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Symbol, Emotion, and Message
Introduction
In this document I will be investigating into three keywords which I have chosen, which are, Symbol, emotion, and message. Upon my three keywords I will be exploring into a combination of artist and philosophers. One of the things that was always on my mind was that what does an illustration symbolise to an individual? What do they feel? Can an illustration change an individual’s prospective? I will be examining into these conceptions and by the end of this document I will be able to construct a question for my essay temporarily.
Symbol
In this day and age, everything has a symbol, a meaning, a symbol that represents something or out for something. As in illustrator, I am consistently engrossed in the value behind an artwork, what does it symbolise? This ideology of mine developed increasingly more fascinating, I wanted to find someone who has similar notions. I came across a philosopher and one of the most prominent philosophers in 1942 named Susanne Langer. Langer defines a work of art as an expressive form created for our perception through sense of imagination, and what it expresses is human feelings (Reese, 1997, p. 45). We create artwork through imagination, and we express our feelings into art.
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Fig 1, Jastrow J, (1990) The Duck-rabbit
Our imaginations depict what we see and from that we precent that to ourselves in our minds. But perspective can change the way we think about an image. For example, as you can see in fig 1, the image shows two different animals, but it’s been put into one image. We either see a rabbit or a duck but either way in our minds we produce different prospectives within an artwork.
[image: Rainbow flag (LGBT) - Wikipedia]
Fig 2, Baker G, (1978), Pride flag
Another example can be when we imagine a movement, for instance LGBTQ, when we think about LGBTQ the first thing that appears in our brain is the flag. That symbol to represents the LGBTQ community, but why do we think of the flag first? What is it about the flag that appears in our minds first? As you can see in fig 2, there are 6 different colours but there used to be 8. According to Baker each colour in the flag represents a special meaning, he states pink represented sex, red for life, orange for healing, yellow for sunlight, green for nature, turquoise for magic, blue for serenity, and violet represented spirit (Nelson, 2021). Each colour in the flag has its own deep meaning and that what makes the flag stand out and represent that LGBTQ community, it doesn’t matter where you are from or what your background is, in the LGBTQ community you are all equal. In the book, Picture This: How Pictures Work by Molly bang, she claims that colour is one of the most powerful elements used in advertising, in propaganda, and  in all visual fabrications (Bang, 2000, p. 74). Colour builds your work, and it provides it life, just like the LGBTQ flag, the colours stand out bright [image: A close-up of a hand
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Fig 3, Plynikaite E, (2022), Stand With Ukraine
Going back to symbolism, its critical to realise how each artwork appears itself with a symbol. One of the most iconic movement is iconography. Iconography is important in art because it provides and presents important issues around the world. One artist who I came across called Egle Plynikaite. Her recent artwork on the Ukraine and Russia war is abundantly motivational. One of her latest artwork she produced to symbolise the power of Ukraine, and for people to stand with Ukraine deeply motivated me. 
In the book, An Anthropology of Images by Hans Belting, he says that It is one thing to speak of the meaning of pictures with the help of text and another to address pictures for what they are and how they operate (Belting, 2014, p. 11) As you can see in fig 3, there is an effective symbol in the artwork. The holding hands together is a symbol of unity and it the colours blue and yellow, the colours of Ukraine flag. It illustrates that together, as a nation, as a country we can conquer Russia, we can fight against Russia. In this illustration Egle has produced a simple and elegant piece of artwork that has a powerful force, a deep message but also it has the force to unit people together to fight for their country. So, this shows that how crucial a symbol can be, symbolism is controlled by the artist, they want their work to say something (Mitchell, 2014). When you aim to symbolise something, you should strive to present it in a powerful way and that it has a deep meaning behind it just as Egle demonstrated here in her illustration.



















[image: Frida Kahlo - The Broken Column]Emotion
Fig 4, Frida Kahlo, (1944), The Broken Column
One of the things I ponder upon when I observe at an artwork is that what do I feel about this work? I also ask myself, what do other people feel about the same artwork I observed? Art is a visible expression of an artist’s ideas and feelings, a device that communicates to viewers what an artist consciously or unconsciously has in mind based on his or her life experiences (Shin, 2016, p. 13).
I explored into artists that convey their emotions through their artwork and I stumbled upon numerous within that field but one in particular stood out to me, one famous artist that inspired me is Frida Kahlo.  Her lifetime of artwork is expressed with how she felt and after a tragic accident in her life since after she wasn’t able to walk. 

In fig 4, the artwork displays her in a dress, they are pins all over her body, this may indicate to the audience that she was stuck in her room all day because she wasn’t able to walk. Her face expressing sadness and pain. So how do we feel about this artwork? What emotion arise? An emotion is a state that is characteristically felt (Gaut, 2007, p. 204), viewing fig 4, we feel hurt and broken, as the artwork presents itself that way, we too feel that pain and suffering. We can see this by the fact that the main character is placed in the middle of the paintings, all alone. Sadness in the eyes of the character also surprises. She shows loneliness and sadness as they are (Dumitru, 2011), in her eyes we as the audience can tell the sadness, pain, and the isolation she feels is expressed in her artwork. 
After watching the video of John Ross, he was talking about the theory of Susanne Langer, she goes on to say that in her mind the artist basically expressing in a way, not too much to specific experiences or specific feelings but what the artist knows about how life feels (Ross, 2016). She is claiming that artists are expressing in a way they don’t usually have specific feelings or experience towards the subject matter but more towards how they know about life, about the topic or the subject. For example, in fig 4, I don’t know how Kahlo is feeling, I can’t imagine the agony, but I can empathize not being able to walk or being isolated and not able to leave can be daunting. I can relate with the artwork based on the how challenging life can be, I can connect with it, I don’t have experience not being able to walk again but I can sympathise the nightmare or not being able to. In the book, An Anthropology of images by Hans Belting. Hans claims that an image is more than a product than proception (Belting, 2014, p. 9). I believe that an image can express and deliver powerful statements and important issues around the world. 
[image: American Gothic - Wikipedia]Fig 5, Grant Wood, (1930), American Gothic 
Works of art can express emotions of which their authors are unaware; they can express emotions even if the author of the work had no intention of expressing anything (Robinson, 2005). In some instances many illustration displays themselves the way we picture them, but it may have a different meaning. Sometimes artist do tend to add something into an artwork without realising it or they may convey something without the intension to express it. But there are also cases where some illustration maybe not be entirely understood even decades after they were produced. 
In fig 5, the illustration created by Grant Wood displays a man and woman standing behind a house, Wood aimed to create a positive statement about rural American values and provide an image of reassurance at a time of great hardship and disenchantment bought by the great depression (Martinique, 2017) the artwork has a deep meaning it, but it could mean many other things. If the artwork is well-crafted and thoughtfully made, then the message conveyed need not be dictated by the artist; rather, the audience should be allowed to think hard and derive different messages from the art (Phatak, 2021), each artwork has its own meaning and message behind it, but everyone have their own opinions. 


[image: Are You in This?]Message
Fig 6, Robert Powell, (1915), Are YOU in this?
In every artwork there is a message behind it, what we call creativity always involves a change in a symbolic system, a change that in turn will affect the thoughts and feelings of the members of the culture (Jensen, Hersted, and Chemi, 1968-2015, p. 20). Each artwork signifies a deep value, that representation could be anything, it could be love, hate, world destruction, climate change, it could anything. 
Artwork can demolish friendship and relationship, but it could restore friendships and relationships, even at some instance some illustration can get people killed. An excellent example of this would be the propaganda used throughout the world war times, set of reflections on images with the assumption that what people see affect them more then what they read (James, 2009, p. 37). This shows that how powerful words can be, and it also shows how effective words are to people views. Not only that but it also may make the individual observing feel left out and wonder why am I not in this? Thus making them want to join.
In fig 6, (Powell, 1915), the illustration displays everyone assisting the army, each individual putting in the effort and time for the army. The question ‘Are YOU in this?’ is addressing to the viewer, where is your role for the army? This can be perceived by a figure wearing a suit and have hands in his pocket walking by and the question ‘Are YOU in this’ could depict two different concepts. The first would be, what is this individual’s role for the army? On the other hand, what is the poster displaying him as to the audience? This poster could illustrate  anything. Since art typically is a composition layering image and colour, the viewer can find hidden meanings through analysis and close observation (Casper, 2021, p. 2) observing fig 4, the poster could have various concepts, but we can say that the poster was to entice and oblige people enrol for the army. 












Fig 7, Norman Lindsey, (1918), Will you fight now or wait for This
[image: ARTV00079]During the world war times, there were many propaganda posters were to attract men to fight for their country. Artists that were told to produce such powerful and significant poster, they needed to get the audience interest and act. The originator has a message to sell, whilst the target audience must be persuaded to buy the message (Bex and Gary, 2021, p. 6), in fig 7, the poster displays a powerful striking image. The emotion on the people that are being attacked, one soulless on the floor while another injured and surrounded. The poster also showing a disturbing image of a woman pleading for mercy, while behind her something more horrifying is being displayed, a woman being harassed. 
It is the artist’s job to produce an image that will be remembered by the public (Bex and Gary, 2021, p. 6), this is a poster that didn’t just struck the core of countless individuals, but it exposed the real devastation of what will happened if you do not act. A key aspect to notice is the expression on the victims faces, one must wonder at the exact meaning of the expression (Martin, 1990, p. 110). What emotion are they trying to express to the audience? How did the audience feel after perceiving this poster? The poster strikes deep, and the message is abundantly clear. Another key aspect of this poster is the title, the word ‘This’ is bigger than the other words, We associate size with strength – Strength of any sort (Bang, 2000, p. 72), the word ‘This’ was enlarged to indicate to the men of the country, is THIS what you want? Will you stop THIS?, this striking a core emotion and message to the hearts of the audience, attracting them to act. I believe that brutal propaganda poster similar to this one, are presenting to the public, not to just express the fear for not contributing to the army but it also attempts to impact individual, whether it’s a child, old, man, or woman, all will be facing that torture and harassment that seen on the poster. I am certain that these propaganda posters were produced men’s woman insist to recruit for the army and protect of the people of the country. 











Conclusion
Concluding my essay, I enlightened upon the three keywords, Symbol, Emotion, and Message. Within these three keywords, I have explained how each word is associated to each other and how each word make a strong impact to an image. I have explained how symbol represent movements, I have rationalized how emotion can connect an individual to an artwork and I have explained how an artwork can spread and say a powerful message. I have been interested in the meaning behind an artwork but what also intrigues me about artworks isn’t just the artwork but what thoughts, and viewpoints people come up with, are they same or are they different? Each artwork has a multiple meaning behind the illustration itself but for next year I do not want to just look into deep meaning artworks but also the thoughts of people on that artworks, what do people think?, why do they think this way? and what made them come to that conclusion? Personally I would like to create artwork that have deep meaning and look into recent news and movements that need to be spread out and get the attention on how important they are. I would like to make a big impact to a point where people start changing their viewpoints and start looking to that particular area from a different perspective. This area is awfully sensitive, it can get touchy and painful, but it is important to understand this field is important. All this finally let me to my question for the time being: Can a pictorial movement image change an individual’s prospective and emotions towards that specific movement? 





Proposed practised based projects
[image: ][image: ][image: ]

After getting inspired by the artwork of the artist I researched into, I went forward and created projects towards that. I want to create an artwork that represents the important message that’s not being heard. These are some example of what I am working on at the moment. 
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