GOBBET: WILLIAM WORDSWORTH, “ON THE PROJECTED KENDAL AND WINDERMERE RAILWAY” (1844)
William Wordsworth’s poem “On the Projected Kendal and Windermere Railway”[footnoteRef:1] (‘On the Projected…’) was written with the intention of protesting not only against a specific trainline but also against industrial development as a whole, particularly the threat that any development may pose to his beloved Lake District. The portrayal of industrialisation as a “rash assault” that England cannot be “secure[d]” against and the insistence that the people must “disown” their “old delights”[footnoteRef:2] speaks to Wordsworth’s personal beliefs that this revolution in technology was dangerous.[footnoteRef:3] Moreover, his condemnation of the “false utilitarian lure”[footnoteRef:4] of the railway serves to dismiss the purportedly useful nature of the trains and instead focus on the natural landscape it would destroy, in other words prioritising conservation over innovation. [1:  W. Wordsworth, On the Projected Kendal and Windermere Railway, (1844).]  [2:  Wordsworth, 1844.]  [3:  O. Güvenç, William Blake and William Wordsworth’s Reactions to the Industrial Revolution, (Cankaya University, 2018), p. 7.]  [4:  Wordsworth, 1844.] 

As a keen conservationist, Wordsworth’s coveting of the “beautiful romance of nature”[footnoteRef:5] and his efforts to maintain the environment of his youth is well documented.[footnoteRef:6]  Romanticism is often characterised by its use of nature imagery and metaphors, and it has been said of Wordsworth in particular that his poetry is more than romanticism or naturalism, but is instead "about the organic relationship between human beings and the natural world...”.[footnoteRef:7] In ‘On the Projected…’, the inclusion of lines like “their earliest flowers of hope were blown”[footnoteRef:8] serve to positively associate nature and negatively associate its destruction. Wordsworth utilises the tenants and mainstays of romanticism in order to convey something entirely honest and angry from language often reserved for softer subjects. Additionally, labelling the fields as “paternal” and as a symbol of “old delights”[footnoteRef:9] creates a connection between the natural world and the heritage of the area, as well as the people in it. Moreover, it serves to tug on the heart strings of British historical pride and attacks the patriotism of those willing to install a railway and mar the land and therefore the history, something deeply important to the upper crust of England. Romantics are often known to use personification, and particularly personification of nature, in their works[footnoteRef:10]; Wordsworth calls upon the landscape itself to “speak” in “torrents” and “protest against the wrong”[footnoteRef:11], directly inferring that if the people cannot help and their “human hearts be dead”[footnoteRef:12], nature itself will prove wrongdoing. The poem’s content is therefore deeply ingrained n romanticism as much as it is Wordsworth’s own opinions and convictions, utilising lyricism as well as structure to maintain poetic standards while expressing his personal views on the topic. [5:  Wordsworth, 1844.]  [6:  Nature: The Poetry, The Wordsworth Trust.]  [7:  I. Thompson, The English Lakes: A History, (New York, Bloomsbury, 2010), p. 87.]  [8:  Wordsworth, 1844.]  [9:  Wordsworth, 1844.]  [10:  British Romanticism: Characteristics of Romantic Poets, Bright Hub Education.]  [11:  Wordsworth, 1844.]  [12:  Wordsworth, 1844.] 

The structure of the poem itself is a Petrarchan sonnet, consisting of an octave, a volta (tonal change) and then a sestet - this is of note as often Petrarchan sonnets are used to convey unrequited love, and here Wordsworth can be interpreted as having an unrequited love for nature, or possibly an unrequited love for the powers that want to destroy his beloved Lake District.[footnoteRef:13] Within the beginning octave there is a lament toward the great loss that would be suffered should these “sown” “schemes of retirement”[footnoteRef:14] come to fruition. The tonal shift comes after the eighth line as the rhetorical question is asked whether those who “scorn” the development must “his old delights disown”[footnoteRef:15] - after this the final sestet serves as a call to action for the people and, “if human hearts be dead”, for nature itself to rise and “protest against the wrong”.[footnoteRef:16] The choice to use love poetry as protest is uncommon and yet effective, as it subliminally conveys the anguish of the speaker and the deep love for the natural world that Wordsworth had.  [13:  What are the Characteristics of Petrarchan Sonnets?, Penlighten.]  [14:  Wordsworth, 1844.]  [15:  Wordsworth, 1844.]  [16:  Wordsworth, 1844.] 
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