#ik

ERAL RN IR TS LR/ M0 =, b e AR I
# ARG ARZIIM N . 2R T R, TR EE
— 1 a LR AT R L 0y e B DA
B deg e D 1) 2502 G, Je T RAR 1, V92 2 il T (R R h,
ARHV, RS A A k. M SRERIN, RREIRE
P2 e N T L o S o o8 (ot 6 TR P (RS AT
B, A W TR el L 304000 00 HIEZ KL 6N
S ATREINE RN A P S AT T AR B IR A AN
AP - EEIOER. WAE19764F, iR - TSR TSR ITE L, Aol
RAFEM I, “RRANATE R TTRE ) AR B S . k™. (Dela-
batista and Grutman #$1200) MR K& HIEBAT BTy, Maix -
R, DRTTI L SN AIRN S DA e T
SARES R, EIHRECE I SR B, AL 2/ vt 4
ke
EUR RN A e o 8 ol TE S Gl | UL AN L N L il LIS (017 W
MBPEMBEA, T AR T BUEA T “RA LM
FEMITET, S BRI . (Cronin  160) W& TIOMM, FEE
AL A REGEG, BAMRESE LB & 1 91740 PR C R MM
BT RO AN T BRI AT AR TR S . (161) AR

e

1. ﬁ'fi'l'Mhttp:f,l'wtmiie.n:gﬂ-‘.euard'rmd-?ub].i:l.tim:,,'Open-Do-oﬂfDlqum-Shuu-
by-Country/20150v2xqrvioadle MG EMMETHFZ (nE) 2005F 7 )F PRI
i nAimE.

INTRODUCTION

and accelerates exchanges among nations, cultures, and peo-

ples. It goes without saying that we need even greater effort
to understand one another. As China's role has grown in world affairs,
we have seen a surge of interest in Chinese language in the West and an
unprecedented enthusiasm to learn about Chinese culture, yet the myth
of the Chinese language as exceptionally difficult to learn and of China as
enigmatic remains a truism for many.

We feel a sense of urgency when more than 304,000 students from China
are currently studying on U.5. campuses,’ while few American students
have the language competence to study in Chinese in China. Norman Deni-
son had, as early as 1976, called attention to the fact that there were places
in the world where “adult multilingual competence is the rule, not the
exception” (Delabatista and Grutman 2005, 12). Beneath the surface of offi-
cial monolingualism of most nation-states, multilingualism has become a

G lobalization compresses the time and space in which we live

fact of life. It is in our students’ best interest to embrace this phenomenon
with innovative approaches to language and culture education.

Michael Cronin contextualizes the problem thus: English is a minority
language in translation terms because “it is not a language of translation
but a language for translation” (1998, 160). His perspective is a call for a
new model of proactive participation in “a world of continuous relational
adjustments.” The “constantly shifting power nexus” requires “endless
calibration” of our strategy of engagements (161). This book takes a first

1. Please see the Institute of International Education’s “Open Doors Data: Fact Sheet: China,”
last accessed June 23, 2016, wwwile org/Retearch-and-Publications /Open-Doors/Data
JEact-Sheets-by-Country/2015#V2xQFViosdk.
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INTRODUCTION  xv

step toward an ambitious goal—adjusting current Chinese language and
cultural learning strategies for the education of future global citizens who
will embrace this new model.

This paralle] textbook integrates the learning of Chinese language with the
learning of Chinese literature and culture for advanced students. The format
helps overcome the platean in language and culture learning by facilitating
reading original Chinese texts with English translation and by developing
critical skills necessary for in-depth interactions with China today.

Because of the genre's formal properties and its popularity in China,
the short-short story? is key to achieving the goal of integrated learn-
ing. Averaging fifteen hundred characters in length, the selected stories
have proven particularly effective for classroom study. The parallel for-
mat allows students to participate in the construction of a necessarily
large repertoire of vocabulary and usages. The active cross-references
between Chinese and English also accelerate the learning of how to use
terms properly in context. A combined glossary and usage guide is also
provided for each story, to define in context verbal, idiomatic, and local
or colloquial expressions that resist interpretative mastery. Tha selection
of words and expressions is based on their uniqueness of usage and pro-
nunciation and the possibility for ambiguity rather than on the frequency
of their appearance. For detailed suggestions on how to use this book for
a course, seminar, or independent study, please lock at the short essay
“How to Use This Parallel Text te Teach Chinese Language and Culture” at
the end of this volume.

This volume is based upon the conviction that the learning of culture
complements mastery of language. The selected stories are all original
works by contemporary Chinese writers. They offer authentic glimpses
of Chinese society and address issues of common concern. However, these
stories provide more than convenient access to everyday life in China.

2. For a detailed introduction of the genre in China, espedially ite development and popu-
larity in the past thirty years, please zee the introduction to Loud Sparrews: Contemporary
Chinese shert-shorts (New York: Columbia University Press, 2006) and Aili Mu's article
“The Rize of the Short-Short Genre™ in China and New Left Visions: Pelitical and Celtural
Interventions (Lanham, MD: Lexington, 2042).
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They are also pathways to China’s past and traditions, in that China’s five
thousand years of culture and tradition are best conveyed by the lives of
its people. The thirty-one stories are grouped by theme into nine chapters,
each of which centers on a traditional concept that still permeates those
lives. These nine themes are: i (4L ritual or propriety) and ren ({~ human-
ity or benevolence); the concept of being filial (=2 xiaa); the working of
yin-yang (IH{1}; approaches to governance ([#:]i}); the sense of identity
(AFRIFEYES . IARTD); the importance of face (K IA); (romantic) love
(17 %); the issue of marriage (M5M4); and the meaning of yi (5} change).

Each of the nine chapters is prefaced with a short essay. Though it
does not mean to chart the course of the reading experience, the essay
does function as a guide to the meanings of the concept in Chinese
cultural tradition. The essay should open up rather than limit the read-
er's understanding of each chapter’s theme, broadening the interpreta-
tive horizons of the stories. When a chapter preface invokes particular
Chinese cultural or historical practices or experiences, it anchors particu-
lar understandings in their specific contexts. Reading and reflection are
further guided by a series of open-ended discussion questions at the end of
each story. Generated from Aili Mu's experience of teaching these stories
in the United States, these questions anticipate and target problem areas
of understanding.

The thirty authors selected belong to three different groups of writers.
One third of them are celebrity writers such as Han Shaogong, Wang Meng,
Ge Fel, Chi Zijian, Liu Xinwu, Shi Tiesheng, Liu Zhenyun, Nie Kinsen, Wu
Nianrhen, and Zou Jingzhi. They represent the genre at its most literary.
The second group is composed of literary professionals unique to contem-
porary China. They either hold offices in state institutions for art and lit-
erature or worlc as writers and editors for these institutions. The last third,
though nationally known as short-short writers, are ordinary people from
all walks of life. Among them you will find a village leader, some govern-
ment officials, a migrant worker, a retired civil servant, a project manager,
a security guard, a handicapped daughter of a farmer, a business owner, a
teacher, and an accountant. They, like many others trying to live a success-
fullife in contemporary China, represent those at the grass-roots level who
value writing as an essential part of life. & brief biography of the author
tollows each story. The additional information on authorship, background,
and reception encourages readers to approach each story proactively to
gain nuanced perspectives on each story’s culture of origin.



xviii  HiiE

Rt LB TN E NI R e N 11 RS = TES U (- G U}
LY LI 8 (1 T il AR o [ R 1 06 o NS e [ B e e e
FIEIRS UG C AN RS S g R B SR Lty N | A S (SRS F A3
IR S FEAT L% - BRI s JRAT A S i SE R Wk TR 22 4840
AR BN, RS R R R, AP R RN Y
P A, FRA IR AREEA S TR T, RS HE 42 b B A A AT
A EAHUMB M, ARG E LA WL YRR . LA
KtlHrd B ) A

WALE A TR A DR e SRR, N, B
UR Ty FI B e s B A ] 4 W RS L N g € P 4 R = o oy 1 [ 340 P A
CRETEANE -1 1 TR s, ol EATIE 2 35 009 (3 A2 Rl
A, ENME A PEA PSRRI
IO P2 T XTI B e RSO R, S RDUERE, e
BribdcdbA . M, ABEMEEICTFHENETAMNITE SN, E
toAE R SR T BN R . AE TSR, XA el
IS I SR B aTa o fe e B S 1EN

AR B, IO T AAREE S s Zmm
A A A AW o 8- B S B e e N o LW 0 N BT E IR S 3 2
AT EATTAES, oDl S AT P s e A O dn o i 0E 3 557
A IETE S BRI T & BRI b AT R . AR
fEAUG R S oe e M 2 e, PR TR 4R A T e K T
it EM, FEREA AT FUCEM L, ST I T g
(Mo A5 BRI S b s T s I R e A4
AAET W R 2 B AR AT L) R o & SRR TS A A R
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The goal of facilitating Chinese language and culture learning has com-
pelled the translation process. The texts in English attempt to remain
taithful in lexical meaning to their Chinese originals but are also informed
by our knowledge of both English language literature and Chinese culture
to maximize learning efficiency. That the English must be natural and read
well has been a driving principle. We paid close attention to the reproduc-
tion of the aesthetics of each story to make sure that connotative meaning
might be grasped in addition to denotative understanding. To achieve this,
we strove to preserve the “accents” of the original works and as much of
their “defamiliarizing” effects as possible. The intention is to activate the
readers’ agency of inquiry, reflection, and discovery.

The primary audience for this text is intermediate and advanced learn-
ers of Chinese language and culture, but our translations are also aimed at
the general reader interested in contemporary Chinese fiction and literary
translatiorn. The book is designed to serve as both an intensive primary text
or supplemental reading text and a text for self-study. Advanced learners
of Chinese will also profit from the wealth of resources included, which
will aid in maintaining and improving their Chinese proficiency or help to
develop new cultural perspectives. Of course, the main goal of any literary
translation is to allow new readers the experience of learning new aspects
of culture and language. In the Chinese-speaking parts of the world, this
volume may also benefit native Chinese speakers learning English.

In the preface we have elaborated on how the collaboration between
two faculty members from two different languages and cultures resulted
in this volume. The following pages describe the benefits of the particular
format of the book, especially how the parallel arrangement and transla-
tion practice encourage self-directed language learning, critical reflection,
and cultural discovery. Walking the fine line of preserving the complexity
of the original and maintaining the integrity of the English language has
been a most exciting part of this project. Analytical scrutiny of what we
have done is a necessary part of the critical composition of using this book.
We hope that our translation “disturbs” and that the feeling of “unsettled-

ness” motivates students to consider the interpretive act of translation.
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The reality of the world today has shown us that glabalizatlon cannet
and will not iron out the fundamental differences between peaples and
cultures. As teachers of languages and culture, we often face “Impasszas
of non-communication.” Borges makes this peint “The first audience
appreciated the fact that the whale died when it heard the man's cry;
the second, that there had ever been men who lent credence to any fatal
capacity of such a cry™ (Borges 2000, 40). Valid as the second audience’s
response f¢, no comparison of values “In reflective fashion™ happens,
which does little to help us understand the first audience {Le., the audI-
ence of cultural erigin) or to facilitate communication between the first
and the second audiences.

What do we do when issues of interest to American students are at
odds with the concerns of readers of cultural origin? In Fierre Bourdieu's
opinion, “fereign readers are bound to perceive the text in different ways"
due to their presence In “different fiald(s) of production™; the creations of
“fictitious oppositions betwean similar things” or "false parallels batween
things that are fundamentally different™ are but a common phenomenon
in reading (Bourdien 18948, 2235). If, as a human being, one cannot aveid
being limited by one's particular "field of production,” is it responsible to
tell students to do what they want with a text, to make acceptability by the
target audience the priority, and to continue internalization of the famil-
iar? When dealing with China, the critical focus of the West on political
dizzent and contestation has not resonated much with the Chinese public,
Familiar and "sclentific” methods and applications used to analyze China’s
present, to predict its future, have not been particularly effactve over the
past thirty-some years.

Carol Maier regards the practice of applying cur own categories of per-
ception and appreciation to a foreign cultural product as “an uncritical
assumption of difference” that exonerates readers from the tazk of ever
reading cress—cultural texts [Dingwaney and Maier 1905, 312). For Fran-
colse Massardier-Kenney and her colleague Brian James Baer, this means
a double deprivation of a serious narure: students lose an opportunity
to “see thae behaviors and dispositions of others in their own terms,” and
educaters miss “a crucial step in developing an ethics of cross-cultural
communication” (prasentation at the 2015 NEH Summer Institute). It is
therefore incumbent on us te familiarize students with local concerns,
practices, values, and systems.
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Naturalizing Chinese works for Western audiences can be helpful, but
we need to adjust our strategies of engagement if we develop a depen-
dence on naturalization. Among views of the relationship between the
target language culture and that of the source, Lawrence Venuti's seems
extreme. In his opinion, keeping the opacity and the experience of resis-
tance of the original for English readers should be a goal of translation.
He goes as far as arguing that fluency in the target language, especially
the convenience of “current usage,” “linguistic consistency,” “conversa-
tional rhythms,” and so on, could be detrimental to the “textual effect”
of the original (May 1994, 6). This volume takes into consideration both
what helps target readers and what Venuti worries about by putting stu-
dents’ spontaneous interactions with the languages and their felt experi-
ences of the culture at the center of learning.

The 2015 NEH Summer Institute at Kent University prepared us for a
balanced approach—to make student interactions and experiences with
unfamiliar texts and cultures pleasant and disturbing at the same time.
Ethically responsible educators should work to cause intellectual discom-
fort. “You Are Here to Be Disturbed” is the title of Todd Gitlin's article in
the Chronicle of Higher Education in May 2015. He argues for discomfort and
its odd-duck partner, reason, and sees them as driving forces of education.
So when structuring this book, we selected stories that highlight differ-
ences of historical and cultural sensibilities for which equivalents are hard
to find in the West. When setting up the parallel format, we were more
concerned with closer approximation of the macrostructural impact of the
original and the quality of signification in English than the levels of com-
fort for English readers. We followed the reviewers’ advice and eliminated
the use of terms nonexistent in Chinese culture and cosmology. We theme-
grouped the stories with a preface not to reinforce the known or the famil-
iar, but to work against the tendency to cherry-pick elements as support
for preexisting views. By theoretically framing the learning of language
and culture with the problematics of translation, we anchor the issue of
otherness in the dynamics of identification and difference, intimacy and

alterity, and resonance and surprise.






