalls
the climactic duel between Achilles and Hector in which Priam com-
pared the fire in Achilles” eyes to the destructive Dog Star.* The the-
matic coupling of love and war in the Colchian episode is now fully
realized: Jason, the “love-hero,” td use Beye’s term,* is engaged in
his own particular kind of contest, that of infatuating and making
deals with foreign women. Whereas Nausicaa’s incipient love pro-
vided Odysseus with the opportunity to return home, where his real
contest lay, Medea, just as she imagined in her dream and as their use
of the fleece as a marriage bed implies (cf. 4.1141-46), represents Ja-
son’s real conquest; she is completely charmed by Jason’s beauty and,
upon his first request for the drug that will enable him to complete
his task, hands it over (3.1012-13). To conquer Medea is to win the
fleece, the opposite of the usual folktale motif, which has the young
hero perform the contest to win the bride.* At this point, Jason has
conquered the maiden. '

46 Hunter 1989:ad 956-61 aptly notes that the simile, an adaptation of II. 22.25-32,
corresponds to the simile in Od. 6 in which Odysseus, approaching Nausicaa, was
compared to a hungry lion; see above n. 28.

47 Hunter 1989:ad 964-65 notes not only that Apollonius had earlier alluded to this same
scene but also that the Iliadic model, the duel between Hector and Achilles, becomes in
Apollonius what Hector said it could not be: “an exchange of words between a young
man and a girl” (Il. 22.126-28).

48 Beye 1969. i

4 See Thompson 1955:H310-59. Beye 1982:137 refers to this scene as Jason's aristeia.
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The sequence of allusions to the Phaeacian episode now comes to
a climax. Aware that Medea is in love with him, Jason initiates the
conversation by addressing her in an obsequious tone (3.974); in this we
observe his “heroic” skill in action. Jason'’s opening words to Medea are
a reversal of Odysseus’ to Nausicaa.®® At Odyssey 6.149-69, Odysseus
expresses his awe before the Phaeacian princess, whom he likens to
a goddess; Jason, on the other hand, asks Medea not to hold him in
such awe (3.975-79). The same Argonautic speech contains another
significant alteration from its Odyssean model. Jason concludes his
first address to Medea with a promise of gratitude:

“Q¢ xai ool BedBev ydpic Eooetar, €1 xe cadoel

xXope ) S
t6600V dploThwy dvdpdv otéhov. i ydp Eowxac
€x popoiic dyavijow énnteinot xexdobat.

(3.1005-7)

In this way you will earn the thanks of the gods if you save
s0 great an expedition of heroic men. For you seem to me,
to judge from your beauty, to abound in gentle courtesy.

Odysseus in his fairwell to Nausicaa promises something quite differ-
ent:

Navowda Odyatep ueyaritopog Adxwvéboto,
obtw viv Zebg Beln, éplydounoc néoic “Heng,
olxadé T’ EABépevan xal véoTiov fucp 1déchol:
T %€v ToL xal xele Bedd Bg edxeTOQuUNVY

adel fjpota médvta o ydp W’ éBidouo, xolpn).

(Od. 8.464-68)

Nausicaa, daughter of great Alcinous,

May Zeus, the thundering husband of Hera, bring it about that
I'return home and see my day of return.

Thus, even there [ shall pray to you as a god

for all the days of my life. For you, dear child, saved my life.

Jason says that Medea’s kindness saved not him but the whole expe-
dition, and for this she will earn the thanks of the gods.”* Odysseus,
on the other hand, acknowledges that Nausicaa saved him and for this
reason he will look upon her as a god. The alteration of the model
calls attention to the difference between the archaic and the Hellenistic

0 Cf. Hunter 1989:ad 975.
51 Jason will repeat this line of thinking at 3.1122~27.

(
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heroes: Odysseus’ admiration and praise are directed outward toward
Nausicaa, while Jason’s panegyric, though expressed to Medea, em-
anates from his high opinion of himself, his crew, and his expedition.
In short, Odysseus sees Nausicaa’s assistance as the act of a god; Jason
solipsistically treats Medea’s assistance as an act for the gods.

In this context Medea hands the drug over to Jason, completely
charmed by his beauty and words. She also instructs him in its use.?
The instructions (3.1029-51) recall those given by Circe to Odysseus to
prepare him for his underworld experience (Od. 10.516-40, 11.23-50),%
and it is at this point that the Circean side of Medea begins to surpass
the Nausicaan—once Medea, after finishing her instructions, loses all
sense of shame (3.1068, cited above).

The Agreement

Now able to speak her mind more directly, Medea asks Jason to remem-
ber her:

Mvaeo &', v 8pa 81 106’ bnérponog olxad’ Henar,
obvoua Mndeing: &¢ & adt’ éyd duglc éévroc
pvioopai|.]
(3.1069-71)

Remember, if ever you make it back home,
the name of Medea, and so I shall remember you
when you are far away.

She repeats this request following Jason'’s reply, this time with a threat:

SN olov tovn pev 2uel, 8T Twixdy D,
pvdeo, oelo 8’ Eyd xal Budv déxntt ToxRwv
pvioouat. “EX0ot 8 fuw dnémpobey % tic doou
RE g &yvehog Bpvig, &1’ éxherdBoto éuelo-

A adtiv pe tayelow Onp névrolo pépotev

EVBEVS’ elg "Tawhacdv dvaprdEaoar delhat,

Sppa o’ Ev dpboduoiow Eheyyeiag tpogépouon
uviow ufy loTnTL nequypévov. Albe yéap elny
dmpopdtwg ToTE GOl pEcTiog v pEYdpoLaLy.

(3.1109-17)

52 On the significance of the drug, see Clark 1968.
53 As has been observed; see Vian and Delage 1980:141 ad 1029; Paduano and Fusillo
1986:ad 1026-62; Hunter 1989:ad 1029-51.
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Make sure that you remember me when you return to

Iolcus, and 1 shall remember you, despite my

parents. But I hope that a rumor might come to me from afar

or some bird carrying a message, should you forget about me;

or better, that raging storm winds carry me in person

over the sea from here to Iolcus

so that I might reproach you face to face

and remind you that you escaped thanks to me. If only I might show up
unexpectedly at that time before the hearth in your palace.

The desire to be remembered is modeled on Nausicaa’s similar request
of Odysseus:

Xaipe, EeBV’, tva xal mot’ ébv &v mateid yaly
pvioy éuel, &tu pot pdty Cwdypel dpélietc.

(Od. 8.461-62)

Farewell, dear guest, and may you remember me once you are in
your native land,
and that you owe me first the thanks for saving your life.

Nausicaa never acted in a way that compromised her shame, interior or
exterior, and her integrity remains intact. Medea, on the other hand, no
longer has any shame to lose; she has indeed given her soul to Jason
together with the drug (3.1015-16). Thus, if Jason forgets her and her
benefaction, she will have sacrificed herself—her soul, her self-esteem,
her standing in her family and community—for nothing.

In response to her first request to be remembered, Jason, like Odys-
seus, swears that he will not forget his helper’s benefaction (cf. Od.
6.464-68, quoted above):

Kai Mnv 00 vixtag dlopat 00dé mot’ fuap:
oel émhioecbot, tpoguymy wdpov, el gtedv ve
pebopar Goxndie éc Axouida undé twv’ &Ahov
Aling mpoBdinot xaxdtepov dppy debiov.

(3.1079-82)

I believe full well that I shall never forget you, day or
night, if, escaping death, I actually

make it back to Greece unharmed and Aeétes does not
impose another contest upon me even worse than this one.

Familiar with the subsequent history of this love story, the reader
must wince at the irony of hearing Odysseus’ words in Jason’s mouth.
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Nonetheless, Jason would seem to be sincere, since, as the poet tells us,
moved by Medea's tears he too finds himself, temporarily at least, in
the grip of love (3.1077-78).** He concludes this speech with a wish
that Aeétes might become reconciled to him and enter into a formal
friendship, just as Minos did with Theseus (1100-1101), and thus hints
at marriage. Medea immediately seizes upon this point and, in making
an important contrast between the Greek and Colchian worlds, she
unwittingly characterizes both Jason and herself accurately:

‘EANGSL mov téde xohd, cuvnuoctvag dheyGvely
Alfne 8 00 tolog &v &vdpdotv olov Zelmag
Mive IHaoupdng néowv Eupevar, 008 Aplddvy
looBpar. Té uf t @uoZeviny dydpevel.]

(3.1105-08)

I suppose this is considered proper behavior in Greece: to honor
contracts.

But Aeétes is not like Minos, the husband of Pasiphasg,

as you describe him, nor am I like

Ariadne. So don’t speak of formal friendship.

From her limited perspective—she does not know the whole story
of Theseus’ love for Ariadne—Greeks may make and keep contracts
among themselves; Aeétes does not.*® More significantly, she immedi-
ately grasps the import of Jason’s wish: he speaks of making formal
contracts with foreign peoples. Moreover, he is even about to offer her
a deal: if she comes to Greece, he will marry her and love her until
they die (3.1120-30). Medea replies by saying that she is no Ariadne.
On the surface, her statement merely acknowledges that she will not
be allowed to sail away with Jason by Aeétes, as Minos was said to
have allowed Ariadne to do with Theseus. The reader knows, however,
that Ariadne, abandoned by Theseus, had to endure her fate passively;
Medea will not allow Jason to abandon her both within and beyond the
compass of the poem—that is, without a struggle. Medea is no Ariadne.

Following Jason’s offer of marriage, Apollonius summarizes the
situation succinctly and effectively:

% Vian and Delage 1980:36-37 gives a positive reading of Jason’s proposal and overall
an upbeat interpretation of Jason’s “héroisme et humanité” (32-35); Vian approaches
Jason's character similarly, though from a different angle, elsewhere (see 1963, 1978).

%5 As Hunter points out (1989:ad 1100-101), the situation that Jason faces with Aeétes
is the reversal of the experience Odysseus had with Alcinous, who wishes to have the
Ithacan as his son-in-law before he even knows who he is.
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“Q¢ @aror tf ¥’ Evroabe xateifero Buudg dxou,
Eunng 8’ Epy’ &ldnha xotepplynoey dechar.
Lyethin, 0d uev dnpov dnapvAcecHar Euediev
‘EAAada valetdew: &g yap t6de urideto “Hen,
Sppa xaxov Ilekin lepny é¢ "TwAxodv benron
Alain MAdeta, Amotic’ &(no) motpido yaloy.

(3.1131-36)

Thus he spoke, and her soul drowned in his words.

Nonetheless she shuddered at the thought of the unexpected that
was yet to come.

Poor woman, she was not going to refuse to live in Greece

for long. For this was Hera’s plan:

that, leaving her fatherland, Aeaean Medea

come to holy Iolcus to be the death of Pelias.

While Medea swoons at the offer of a life together with Jason, she is also
overcome with anxiety over the possible ramifications of her actions.*
These lines thus provide a transition between books 3 and 4. In book 3
we have seen the effect that Eros has on the unconquered maiden; in
book 4, Apollonius will study the effect that fear exerts on the witch
(a topic that lies beyond the scope of this paper). Medea, Apollonius
tells us, will make it to Greece so that Hera can have her vengeance on
Pelias.
Jason has the last word in this scene and in the cluster of allusions

to Odysseus’ encounter with Nausicaa:

“Qen dmoPAdoxewy, un nplv gdog Aehioto

oUy nogBduevoy xal Tig & Exaota vorfoy

60velwv: adtig 8’ dBolioouey EvOaEd’ 1dvtec.

(3.1143-45)

It’s time to move along. I fear the gradual approach of
sunset and that some outsider might learn of all our plans.
We shall come back here to meet again.

In the Odyssey, it was Nausicaa who worried about being seen with a
stranger by the locals (6.273-96).” A clever reversal once again reveals
just how different the two situations are. In the place of a young girl’s
concern for her honor, Apollonius sets the hero’s fear of compromising
his contest. This meeting is after all Jason’s real contest: charming the

% When we last see Medea in this episode, she is in the same ambiguous state;

cf. 3.1149-62.
57 Cf. Hunter 1989:ad 1143-45.
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unconquered maiden. After his victory, he returns to his comrades
joyously (3.1148); Medea retreats to her room in a state of confusion
(1149-62).

The Mephistophelian Nausicaa

Book 3 ends with the successful completion of Jason’s heroic contest.®
Twenty-four hours elapse between the gift of the drug and the contest.
During that time, Telamon and Aethalides fetch the dragon’s teeth and
Jason performs the rites described by Medea. Aeétes’ arming scene,
followed by Jason’s, suggests that a duel between Aeétes and Jason will
ensue. Moreover, imitations of Iliadic passages throughout the event
give Jason’s actions an archaic and larger-than-life coloration:* Medea’s
power has temporarily made Jason a hero comparable to the heroes of
old, particularly Heracles, as a passing comment regarding the might of
Aeétes implies:

10 pev od %€ tig &Ahog dnéoty
Gvdp&v Hpdwy, 8te xdMitov “Hpod\Ho
Tihe nape€, & xev olog évavtiBlov mtoréuwiEe.
(3.1232-34)

Not any other among the heroes
would have resisted him [sc. Aeétes] ever since they left Heracles
far behind. He alone would have fought him face to face in battle.

Jason proceeds to yoke the bulls, sow the dragon teeth, and destroy
the earthborn offspring.®® Hera'’s plan and Eros’ intervention have been
successful. Jason ultimately secures, as Heracles in the course of the
epic will do in North Africa (4.1432-49), a golden object that hangs in
a tree guarded by a serpent.’ Although scholars in recent times have
correctly observed that Jason falls short of an Achilles or an Odysseus

58 Although, as Vian and Delage 1980:3 correctly notes, the conclusion of the book
puts the spotlight on Jason’s &e6\og, its execution is largely anticlimactic; just as Medea
foresaw in her dream, the contest was going to prove to be very easy (3.624). Such a
treatment of what was, in most accounts, the central contest of the expedition (as in the
Naupactica, frs. 4-5 Davies, and Pindar Pyth. 4.220-41) was more than likely unique in
its day.

% See Hunter 1989:ad 1278-407.

80 That the warriors should be called “earthborn,” ynyevéeg (3.499 and passin), calls
to mind the I'nyevéeq that were sent by Hera against Heracles on the island of Cyzicus
(cf. 1.989-1011).

61 See Feeney 1987.
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with whom he is implicitly compared throughout the poem, we must
nevertheless kéep in mind that like Heracles, he succeeds. At issue is
no longer who the hero of the Argonautica is—that much is clear—but
rather how this hero operates. And Medea plays a crucial role in the
evaluation of Jason’s brand of heroism and indeed of heroism in general.

In his first encounter with Medea, Jason prayed that Aeétes might
become reconciled to him and enter into a formal friendship, just as
Minos was said to have done with Theseus (3.1100-101). To this Medea
replies: “In Hellas, I suppose, it is considered appropriate behavior to
honor contracts” (cuvnuooivag, 3.1105). Jason responds by making a
promise of marriage, which he reiterates at 4.92-98 and 190-205. As
Apollonius had Jason expressly state at Pagasae, the best among them
is the one who can handle quarrels and agreements (cuvbecion) among
foreigners. Medea’s consenting to meet with Jason and give him the
drug and necessary instructions is called an agreement (cuvfeota, 3.821).

Medea refers to Jason’s assent to marry her and bring her back to Greece

as an agreement (cuvleaia, 4.390, 1042; see also Alcinous’ agreement to
allow Medea to stay with Jason on condition that they were married,
4.1176). Moreover, Jason’s bargain with Apsyrtus, Medea’s brother,
to keep the fleece but hand Medea over to a local king for judgment
is likewise called an agreement (cuvbeoiot, 4.340, 378, 404, 437, 453).
Thus, Jason’s success is due not only to his ability to settle quarrels,
a prominent feature of book 1, but especially to his skill at forging
agreements, as is evident in books 3 and 492

Apollonius presents Jason in Colchis as a transmogrified Odysseus
who makes his way back home aided by a surrogate Nausicaa. When
Odysseus landed on Phaeacia, he was in sore need of help. His divine
protector, Athena, intervened to have Nausicaa meet and take an interest
in him. She provided instruction as to how to approach her parents,
Alcinous and Arete, and this enabled Odysseus to secure safe passage
home. Much like—or rather more than—Odysseus, Jason needs help.
In fact, the parallels between these two heroes continue beyond book 3
during Jason’s return to Iolcus: like Odysseus he too encounters Circe on
Aeaea; sails past the Sirens, Scylla, Charybdis, the Planctae, the cattle
of the sun; and spends time on the island of the Phaeacians, where
he meets Alcinous and Arete.® Yet a crucial difference exists between

62 On book 1, see Clauss 1993:79-85, 198-210. Hunter 1993:63-64 briefly touches on the
theme of agreements and their betrayal.

63 On the relationship between the Argonautica and the Odyssey, see Meuli 1921; Dufner
1988.
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the two heroes: Odysseus forgoes marriage with Nausicaa in order to
return to Penelope; Jason continues to need Medea's help, if he is to
return home with the Golden Fleece. Medea, then, although presented
in such as way as to recall Nausicaa, emerges as a more powerful and
indispensable “helper-maiden.”

Odysseus was renowned for his adaptability (he is typically de-
scribed as “clever”—mnolUtponog and molduntig) and, although—un-
like Jason—assisted at different times by various women and god-
desses, nonetheless he possesses the strength and especially the cunning
needed to succeed on his own. Jason, on the other hand, is often called
duiyavog or dunyaéwv—"clueless”—and cannot possibly succeed with-
out the help of others, divine and mortal. Nausicaa helped Odysseus
because of her budding interest in him but backed off because he longed
to return to his wife; Medea, in contrast, is forced to sail with the Arg-
onauts out of fear, and, try as he may, both in Colchis and on the way
back to Greece, Jason cannot shake the helper-maiden from Hell. In
short, Apollonius has completely inverted the Odyssean pair of hero
and helper-maiden by setting a resourceful (rolugdpuaxog) Nausicaa
opposite a helpless (dufjyavog) Odysseus.

In the opening of the epic Apollonius described Jason as a man of
the people (dnuébev, 1.7). Despite his‘ moment of glory, Jason is no Her-

" acles, with whom he is implicitly compared in the poem, but is, as a

man of the people, all too ordinary.* In essence, he is a good-looking
young man who attracts women, young (Hypsipyle and Medea) and
old (Hera in disguise and Iphias, the aged priestess of Artemis); and,
in addition to settling quarrels, he has a knack for making agreements
among foreigners. Once the Argonauts lose Heracles, Jason and his
men are on their own. Their only avenue of success is to enlist the aid
of a helper who can turn a weak and helpless Jason into an invincible
Heracles, even if only for a few hours. Jason is the best among the Arg-
onauts precisely because he is the only one physically attractive and
diplomatically skillful enough to make a deal with a Mephistophelian
Nausicaa. But such deals are soon regretted. Just before their return
to Iolcus, Medea reveals the full extent of her power when the Arg-
onauts encounter the bronze man, Talus, on Crete, and Medea casts
a spell on him from afar.® The poet intervenes with the following
comment:
64 See Clauss 1993:23-25.

65 Paduano 1970-71 offers a fine analysis of this episode; for a more recent treatment
from a different angle, see Dickie 1990.
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lens,*” gave Apollonius the opportunity to explore the impossibility—or
even absurdity—of Heraclean heroism in a postmythic world in which
anyone who attempts a heroic contest requires an invincible “helper
maiden.” In addition to this, in his choice of the Argonautic tale the -
poet has created an ironic setting for Jason’s particular brand of “hero-
ism,” which entails the settling of quarrels and forging of agreements
with foreigners. At the conclusion of the poem, the reader, left to supply
the ending of the Argonautic story, must be aware that the best of the
Argonauts will ultimately fail to settle the quarrel he has with Medea
over the breaking of his old agreement with her and the forging of a
new one with another foreign bride.

As I hope to have shown, Medea's role in the Argonautica, book 3 in
particular, is that of helperfmaiden, not hero. The nature and degree
of her assistance to the hero is crucial: helping Jason as she must if he
is to succeed, Medea underscores his difference from Odysséus, and
hers from Nausicaa, and thus affects how we respond to the epic and
- its hero. Regarding the helper-maiden herself, Medea’s difference from
Nausicaa reveals yet another feature of her “otherness” that others in
this vo<lume have observed and commented on in various ways. The
Phaeacians, despite their physical separation from the Greek world,
are—roughly speaking—within that World culturally: they play the
ame games, worship the same gods, and, when hospitable, honor
their guests, like Nestor, Menelaus, and others, with banquets and
gifts. Nausicaa’s cultural imperatives are likewise the same as those
one would expect of a young Greek woman: do the laundry, move
about attended by other women, be hospitable, and don’t cavort with
foreign men. Medea, on the other hand, is portrayed by Apollonius as a
manipulative, powerful, and threatening foreign woman who, among
other things, does not do laundry. Thus, the systematic imitation of
Nausicaa’s words and experiences sets Medea’s foreignness in relief by
placing in the background the icon not merely of a Hellenic woman,
ut of one who was best known for her virtue and restraint. Thus,
the passionate and terrifying Medea does things that call Nausicaa
mind, the reader becomes more keenly aware of the “other” that is

Zed ndtep, H péya O yot évi gpeot BduPog dnrat,
el 3 un vovooiot turfiol te polvov diebpog
dvtidet, xol 3 Tig dndmpobey dupe yoaAETTEL.

(4.1673-75)

Father Zeus, my mind is greatly amazed at the thought that
death confronts us not only through disease and bloodshed,

but even harasses us from afar.

What began as an impossible mission for an ordinary man has in
the course of its success turned into a hideous nightmare. Being no
Heracles, Jason followed Odysseus’ model in seeking the help of a
Nausicaa. Being no Odysseus, Jason needed someone more powerful
than Nausicaa, and, through the intercession of Hera, he finds, and
makes a deal with, a being who does not need a club or spear to destroy
her enemies; her malignant thoughts and fiendish prayers are sufficient
(4.1659-72). As Jason discovers, the cost of achieving mythical heroism
in a postmythic world is an irrevocable deal with a Hecatean power.
But what makes Medea’s role both so fascinating and chilling is not
simply Apollonius” deft handling of the love theme in an epic context,
to which the preface of book 3 adverts, but rather the grim ramifications
of this love. As the daughter of Aeétes and priestess of Hecate, Medea
possesses the ability to create a Heracles or destroy a man of bronze. -
Yet-she would not have lost her soul, together with her shame, if she:
had never known such an all-consuming, self-destructive passion. In
the world of the Argonautica, Eros is a more destructive force than either ‘
strength or cunning, and its destructiveness can work on behalf of or
even against the object of desire, as Jason will one day learn. Even more
unnerving, we learn that as a result of Aphrodite’s bribe, Eros, a wanton
brat completely lacking in any scruples, now possesses and controls the
universe.
Heroes like Heracles are, according to Apollonius, as distant and hard
to envisage as the new moon (4.1477-80). For a culture so concerned
with realism, it must have been evident that the only way the deed
of a Heracles or Achilles or Odysseus could ever be replicated wa
through the help of some magical or divine power® In the Argonauti
Medea plays this role. Seen from this angle, the choice of the Arg
fic myth for an Alexandrian epic becomes all the more unds
able. The traditional story, especially filtered t‘mough the Eu

Medea’s portrayal in the Argonautica as a “prequel” to Euripides’ play, see, e.g.,
Knight 1991. Rosenmeyer 1992, in his penetrating analysis of decision making
ica, offers a strong argument for the influence of lyric deliberation both

onologues and throughout.

8 CE.Valgigho 19708,



