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Task One : Semiotic Analysis (Ryan's Task) 

 

Semiotics, in its most basic terms, is the study of signs. This is not just in paintings 

and photographs, but in every aspect of our lives including, but not restricted to, 

words, sounds and body language. (Chandler, 2007) John Locke, a forefather of 

Semiotics, ties these signs to specific meanings which John Berger explains we are 

taught from birth. Ferdinand de Saussure defines these 'signs' themselves as any 

motion, gesture, image or event that conveys meanings. With these signs we form 

our understanding of the whole word. Take the colour red in western culture, a very 

emotionally intense colour that raises our blood pressure and respiration, meaning 

we associate it with danger, energy and power, as well as love and passion. 

(Pastoureau, 2016) 

 

Another forefather of Semiotics, Charles S. Peirce states in Some Consequences of Four 

Incapacities "We do not have the power to think without signs". For example, how 

would one easily describe an object that carries other items without the use of the 

word 'bag', which is a word, or a 'sign', we made up to use for that object. 

Every image has two meanings, the denoted, or the literal thing one sees when they 

look at it, and the connoted, or the coded message inside. (Barthes, 1977) 
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Samuel the Lamanite on the Wall - Arnold 

Friberg 1952-1954 

In the 1950's Adele Cannon Howells commissioned the artist Arnold Friberg to paint 

a set of images for The Children's Friend. 

(Swanson, 2001) This included the a 

depiction of Helaman 16, and forms the 

denoted image of a Samuel preaching on 

a wall to a city which had cast him out. 

The connoted image inside is found with 

the use of colours, such as red and yellow, 

to show the love of God and the goodness 

of God, and the arrows and Samuel's 

body forming a saltire, both representing 

martyrdom (Audsley, 1865) - after all, 

after Samuel jumped off the wall he was never seen again, though if this was 

because he died, or for another reason, this is never stated in the record. 

However, when one looks at the image, one needs to remember that it is not 

historically accurate, hardly a surprise when one takes into account it was painted 

nearly two thousand years after the event happened, and the artist himself admitting 

to adding to the story. (Swanson, 2001) Guy Debord states in the Society of the 

Spectacle "when the real world is transformed into mere images, images become real 

beings" (2005:13). In the case of Christian art this quote applies well, with the only 

information of these times written in books that where more about recording the 

spiritual events, with a lot of the word poetic with its descriptors rather than 
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focusing on realism. This art almost creates a false narrative, leaving the viewer 

believing this is what the historical events looked like rather than just an artist's 

impression of the past.   

 

Semiotics can be used to help a person destruct a narrative of any image so they 

might be able to understand the significance behind the image, as well as allow them 

to realise the false message that could be hiding inside it.  
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Leonardo da Vinci - Study of Male Profiles 

Task Two : Manifesto 

 

1) Thou shalt keep humble. 

2) Thou shalt not fear failure. 

3) Thou shalt explore many mediums. 

4) Thou shalt remember thou never own thy art. 

5) Thou shalt seek opportunities to compose thyself better 

6) Thou shalt not live in a bubble. 

7) Thou shalt place as much values on scribbles as final pieces. 

8) If the opportunity for art arises, thou shalt shun all commandments except from 

those granted by the LORD, thy GOD. 

 

Keywords And Images 

Failure 
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The Motherland is Calling by Irakly Toidze 

2. Thou shalt not fear failure. 

 

Everybody knows the words from Worstward Ho! by Samuel Beckett "Try again. Fail 

again. Fail Better." (1989:101). It is far too easy when making art to stick to what one 

knows, repeating the same work with only minute changes, because it feels safer, or 

easier, than exploring new possibilities. However, art must keep moving forward. 

One way an artist can avoid falling into this trap is by following one's inspiration, 

quickly making a piece of work, without thinking too much on whether it will work 

out, as mistakes are important, allowing one to learn and discover a greater depth of 

work. (Lucas, 2012) 

 

Own 

 

4. Thou shalt remember thou never owns thy 

art. 

 

A piece of art should have a purpose behind it, 

and should appeal to the emotions of the 

viewer who is looking at it (Loomis:1952) or 

there is no reason to make it. While it is 



Louise Bourgeois, Cell XIV, 2000 
 

inevitable that the creator's personality will be infused in the work when it is being 

made (Morris:2019), it is important to remember that once the piece has been made 

and 'released' into the world, it is no longer under the creator's control, and every 

person that views it will take something different away from the piece. No longer 

will the carefully constructed meaning that the artist formed in their work apply, 

and instead new meanings, feelings and emotions will be produced in response to it, 

and the work will no longer belong to the individual, or individuals, who made it, 

but rather to the people. (Zetkin:1924)  

 

 

 

Bubble 

 

6. Thou shalt not live in a bubble 

 

In 2016 'filter bubble' became one of the most 

topical words of the year. (Söderberg:2016). 

This term was coined by Eli Pariser in 2011 to 

describe the phenomenon of the limiting of a 

person's full exposure to information on the 

internet by algorithms. This results in a space 



that only reinforces our already existing ideas and thoughts (another word used for 

this expression is 'echo chamber'). While this had always existed - from the people 

we spend time with, to the newspapers and magazines we have always read - the 

internet has increased this problem, bombarding us with the same opinion until we 

become completely unaware that there even if another side to the argument. 

(Pariser: 2011) 

 

For one to fully understand the world we live in, one must try and see the world 

from all sides and avoid this 'filter bubble' at all costs.  
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Breath of Life by J. Kirk Richards 

Task Three : Reflexive Analysis 

 

While Michelangelo's The 

Creation of Adam maybe the 

most famous painting 

depicting Genesis 2:7, it is far 

from the only one to do so. In 

2011 J. Kirk Richards painted 

Breath of Life. What makes this 

piece of work stand out is the 

fact both Heavenly Parents are 

present in the scene.  

 

The Heavenly Mother, in 

Latter Day Saint theology, is rarely talked about, and the knowledge of Her in the 

faith is underdeveloped (McDannell, 2019) and it is rare to find any art with Her in, 

let alone one depicting such an important part of history. It is important to note that, 

while She is included, she is still a shadowy, robed form. She is behind the Father 

and is clearly more in a 'support' role than a part of this life giving process.  

However Richards is well known for painting more controversial topics, in 2016 

making an image of black Eve eating the fruit of knowledge - not because, as one 

might expect, because of her colour (it is a majority white religion (Pew Research, 



2018) with a rather rocky past with racism (Green, 2017)), but rather because people 

insisted it was wrong for a white man to depict a black woman topless. (Jones, 2016) 

 

Another thing which sets Richards out from other Latter Day Saints artists is his 

more abstract style. Most members prefer the realistic style of Arnold Friberg and 

Del Parson, and it is unlikely one will see a more abstract painting in their local 

chapel. (Goble, 2017) As different as Richards' work maybe from Parson's, they do 

share the common theme of church art - they both blend unique religious ideals with 

the great faith the artists have. (Givens & Barlow, 2015), and just because it belongs 

to a new religion, it still obviously is a Christian piece of art, and inspired by those 

that came before it. The use of light and the form of the Heavenly Father is all in line 

with early Christian work. (Audsley, 1865) 

 

While I am not a painter this image interests me because it is religious. In 2018, 52% 

of the population of the UK say they do not belong to a religion (British Social 

Attitudes, 2018) and only 0.28% of the population is of the same religion as me. 

(Adcock, 2018). Today it often seems like religion and modern art are bitter enemies, 

with satirical artists such as Cattelan and Serrano produce art with a negative 

attitude towards faith. However, looking at artists like Richards, and others such as 

Bill Viola whose video installations where shown in St. Paul's Cathedral (Sooke, 

2014), gives me hope that modern artists can still find a way to put their faith in their 

work, and is something I aim to do in my own work.    
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