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How the perception of Persephone is portrayed and adapted throughout history, and how her story is used to represent ideas. 

1. Introduction
Persephone’s story is an ever-changing narrative used to tell a tale or explain an event, which is then adapted to suit each retelling. This essay will be looking at Persephone’s story through different themes and how the narrative of the story changes to fit an agenda the writer wishes to convey. Placing these retellings into an ever changing cultural understanding can affect the portrayal of the story. This essay will also explore how this changes and manipulates the understanding the reader takes away through reader- response theory. Furthermore it will examine how it affects the way the reader understands and interprets Persephone’s story. Alongside this the scholarships response that surrounds how the reader responds, will also be examined. How the placing of Persephone into the literature narrative is affected by non-literature narratives which affects themes and cultural understanding. 
How Persephone is understood by a reader is not just affected by how she is portrayed in a narrative, but also other portrayals that the reader knows about. Someone who has never heard of Persephone will have a different understanding of her as a character than someone who has read one of the mythos that surrounds her. Even readers who have an understanding of one of her stories will have a different view of her than readers who have read different myths. This means that everyone will have a different understanding of her; this is not unusual for mythological figures or stories that have existed for thousands of years, but it does mean that readers bring their own biases and understanding of Persephone when looking or reading about her.  
2. Homeric Hymn to Demeter
The earliest written record that exists about Persephone is the Homeric Hymn to Demeter. This Hymn is not from her point of view but from the view of her mother Demeter. Looking at the poem, it functions as a way of explaining the changing seasons, τὴν τριτάτην μὲν μοῖραν ὑπὸ ζόφον ἠερόεντα[footnoteRef:1], would spend a third portion of the year in the realms of dark mist underneath,[footnoteRef:2] for a third of the year Persephone will stay in darkness and as such her mother will stop things growing. This quote shows how the ancient Greeks saw the changing of the seasons and how long winter would last because when Persephone is in the realms of the dark mist her mother refuses to let anything grow which represents winter. It also significant as it shows that Demeter has a power over the Gods as she demands and succeeds in keeping her daughter for two thirds of the year; she has retrieved her daughter which will be discussed further later. Looking at the hymn, it is addressed to Demeter and she is the focus of the story, it is about Demeter's pain and while Persephone is mentioned and a key figure in the text, it is not about her pain or her experiences. There is no interaction with Persephone here but the language used is empathetic, therefore the reader is persuaded to feel that Persephone is in a horrible place. Although Persephone is the one who is taken she only speaks to cry out as she is taken or to talk to her mother. τοιγὰρ ἐγώ τοι, μῆτερ, ἐρέω νημερτέα πάντα:[footnoteRef:3] So then, Mother, I shall tell you everything, without error.[footnoteRef:4] Line 406 is the start of the 28 lines it takes for Persephone to describe what happened to her. This is not about her pain the hymn is to her mother, so the tone used with the description of the underworld is more about empathising with Demeter that her daughter is in a realm of dark mist, instead of empathising with Persephone who is in that realm.   [1:  Anonymous, hh2.  446 ]  [2:  Anonymous, hh2.  446	]  [3:  Anonymous, hh2.  406 ]  [4:  Anonymous, hh2.  406] 

Persephone does not appear to be an actual character in her story; she appears more of an object to be stolen not as a person. She narrates what happens to her, but only to speak to her mother, and even then she does not really talk about what occurred to her. Her speech to her mother seems to be about Demeter finding out about the pomegranate seeds which is important because the seeds force Persephone to stay in the realms of the dark mists because she has consumed food of the underworld and as a result has to spend time there. The concept of Persephone as an object is further emphasised by Spitz who uses psychoanalysis to explore female-to-female intergenerational bonding “Demeter's response to Persephone's disappearance has, on the other hand, elements of both narcissistic and object loss: she becomes by turns sorrowful, depressed, and bitterly indignant.”[footnoteRef:5] Persephone here is used as an object to explain why Demeter the goddess of the harvest and agriculture was not growing food the whole year. Persephone is therefore an object to be possessed and taken away to explain winter and is portrayed as such. Persephone is then seen as an object by her mother who feels the pain of losing Persephone but makes it about herself and her feelings rather than her daughters’. [5:  Spitz 1990: 413] 




3. Codex Mosquensis and Medieval tradition 
This might not be the original recording of the myth however as the earliest record and “the newly discovered Homeric Hymn to Demeter”[footnoteRef:6] was discovered in “a medieval manuscript in Moscow in 1777- the Codex Mosquensis.”[footnoteRef:7] The Codex Mosquensis was a rediscovery of the Homeric Hymn to Demeter according to Voss[footnoteRef:8] whilst this means that the hymn has not been altered after 1777, it is possible that the hymn before then has been adapted, especially since there is only one copy from this time. As such there is no way to compare the text to another to see if there are any differences meaning that there is not a continuous tradition of the hymn elsewhere to support the idea that the Codex Mosquensis is an accurate and faithful translation.  This is important to note as one of the themes of the text is similar to medieval texts for example Chretien de Troyes where the female in the story is seen as an object not as a character in her own right.  [6:  Voss 2006: 346]  [7:  Voss 2006: 347]  [8:  Voss 2006: 347] 

Chrétien de Troyes wrote poems about Arthurian legends, one of his works Le Chevalier de La Charrette; or the Knight of the Cart is about the knight Lancelot and his relationship with Queen Guinevere. Chrétien de Troyes uses her name twice in Comfort’s translation.[footnoteRef:9] This alone does not mean that Guinevere is a passive character; she is included throughout the poem as Queen, or the Queen[footnoteRef:10] however it does imply that she is there only to fulfil a role and that she could be replaced suggesting that she is a passive participant in her life.  Like Persephone she expresses thoughts and opinions “I am sorry for his death, and it is no wonder that I grieve”[footnoteRef:11]  but she is still restricted by protocol and etiquette “because of those present.”[footnoteRef:12] Furthermore you can feel her trying to become an active figure as she seriously considers suicide but only as a result of hearing a false announcement of Lancelot’s death.[footnoteRef:13] With the person who is meant to rescue her death she has no purpose in the story anymore. Guinevere is allowed to feel emotions and want to act on them but she is stopped by the narrative from ever being able to follow through with them. Even though what happens to her, being taken away from Arthur, is the catalyst for the story it is not her story, it is Lancelot’s and she is his prize. [9:  Troyes 1914]  [10:  Troyes 1914]  [11:  Troyes 1914: 51]  [12:  Troyes 1914: 51]  [13:  Troyes 1914] 

This view of Le Chevalier de La Charrette follows a similar narrative with the taking of Persephone, the feelings of grief, ταῦτά τοι ἀχνυμένη περ ἀληθέα πάντ᾽ ἀγορεύω[footnoteRef:14] it was very much against my will. I cried with a piercing voice.[footnoteRef:15] That she shares with Guinevere, for different reasons, being viewed as a prize. Both of them only talk about their feelings when with other characters, Guinevere, by courtly manners she then goes on to explain her feelings to herself but first she must tell someone else, she is not allowed to keep things to herself, Persephone on the other hand does not talk about her feeling or express them for herself they only exist when she is speaking to her mother.   [14:  Anonymous, hh2.  433 ]  [15:  Anonymous, hh2.  433 ] 

The difference between Chretien de Troyes’ works and the manuscript from Moscow and the way they allow female characters to express emotion could be due to Chretien de Troyes’ patron Marie of France, the Countess of Champagne.[footnoteRef:16] As such he was directly influenced by a woman of power where there is no evidence for this with the Moscow manuscript; there is no evidence to suggest there wasn’t a powerful woman involved.    [16:  Troyes 1914] 

On the other hand the idea that females in the text are seen as objects and not as a characters in their own right could be objected by the main character in the Homeric Hymn to Demeter. With the main character being Demeter- a female character and it being about her view of the events. She has agency and power to change the narrative of the story and force actions that she wants. Whilst this means that there is active female character it does not mean that Persephone’s lack of action and choices in the hymn should be ignored, Demeter being an active participant links with Persephone’s purpose as a prize within the Hymn. 
As the hymn is titled as the Hymn to Demeter, it would be hard to change the story to place her in a more passive role. Something that could be used to suggest that there was at least some alteration to the Moscow manuscript is placing Persephone as a prize, to fit in with the poems that were part of the Medieval European court. Demeter is forced to be kept in a leading role as she is the titular character. 
Alternatively it can be viewed, not as the Moscow manuscript being changed but it being part of an established literary tradition and that Le Chevalier de La Charrette is following the, tradition that the Homeric hymn to Demeter has already established. This point can be argued because although the Moscow manuscript is the oldest surviving one that exists now, it would not have been the only copy in Medieval Europe. Whilst some alteration would be expected when copying texts by hand there is an implication that the story would have to stay relatively similar. Due to the fact that people moving and interacting with each other would be able to find a version of the Hymn that was very different to the other versions of the Hymn in the rest of Europe.  
4. Earlier traditions 
This was not necessarily the case with the earliest form of the hymn as it is argued that Homer’s works were part of an earlier form of tradition. The idea that the hymn was only altered by the people writing down the manuscript during medieval times misses part of the flexibility of oral traditions. The oral tradition was argued by Parry to have been portrayed in Homer’s works “as products of a generations-long process of composition in performance.”[footnoteRef:17] As such with each retelling or performance things were changed giving the performer freedom to tailor the performance to each audience. Though this is mostly argued with Homer’s longer pieces of work the Iliad and the Odyssey it seems probable that this happened with the shorter pieces of work as well. “The same forces which created the poetic epic language of Homer created the poetic lyric language of Sappho and Alcaeus”[footnoteRef:18] Parry himself says that this oral tradition was not just for epic poems[footnoteRef:19], therefore it can be suggested that it was used for hymns as well.  [17:  Foley 2007: 3]  [18:  Parry 1932: 29]  [19:  Parry 1932] 

The flexibility of oral traditions means that it would allow the speaker to adapt the story, poem, or hymn to reflect the audience cutting, out sections if the audience looked bored, adding some in if they looked excited. Meaning that no two versions would be the same as when new speakers learnt the story the variations would spread and change further from each other. So the written recording of the Homeric hymn to Demeter would be just of one version of one speaker’s story, not an accurate recording of the different versions of the hymn.  
“The usual means for presenting lyric poetry to an audience in archaic Greece involved active performance.”[footnoteRef:20] These performances can then been viewed as the earliest form of concerts. With the acknowledgement of Sappho’s poetry being part of the oral tradition, it is possible that some of the poets performing would have been female. This means that the hymn can now be used in a different way. When looked at the idea of a male performer and male dominated audience, the focus of the hymn to Demeter is most likely the changing of the seasons. This is evident but with a female speaker and audience they would take away another understanding. The possible lack of agency with their daughters’ life and with their own life, at least with Athenian women, as it is believed that they “only had limited rights to themselves... girls were given in marriage.”[footnoteRef:21] This hymn therefore gives a mother figure being able to challenge her daughter’s father and husband and forces them to give her daughter back.  [20:  Garner 2011: 415]  [21:  Wohl 1998: xvii] 

However it is important to understand that Sappho was writing and performing in a different pace and time which limits how effective the comparisons between her works and the Homeric Hymn to Demeter. On the other hand if we look at the concept that the hymn was changing and evolving with the reader which can be seen in Iser’s reader response theory with how readers interpret textual meaning.[footnoteRef:22] So the context that exists with Sappho’s performances is also there for other texts and performances for the readers at the time. So whilst comparing the two texts at the time they were created is difficult and filled with probable biases as society changed, it is possible to compare the two at the same time period if you acknowledge that “reading is by no means a passive process. It is a dynamic process where a reader is constantly revising, reviewing and changing what they have read before whilst being simultaneously influenced by past and present revelations.”[footnoteRef:23]  [22:  Iser 2010: 1525]  [23:  Clarry date unknown] 

This hymn therefore could be a venting process for the mothers, a reminder that it was possible to influence their daughter’s marriage or a way of sharing their experience without being overheard to criticise their husband. There could be a silent understanding even with a male performer as the female listeners could silently bond over shared experiences. 
5. Female initiation through blood 
This idea that the hymn is about the change in Persephone’s status from an unmarried maiden under her mother’s protection to a wife is discussed in Lincoln’s The Rape of Persephone: A Greek Scenario of Women's Initiation.[footnoteRef:24] It looks at Jeanmaire’s work with the entomology of Greek words, kouros for young boys who are at the moment of initiation to adult status, and created a meaning for the femine version of the word koure [footnoteRef:25] argued that the story of the Hymn to Demeter is not an explanation of the changing of seasons, but in fact a story of an archaic Greek initiation of girls into womanhood with the taking of her virginity.  [24:  Lincoln  1979]  [25:  Jeanmaire  in Lincoln 1979: 224] 

Lincoln looks mostly at the Homeric Hymn to Demeter to explain his agreement with Jeanmaire’s concept. Calling the Hymn “the oldest, most complete, and most important version of the Persephone myth”[footnoteRef:26] which is debatable for many reasons but for the purpose of examining the hymn as a possible scenario of female initiation into womanhood, we will be taking that statement to be true for now to explore his idea’s however this idea that there is a “most complete, and most important version”[footnoteRef:27] is inherently false as Lincoln is stating his opinion as this is subjective and based on the readers response to form individual understanding. Also the idea of female initiation into womanhood is not mentioned in the Homeric Hymn and whilst it is possible that Lincoln is correct in his assumptions there is no evidence to support his theory just far reached implications.  [26:  Lincoln  1979: 224]  [27:  Lincoln  1979: 224] 

6. Female initiation through unity 
There is however evidence that Demeter and Persephone as nature goddesses may have an established tradition of being part of female initiation. If you look at the idea presented by Baring and Cashford that Persephone is an aspect of her mother because of how they are presented in “vase paintings of the two together it is often difficult to find any distinguishing feature between them other than the hair” [footnoteRef:28] and that “the bond between mother and maiden is imagined so closely and so ideally that their union suggests, rather, a union of principles, that is, one figure in two guises.”[footnoteRef:29]  This means that the discussion presented by Baring and Cashford about Demeter and her origins and her links with mother/ earth goddesses can also apply to Persephone. The links to act of female initiation appears in frescos from ‘Xeste 3 from Thera’[footnoteRef:30] which have been interpreted “focused on the likely- ritual dimensions, such as female rites of passage and the cycle of renewal and growth.”[footnoteRef:31] There appears to be a constant link between female initiation and rites of passage and goddesses who embody life and death.   [28:  Baring & Cashford 1993: 368]  [29:  Baring & Cashford 1993: 368]  [30:  Baring & Cashford 1993: 127]  [31:  Baring & Cashford 1993: 127] 

The city state of Athens also implies that there was a link between Demeter and women’s initiation through the “Thesmophoria, an important religious festival, during which the women of Athens gathered once each year to celebrate the secret rites of the goddess Demeter in a series of sanctuaries scattered throughout the city.”[footnoteRef:32] As it appears to be a female only cult, this is implied from Women at the Thesmophoria as Tzanetou states that “Aristophanes invades Athenian women's religious space. He puts onstage for the whole city a religious festival restricted to women.”[footnoteRef:33] This religious festival that exists to Demeter does imply that Lincoln concept of female initiation does exist though it exists in the form of the dual goddess of Demeter and Persephone and the traditions at “the sanctuary at Eleusis. Although precise details of the famous nocturnal rites, or teletai, may always remain unknown to us, we can infer other significant details about the cult, its practices and its theology from the evidence that we do have.”[footnoteRef:34] However despite the fact the festival exists it does not mean that it is part of the initiation into womanhood that Lincoln suggests exist because of the Homeric Hymn. Second of all just because there is a festival to Demeter does not mean that Persephone was involved or if she was she always involved, as the myths change festivals might have changed to reflect this.  [32:  FARAONE 2011: 25]  [33:  Tzanetou 2002: 329]  [34:  Evans 2002: 228] 

7. [bookmark: _gjdgxs]Female initiation through a male viewpoint 
Furthermore the Homeric Hymn to Demeter from the Codex Mosquensis according to Voss is “one of the most valuable documents for the reconstruction of ancient Greek religion” Lincoln’s views are based on the reconstruction of a translated manuscript with no other surviving copies to verify that the Codex Mosquensis is an accurate depiction of ancient Greek religion without biases which have been inserted by the recorder. He looks into the beginning lines of the poem through the use of violent verbs and ‘aekousan’ unwilling the texts ensures that the reader knows that Kore was not a part of the abduction and notes that from the third line it is made clear that Zeus has planned the abduction[footnoteRef:35]  [35:  Lincoln  1979] 

Lincoln looks at woman’s initiation as a violent act against her will being something maybe not necessarily good for her but something not evil. “While most texts seem to follow the Homeric Hymn, sympathizing with Demeter, there is no reason to view Zeus' actions as sinister or perverse.”[footnoteRef:36] A confusing way of looking at the text from a modern standpoint, Lincoln then goes on to argue that as her father Zeus is acting from “basic fact of Greek kinship ideology.”[footnoteRef:37] A view he gets from Phelps Gates, The Kinship Terminology of Homeric Greek For the Greeks,[footnoteRef:38] “there was a profound difference between mother and father, the former being biological parent only she who gave birth-and the latter being social parent-he who gave and continues to give his children their place in the world.”[footnoteRef:39] Gates is suggesting that Zeus as Persephone’s father is the one to decide who she will marry as Demeter is not important to Persephone’s future Demeter’s role is purely to give birth to her. From this Lincoln is saying that Hades taking Persephone with Zeus’s permission is not a good thing however at the time it would have been accepted as part of the culture of ancient Greek society. [36:  Lincoln  1979: 225]  [37:  Lincoln  1979: 225]  [38:  Gates 1971]  [39:  Lincoln  1979: 225- 226] 



8. Interactions with Persephone through cultures
Whilst looking at the text it is important to take into account what is known about the cultural interactions and social identities of the time. However when claiming that the text is the “most complete, and most important version of the Persephone myth”[footnoteRef:40] modern ideas and moralities must also be taken into account. As this essay looks at specific examples of how Persephone is portrayed throughout history it also looks at concept that links with the original way of interacting with the story as an oral story. It was free to be adapted by the speaker’s choice removing the idea that one version was the most complete story. [40:  Lincoln  1979: 224] 

Lincoln’s views of the Homeric hymn to Demeter are not to be fully discarded because his thoughts are centred on the culture of ancient Greece that has been reconstructed from limited texts. However he does not take into consideration that stories can be changed and adapted and therefore he does not see that a story is able to express multiple narratives’ and portray various ideas. His view that the Hymn to Demeter is in fact about the power that men have over women with the taking of their virginity
“Kore's defloration changes her utterly. She has, in effect, been initiated by rape, a pattern found in a number of male-centred, misogynistically inclined cultures, and strongly suggested in numerous Greek myths. Productive sexuality seems to be only a secondary motive for such practices, the real point being the forcible subjugation of women to male control.”[footnoteRef:41] [41:  Lincoln  1979: 228- 229] 

This interpretation is implied to have existed in the oral culture and indeed this view is backed up with an ethnographic study, referenced by Lincoln himself, by J. S. L Fontaine. [footnoteRef:42] In which the loss of virginity is a transformation period for women because it is something that a man can inforce rather than menstruation which happens without male involvement.  [42:  La Fontaine 1972] 

This is further argued by Lincoln who states that Persephone had “a loss that dramatically alters Kore's status and, as we shall see, her very name: the loss of her virginity… Kore's name, which literally means "the maiden," becomes meaningless, and thus she takes on a new name to replace it: Persephone.”[footnoteRef:43] This view which Lincoln has of Persephone that she is fundamentally changed because something was forced on to Kore/ Persephone part of her is lost forever. This is a view that can be shared between genders but finds its roots in a patriarchal misogynistic culture that assumes that a male is able to fundamentally change an aspect about a girl and without it she is unable to become a woman. This might be believed to be true through a misogynist lens of the past. If you lack the understanding to know that people have always been people and that though the culture was more obviously misogynist it does not mean that this view was present in the past culture even if  it existed in a ethnographic study. [43:  Lincoln  1979: 228- 229] 

9. Loss of information 
Of course because only one written record of the Homeric Hymn to Demeter has been recorded it does not mean that this interpretation presented by Lincoln was the most popular or the most renowned version of the oral tale. So much of oral history has been lost due to the popularisation of written texts, which allow for stories to be lost for a time and come back, but have the weakness of being reviewed by the literate elite throughout history. So even if other written records did survive the collapse of ancient Greek culture they have to survive though the choices of new cultures with differing morals and standards. The rise of popularising written texts over oral history also means that there is a cultural idea that written works are superior to oral works.
10. Archaeological evidence for initiation
The idea that Persephone’s story is related to the idea of initiation is suggested by other scholars in particular Rigoglioso’s text Persephone's Sacred Lake and the Ancient Female Mystery Religion in the Womb of Sicily.[footnoteRef:44] This text looks at the idea of initiation with the goddess Persephone however the main area of study comes from lake Pergusa itself and not from ancient scholarship as Rigoglioso argues that “the majority of such scholarship is explicitly or implicitly androcentric, as it is based on written records dating to times when patriarchy was clearly established in Greece and the rites at Eleusis were subject to the control of the Athenian state.”[footnoteRef:45]  [44:  Rigoglioso 2005]  [45:  Rigoglioso 2005: 5] 

Looking at the archaeological evidence from the sacred lake and the other archaeological sites does leave open the possibility of biases from modern perspectives; also it lacks any form of input directly from the people involved in the situations. As there is no written record describing exactly what they are thinking, on the other hand this is true of any understanding taken with the ancient world as the writing that have survived can only be applied to a small portion of the population.  
Although Rigogliso argues otherwise that their “approach decenters written records, arguing that the lake itself is a ‘text’ that can be ‘read.’”[footnoteRef:46] Rigogliso also overs a counterpoint to Lincoln as Rigogliso sees the lake as a place of female initiation but instead of seeing the rite of female initiation into adulthood as something that can only happen through a male, Rigogliso says that “the lake may once have been the location of a female centered religion in which girls' and women's rites of passage and bodily, psychological, and spiritual experience.”[footnoteRef:47] She then acknowledges the view of other scholars with “Thus I suggest, contrary to much current scholarly opinion, that the rituals of Demeter and Persephone may originally have been significant sites of female power.”[footnoteRef:48] Both authors are looking at different events (hymn and landscape) and coming out with the same conclusion that Persephone is a symbol for female initiation into adulthood. This suggests that Persephone is a representation or emblem of transformation. The perception of her has not changed instead the ideas that modern scholars have of the past has changed. The change in how the initiation into adulthood differs between the two authors can be due to their own opinions and unconscious bias.  [46:  Rigoglioso 2005: 6]  [47:  Rigoglioso 2005: 6]  [48:  Rigoglioso 2005: 6] 

Rigogliso’s theories of female initiation into adulthood in in the ancient world is based on Lake Pergusa's salt waters and how they “periodically turn deep red”[footnoteRef:49] representing “maidenly transition to menarche and sexual initiation-both of which were associated with bleeding.”[footnoteRef:50]  A physical change that encompasses the view of both Rigogliso and Lincoln as such giving evidence for the possibility that these views were held by the ancient Greeks themselves. Alternatively Persephone might not have had anything to do with transforming into adulthood for the ancient Greek population who were living near Lake Pergusa or listening to the Homeric Hymn to Demeter, however since people are seeing the possibility that she was this symbol she has become one.  [49:  Rigoglioso 2005: 13]  [50:  Rigoglioso 2005: 15] 

11. Mythological changes 
Mythology is not a fixed idea as everyone interprets things differently, each goddess is unique to a person and by changing one thing (in the case of Persephone for example her story changes immensely if she went willingly with Hades or not) can change the entire story and effect how sympathetic a character is as well as effecting how someone interprets any ideas that the story might portray.   
Rigogliso pays “careful attention to the lake and the surrounding landscape creates an opening for speculation on the lake's function as a symbol of the female body, both divine and human.”[footnoteRef:51]  So with this Rigogliso is telling the reader that she is focusing on Persephone’s role as a woman in addition to Demeter’s role as a woman and a mother. As Lake Pergusa is a main site for the “Demeter-Persephone religion”[footnoteRef:52] a part of the compilation of ancient Greek religion that is not mentioned in the Hymn to Demeter.  [51:  Rigoglioso 2005: 6]  [52:  Rigoglioso 2005: 6] 

The site of Lake Pergusa is older than the Hymn but a lot archaeological evidence shows a site “known as Cozzo Matrice, a plateau situated less than a quarter mile from the lake, whose name means "hill of the Mother,"”[footnoteRef:53]  this site has multiple types of evidence of habitation most notably “ceramic material found there dates to as early as 4000 BCE, and remains of circular and elliptical huts overlooking the lake date to 2500 BC.”[footnoteRef:54] “Provided abundant evidence that Lake Pergusa was once the location of an important religious center dedicated to female deities” this links with signs of inhabitation at Eleusis in 15th Century BC[footnoteRef:55] suggest that it is a possible, if not likely that these were sites for Demeter and Persephone or at least a proto version of them. As the Hymn to Demeter was probably written late 7th BC[footnoteRef:56] the stories could have been inspired or a direct result of someone seeing and perhaps performing in the rituals held there. As an “archaeological layer has been found dating to the fifth century BCE… This layer contains the stone remains of a sanctuary and statuettes of either Demeter or Persephone (or both).”[footnoteRef:57]  [53:  Rigoglioso 2005: 7]  [54:  Rigoglioso 2005: 7]  [55:  Stuttard 2016: 43]  [56:  Stuttard 2016: 43]  [57:  Rigoglioso 2005: 7-8] 

12. Enna- Pergusa 
There is written evidence that women were leaders and heavily involved in the religious ceremonies “at Enna-Pergusa and throughout the island. A funerary plaque dedicated to a ‘priestess of Ceres’ [Ceres being the Roman name for Demeter] found… indicates the prominence of women in religious leadership.”[footnoteRef:58] This is further implied by the writings of Diodorus and Cicero who attest “that the religion dedicated to Demeter and Persephone at Enna-Pergusa was characterized by elaborate festivals celebrating Sicily's agricultural cycle… as well as rites centering on the human seasons of birth, growth, and death.” This fits well with the primary roles of the deities of Demeter and Persephone. Cicero goes even further with his notes saying that the people performing the sacred rites were women and girls as men were actually forbidden to enter the shrine or look upon the sacred statue of the goddess. The ones in charge of the sanctuary were elderly women of high birth and character.[footnoteRef:59] [58:  Rigoglioso 2005: 8]  [59:  Cic, Vir 3-5] 

Information about myths and their cult places were not just limited to the literate elite as the information was spread through oral and visual artistic works. Neils explains this link between art and oral culture “although Greek artists shared this interest in mythological narrative with poets, they did not illustrate written texts; rather, they were guided by that oral culture... that was an essential part of every Greek’s upbringing.”[footnoteRef:60] The evidence for the changing oral culture can come from how the artist’s choose to depict their chosen myth as Neils describes how artists had to aware of how their topic would be “relevant to a particular audience at a specific point in time… in order for a work of art to succeed in narrating a myth, it must employ a grammar understood by its viewers and relate in some fashion to... contemporary society.”[footnoteRef:61] The artist, craftsman would need to know “the worshipping group and its specific realities and needs as they develop in the course of time.”[footnoteRef:62] Art works therefore are a reflection of the changing oral traditions that vary from place and throughout the passage of time.  [60:  Neils 2007: 286]  [61:  Neils 2007: 286- 287]  [62:  Sourvinou-Inwood 1978: 101] 

13. Locri 
One way that the place and passage of time can be seen is from the site of Locri which appears to be a cult site for Persephone and Aphrodite. The main evidence is the clay relief plaques or Locria pinakes [footnoteRef:63] where Sourvinou-Inwood “argued that these dedications were made by girls who were getting married and seeking Persephone's protection. If this interpretation is correct, it entails that not only was the wedding of Persephone and Hades an important part of the Locrian cult and myth… but also… that the Locrian Persephone was associated with marriage in a way which suggests that she fulfilled the role of protectress of marriage and weddings.”[footnoteRef:64] This has not been suggested in the Homeric hymn or the Theogony and appears to be specific to this particular cult. This cult therefore might have a different interpretation of the taking of Persephone as her role now as the protectress of marriage is part of her duties as “Persephone's main concern at Locri was with an area of life and religion that can to some extent be defined as… the world of women.”[footnoteRef:65] [63:  Sourvinou-Inwood 1978]  [64:  Sourvinou-Inwood 1978: 104- 105]  [65:  Sourvinou-Inwood 1978: 103] 

As part of this, although it is not said in the surviving written version of the Homeric Hymn to Demeter, it is possible that women were happy in their marriages and to let their husbands be decided by their father which is suggested in the Homeric Hymn, through Zeus’ assumption that Persephone would consent to the marriage to Hades. However this is only an assumption from a biased text and the Locria pinakes. As the Locria pinakes places Persephone as the protector of marriages it then can lead to the interpretation that the taking of Persephone was part of a willing marriage rite in Locria, that the taking is more of a transition between maiden and wife, and not the unwilling kidnapping of an unsuspecting girl. 
14. Pottery evidence for female choices 
There is evidence that the Locria pinakes are not the only form of art that has been chosen by women by 400 BCE in Attica[footnoteRef:66] as according to Blundell and Rabinowitz “there is a noticeable change in the shape of the pots being manufactured; smaller vessels that may have been used predominantly by women, such as lekythoi… it seems that during this period more painted scenes were being designed with female viewers in mind.”[footnoteRef:67] Along with the red-figure hydria vase[footnoteRef:68] which has a depiction of a woman painting a vase, and the “examples of women purchasing pottery on at least two pelikai”[footnoteRef:69] It therefore can be considered that women were involved in the creation and choosing of vases. This is important to take into account because “Greek myth was not seen simply as fiction or as un-real; second, myth had an effect on lived reality. In these repetitive scenes of mythologized females, we can see a set of norms for mortal women. Mythological scenes may more nearly express a multi-levelled ideology, and may mediate rather than illustrate women's lives.”[footnoteRef:70] Therefore the vases reflect the lives of women in the guises of goddesses this means that the reverse is also true, and the scenes with Persephone are using her to show cultural norms. [66:  Blundell & Rabinowitz 2008]  [67:  Blundell & Rabinowitz 2008: 116]  [68:  Beazley 1971: 390]  [69:  Blundell & Rabinowitz 2008: 116]  [70:  Blundell & Rabinowitz 2008: 116- 117] 

15. Unity of Greek myths 
There is limited information from Greek society that survives that is explicitly known to be from women and looking at the information that is available it is biased as it is mostly from a male perspective, or interpreted from art and items excavated. This means that interpretations are suggestive because of internal biases from people’s culture and therefore how they look and understand someone else’s culture. This is especially important because this essay looks at Greek religions and far too often “the fact that the Greek deities existed at two levels- the local, polis level, and the Panhellenic level. Too often, in the study of Greek divinities, the local personality of a deity is overshadowed by the Panhellenic one and the individuality of the different local deities is ignored.”[footnoteRef:71]  In order for a narrative of a cohesive culture to appear this then can be generalised and understood as a whole.       [71:  Sourvinou-Inwood 1978: 101] 

Even so with this knowledge there is evidence for a more uniformed idea of religion that started to be formed in the “eighth century… [as] the agents of Panhellenic religion, the Panhellenic sanctuaries and literature”[footnoteRef:72] was spread throughout Greece more importantly one of these agents of Panhellenic religion described by Sourvinou-Inwood is the Homeric poem’s.[footnoteRef:73] Still each area might still have their local deities keep some if not all of the traits that they had before the construction of a more unified Greek region.  [72:  Sourvinou-Inwood 1978: 101]  [73:  Sourvinou-Inwood 1978] 

16. Female characters removing themselves from the narrative 
The idea that the oral tradition was perhaps from the female lead can then look at Persephone’s point of view not as her voice and her perspective being taken away as unimportant because of her lack of agency in her marriage, but as a way of protection as erasing herself from the narrative.[footnoteRef:74] This can be seen through a contemporary play called Hamilton about the founding fathers of America.[footnoteRef:75] In the play the character Eliza (the main character’s wife) burns letters that she wrote to let “future historians wonder how Eliza reacted when you broke her heart.”[footnoteRef:76] Eliza has taken herself out of the story, her motives and thoughts are kept to herself, and she has chosen to make her thoughts missing from history. As such the oral telling of Persephone might have intentionally removed Persephone’s feeling for the same reason Eliza did “The world has no right to my heart they don’t get to know what I said.”[footnoteRef:77] The removal of Persephone’s feelings might have been a deliberate choice of a female speaker could be empathising with Persephone as a character or seeing herself in Persephone and reflecting that into her retelling, it exists it happened but she does not have to share her pain with the reader. It is a way of protection as well as a definite way of attempting to keep a family intact. As Persephone states that her taking was “very much against my will”[footnoteRef:78] but she was still compelled to spend a third of the year with Hades. Speaking anymore about how she was taken could have provoked a larger rebuttal against Hades who had the permission of her father to marry her, could be seen as a criticism of both Hades and Zeus who had power of her and her mother. This could be used to represent the power and the possibility that a father or husband had over their daughter or wife by keeping them in a marriage she did not want. This deliberate removal of emotional reactions from Persephone could have been obvious to female speakers and listeners who could have heard a version which included an emotional reaction which was removed with the possibility of male listeners.  [74:  Hamilton 2015 ]  [75:  Hamilton 2015]  [76:  Soo 2015]  [77:  Soo 2015	]  [78:  Anonymous, hh2.  432] 

17. Susanna and the elders a comparison of art through gender   
The idea that male and female listeners would get a different understanding of a story is best seen with artwork where the painter can show you the interpretation the artist wants to present. An example of this is seen with the painting of Susanna and the elders, a story from the bible telling of Susanna being falsely accused of adultery when she refused to sleep with two of the elders in the community.[footnoteRef:79] Alessandro Allori paints a coquettish, flirty young woman who is inviting the old men to look at her, almost preening at the attention the elders and the viewers are giving her. [79:  The Bible, Daniel 13] 

[image: File:Alessandro Allori - Susanna and The Elders - WGA00186.jpg][footnoteRef:80] [80:  Bernstein2291 2007] 

(Susanna and the elders by Alessandro Allori 1561)
Allori paints his Susanna for a male gaze extending her proportions, elongating her body so he can have her breasts and her buttocks for him to look at. 
The reader response theory looks at Allori’s painting through the basis of seeing how “ideological beliefs become established, reworked, and propagated, and questions of how the canon of great text.”[footnoteRef:81] Allori has reinterpreted the story of Susanna in order to paint a version he wants to see. This does not mean that Allori’s version is incorrect as Iser states that there are two poles or parts involved in how the reader will experience and interpret a text, the artistic pole- the text itself and the aesthetic pole which is the reader’s discovery of what the means to them.[footnoteRef:82] Iser’s ideas of how the reader responds to the text noting that readers use cognitive reading processes to interpret what the text means which will be unique because everyone has a different perspective.[footnoteRef:83] It also reinforces the idea that the oral tradition of the Homeric Hymn to Demeter would have had a different understanding to female listeners’ compared to male listeners’, as although everyone has a diverse perspective males and females are socialised differently and treated to different sets of standards implying that the two groups viewpoints will be closer linked within the groups then across them.  [81:  Thompson 1993: 249]  [82:  Iser 2010: 1524]  [83:  Iser 2010: 1524] 

This can be compared with the idea from the Homeric Hymn to Demeter presented by Lincoln that by Persephone being raped, she has become a woman. This is an example of where the idea that male dominance over rides the emotions and believes of the women their subject is about. Allori paints Susanna in a way to make her attractive to his eyes and not keeping with the original story where he is getting his information and ideas from. Lincoln is under the assumption that the Hymn to Demeter is the full complete and true version and ignores the pain and unwillingness in the hymn to push his ideas of female initiation into woman/ adult hood by the actions of men they did not want. As such both of these men are ignoring the pain felt by these women, whether they existed or not, to create a narrative that suits them, the audience of the painting, or the patron who commissioned their work in order to keep their favour.   
[image: File:Susanna and the Elders (1610), Artemisia Gentileschi.jpg][footnoteRef:84]  [84:  de Mendoza 2017] 

The version of Susanna and the Elders painted by Artemisia Gentileschi on the other hand is very different. Instead of being painted as flirtatious there is an intense look of disgust and anger on her face as she turns away from the Elders and the viewers, her arms not connecting with the elders but very clearly pushing them away. She makes it very obvious that she does not want them anywhere near her but yet they are still shown to ignore her wishes. 
Allori and Gentileschi are painting around the same time 1561 and 1610, with a difference of about fifty years the art styles and cultural understanding around the story could have changed, however this is unlikely this is as Allori’s painting goes against the story where Susanna is more willing to have the possibility of being stoned to death if she is convicted of adultery[footnoteRef:85] then to betray her husband and have intimate relations with the two elders.  [85:  The Bible, Daniel 13] 

[image: Peter Paul Rubens: Susanna and the Elders][footnoteRef:86] [86:  Diomede 2008] 

Allori’s painting does not mean that all men view that story in the same way. Rubens’ painting of Susanna and the elders, also views Susanna as refusing the attention or affections of the two elders. He paints Susanna’s face as being scared and weak looking, as if she needs someone to save her from the elders who he paints as younger with their faces pulled into almost comically grotesque, a caricature of features, resembling a demons face. Placing them definitely as villains’ in the painting with the demonic association and the way they are leering down at Susanna. However Rubens’ still paints for a male gaze Susanna is still drawn to show features that Rubens’ and other males find attractive regardless of reality. 
Just as with Allori’s painting Rubens’ Susanna has her breasts clearly on display and in a unnatural position, and it can be argued that because they were male they were mostly likely not allowed to sit with a naked women to paint her although “to ensure proper decorum”[footnoteRef:87] most likely they would have seen a naked woman if only to have intimate relations with her. They would have a general understanding that breasts sag and are not placed on the chest to face forward. Gentileschi’s Susanna on the other hand is painted as a naked person who happens to have breasts. She is not there for a male gaze or to be seen in a sexual way. Gentileschi paints her Susanna not as someone who needs help and there to look attractive, or as someone encouraging attraction, she paints Susanna as a person first and foremost. She is painting Susanna as she understood her from the story as a woman dealing with the unwanted attention of men.  [87:   Gaze 1997:51] 

The differences between the three paintings suggest that male artists understand stories which explore how females have to navigate and deal with unwanted attention from males very differently from females. As “males do not understand certain sexual resistance messages to indicate resistance”[footnoteRef:88] This can then be reflected within oral and written stories placing female understanding as something that could be dismissed in male copies of works. This view is further encouraged by the vast amount of male literature and references to male literature that exists in the texts that survive from the ancient Greek world and the differences that could exist in explicitly female works. That is not to say that they did not exist but that they were intentionally or unintentionally lost when male writers survive.   [88:  Motley & Reeder 2009: 355] 

The Gentileschi painting shows that a difference in gender is important to the understanding that is taken away and that Persephone’s story would have a different impact on a female audience. This can be then used to imply that the hymn to Demeter was intended for a female audience instructing them on how to manage relationships with people who have power over them. As well as how to use what power you have to manipulate and force them to compromise. The missing text[footnoteRef:89] could deal with reactions to compromises that they do not wish to make and the missing text is implied to include how Persephone would spend her time.   [89:  Voss 2016] 

Whilst the paintings by Gentileschi, Allori, and Rubens deal with the same event and can draw parallels with Persephone’s story, Persephone is also depicted in art work. Whilst most depictions of Persephone focus more on the resurrection of Persephone from the underworld, some do exist with her being taken away. The Mythological Scene with the Rape of Proserpine by Luca Giordano, [image: Luca Giordano, Mythological Scene with the Rape of Proserpine by Luca Giordano, early 1680s][footnoteRef:90] the Roman name for Persephone, shows her being taken away in front of the other gods by Pluto (Hades). This image shows similarity between Rubens version of Susanna Proserpine is looking away from the audience, her clothes placed strategically to show of one of her breasts painted without realism. Giordano paints Proserpine to be a passive player in this scene. [90:  The National Gallery 2012] 

This further reinforces the idea that men and women react and understand things in a different way whilst not going as far as the caricature Allori presents; Giordano paints in a similar fashion to Rubens. Gentileschi painting which was created in 1610[footnoteRef:91] compared to the early 1680’s of Giordano’s painted created about 70 years after. There is a strong possibility that Giordano had seen or knew about the way Gentileschi painted women in her paintings but he still does not look to her works for understanding, even though it was well known that Gentileschi herself had been raped and forced through social constructions and manipulation to stay with her rapist for some time.[footnoteRef:92] Suggesting that she would have a greater understanding of Persephone’s feelings then Giordano but his choice to follow the established tradition of making women passive during their attacks implies that even when given a visual example to a written story in general, men will follow the precedent set by other men.  [91:  Korsmeyer 2004: 54]  [92:  Gentileschi & Russell 2017 
] 

18. Persephone as light or as obsession
Persephone’s story does not end with her being taken as her return to her mother is also shown in art. [image: File:Frederic Leighton - The Return of Persephone (1891).jpg][footnoteRef:93] In Leighton’s the return of Persephone (1891) he paints Persephone as an unhealthy pale white reaching out from the darkness towards her mother, Demeter painted with clouds forming wings behind her. This painting does not look at the effects of Hades on Persephone but how Persephone is affected by her mother. This mother daughter bond is of most importance to understanding the way the narrative comprehends and recognises the hymn. Leighton here is focusing not on the despair of loss but the elation of returning. Persephone is not recognised as a tragic figure she is free and portrayed as happy.  [93:  Shuishouyue 2018] 

This portrayal of Persephone as a happy figure fits in with her being the reason for the emergence of spring, Giordano’s painting looks at her as the start darkness. Persephone is being shown through these two paintings to have a dual nature. She is constantly bringing life and then darkness, or ending light and then ending darkness. This can be a reflection of the nature that people have when they are looking at her. She can be seen as a focus for the darkness, of her kidnapping and loss of life which her absence brings, and a focus for light and life. It is hard in a single painting to portray the dual nature together. But this is reflected in the Hymn to Demeter. We do not read about her after she is brought to the underworld as she goes in for a second time to rule and know that she will be returning to the light. 
Sometimes Persephone is painted with nothing to do with either of return of Persephone or her exiting scenes of the dark realm or living world. An example of this is Rossetti’s Proserpine. [image: https://www.tate.org.uk/art/images/work/N/N05/N05064_10.jpg][footnoteRef:94] In his version the painting he was using a version of Persephone to express his love for Jane Morris.[footnoteRef:95] This is not an expression of a healthy love in fact his love was at its most obsessive.[footnoteRef:96] Rossetti is using Persephone to portray his obsession with Jane Morris, who is someone he wishes to claim. He uses the symbolic nature of the pomegranate seeds associated with Persephone which represents why Persephone has to stay in the realm of dark mist for part of the year, about his interpretation of Jane Morris’ (the model) marriage.[footnoteRef:97] The symbolism is taken further with the knowledge that during the winter Morris would stay with her husband and during the summer she stayed with Rossetti.[footnoteRef:98] This painting uses the association of Persephone and pomegranates to imply that Morris is in an unwanted forced marriage which reflects how he viewed Persephone and mirrored their living arrangements’.  [94:  Tate 2011]  [95:  Rossetti & Faxon, 1989 ]  [96:  Rossetti & Faxon, 1989]  [97:  Rossetti & Faxon, 1989]  [98:  Rossetti & Faxon, 1989] 

In the painting she is alone as a subject she is not being taken by Hades or reaching to her mother. This piece looks at her as a subject possibly about to eat the pomegranate- it is not clear that she has eaten any yet, nor when this is- placing Persephone about to make a choice. The painting is also inscribed with a sonnet in Italian from the painter or viewer’s perspective. Rossetti follows the narrative of the hymn to Demeter by keeping Persephone passive. One line does appear to be from her perspective “Dire fruit, which, tasted once, must thrall me here”[footnoteRef:99] on the other hand it could also refer to Rossetti, Morris- his Persephone has eaten the fruit and been chained in marriage, but Rossetti is also changed by his obsession. He has tasted her love, his version of the pomegranate and now he is trapped. In this way Rossetti and Morris are Persephone, using her story as justification for their own affair and maybe as a way to represent their love for each other. But Persephone here is representing an obsessive unhealthy love.   [99:  Rossetti in Kott 1984] 

19. Duality 
This dual nature of Persephone in artwork exists in the classical Greek and Roman period as well. The ‘tomb of Persephone’[footnoteRef:100]  no longer contains any grave goods it was robbed sometime before Andronikos excavated the grave it does contain wall paintings depicting Persephone.[footnoteRef:101]  The lack of human remains and grave goods does mean that the wall painting could belong to either a male or a female and it is unknown what items could be linked to the painting. This incomplete understanding of the tomb makes it more likely to place a possible understanding of Persephone and her appearance in the grave that is bias towards an understanding that would fit with more modern interpretations of Persephone.  [100:  Winter 2006: 89]  [101:  Winter 2006: 89] 


The wall painting is not necessarily on its own, there is another scene including Persephone and Hades standing in a four-horse chariot[footnoteRef:102] these scenes are not just linked by distance but time as well (built about 350–340)[footnoteRef:103] the scene this time was not on a wall but on a “2-meter high, elaborately decorated marble throne.”[footnoteRef:104] The wall painting looks at the taking of Persephone the throne looks at the Queen of the underworld Persephone. The tombs show her dual nature but like most interpretations of Persephone, individually they only focus on one part of her nature.  [102:  Christesen and Murray 2010: 433]  [103:  Christesen and Murray 2010: 433]  [104:  Christesen and Murray 2010: 433] 


This appears to be a continuous artistic choice that existed in the Greek period and continues into the modern era. Looking at this theme it is possible that it is not a reflection of the artist who chooses to not show both parts of Persephone but an intentional choice to reflect her as a force of nature. There is no middle ground with Persephone as the sun melts the ice to reveal spring; it also can bring floods and disasters. By focusing on one aspect artists do not have to portray how quickly her nature changes and how easy it is to disappear. 

20. Persephone’s power and how it is linked to females with power
The throne in the tomb of Eurydice[footnoteRef:105] looks at Persephone as Queen of the underworld equal to her husband. Though the scene is damaged she is directly next to her husband wearing similar colours though it appears the item she is holding is made of gold compared to her husband’s plain black item, suggesting that it was the intent of the artist to make it clear that she had equal if not more status then her husband. This imagery would fit with the person who the grave is believed to have belonged to. “Eurydice is the first woman mentioned in the history of Macedonia to whom political influence is attributed”[footnoteRef:106] placing Persephone and Hades in her tomb together could reference the power that she had and as she would not have complete control over what went into her grave, as she would have been dead and then left to the care of her relatives and friends, it would serve as a comparison of herself and another powerful queen. [105:  Christesen and Murray 2010: 432]  [106:  Macurdy 1927: 202] 

The idea that Persephone would be a powerful queen does not exist in the Homeric hymn to Demeter but it does exist in the other oldest text we have of her Hesiod’s Theogony where she is referred to as “dread Persephone.”[footnoteRef:107]  This could be in reference to a version of Persephone who has not been recorded in the same way ‘Homer’s’ version was, that is the version in the Homeric Hymn’s as it generally accepted that the Homer who wrote the Iliad was not the Homer of the Homeric hymns. Or it could be a reference to the same Persephone who decided that if she was to be queen of the underworld and had to stay with the man who kidnapped and raped her with her father’s blessing then she would make everyone pay for it.   [107:  Hes. Td 65] 

After all if her father refused to protect her then she would have to learn to protect herself and being feared is one way of preventing people from wanting to interact or hurt you. On the other hand in this version of the myth she could have gone willingly with Hades, it is never made clear which is important because this way readers/listeners of the poem or people who have heard parts of the story can identify her and use her as motivation for whichever event the reader was going through. If a woman was forced into marriage then she could imitate Persephone in being so awful that no one would touch her, if she was willingly married to a man she could still imitate Persephone to gain a position of power.

21. Hesiod and the Death-Bearer
Hesiod could have been working with a different cultural understanding of Persephone whose name means “Death-Bearer”[footnoteRef:108] Hesiod’s Theogony suggests that Persephone’s name is Persephone which is different to the Homeric hymn to Demeter where she is only called this after being taken by Hades’ because in the hymn Persephone is referred to as kore in the beginning of the hymn. This suggests that she has always played a death role within the agricultural system and possibly with human lives. Furthermore the difference between the hymn and the poem does imply that there were multiple varied stories of Persephone being spread and adapted. Giving women someone to admire and emulate who ends up having power no matter what happened to her in the past, they could make her story fit theirs and change how she was portrayed to show different roles to different people. She could show a husband of a forced marriage a simply sweet woman (kore) and then manipulate him and show her enemies the dread side. [108:  Stuttard 2016: 37] 

Furthermore Persephone’s name became “such a taboo that many simply called her ‘Kore’, ‘girl.” [footnoteRef:109] This is a level of respect and fear that is not given to other gods including her father or her husband she transformed herself to be more awful, or more dreadful or scarier than the Olympian gods or her husband. A powerful figure that can be disguised as something that appears harmless. [109:  Stuttard 2016: 37] 

It is impossible to know for sure how much this view of Persephone was embraced by the populace of the past, however it is possible to see how this view is incorporated into modern culture. The reconstruction of the past is filled with preconceptions and prejudices but that does not mean that the ideas of the past have to be true. Especially with reconstructing past ideas of mythology because we will never know for sure what mythology meant to an individual, it can be created to mean anything. Therefore validating concepts that have few if any direct ties to the few literary sources available. 
22. Recreation into modern ideas
People recreate Persephone to be what they need her to be and they can do it more easily then with other gods or goddesses because of the inherit duel nature of the realms she has control of. As the goddess of spring and queen of death the duality of this allows for readers to change her to fit their needs better than a goddess such as Demeter who is known for one thing her fertility, the ability to grow food.    
In a modern retelling of Persephone’s story The Dark Wife it plays on the ideas presented in the Homeric Hymn to Demeter but it often changes the situation, in order to present the story with more acceptable morals for the time it was written. Instead of being a story where Persephone is portrayed as an object it is told from her point of view. It takes the story to being about her to being told by her. A simple change and yet it is a way of Persephone and therefore the reader, as it is told from her perspective you empathise with her, taking control over the narrative. This is first shown in the first world of the story “I”[footnoteRef:110] it then goes further on with her taking control of the narrative by continuing with “am not my mother’s daughter.”[footnoteRef:111] She has fully separated herself from the Homeric hymn to Demeter and with that the role she played in the hymn.  [110:  Diemer 2014:9]  [111:  Diemer 2014:9] 

The setting up of the story links back to the hymn with “O, Demeter” being “crooned… in temples”[footnoteRef:112]  and “forever I will be known as the girl who was stolen away.”[footnoteRef:113] This is then being contrasted with “none of it is true, or is so fragmented that the truth is nothing more than a shadow.”[footnoteRef:114] Here the author of the text not Persephone herself is addressing the many stories and ideas that exist around her subject and has Persephone address them. This further contrasts this text with the oldest literary sources which do not appear to acknowledge any other version of Persephone even though it is highly probable if not provable that different oral and possible literary versions of her did exist, which have been lost to time, versions of her did exist.   [112:  Diemer 2014:9]  [113:  Diemer 2014:9]  [114:  Diemer 2014:9 ] 

Looking at the text whilst assuming Persephone as the writer of the text not the author, is the idea that the author, Sarah Diemer gives biases to how well other authors or creators use her to portray ideas. As although this essay talks about Persephone as a person she is a construct to explain ideas, which is sometimes best, understood when she appears to tell a story herself it does not mean that a more external viewpoint lacks this ability. 
In this way the text can link back to the traditional oral way of presenting the story. In the way that different people can view texts differently and get different viewpoints or the same person can reread the text and get a different view from it. How the text is published is a reflection of the speaker of the Homeric Hymn to Demeter changing the story themselves to fit their audience. The Dark Wife can be bought both in a physical and electronic copy, but also the electronic copy of the book is free to read online. In this the author of the book is accessing a range of people she is not limiting her audience she gives her readers the opportunity to have access to a different interpretation of the traditional Greek myths in a way that does not pretend that the other versions do not exist. 
However for all the story is set up to be Persephone claiming her own story within the text it is revealed that she does not have as much choice as she believes “that’s why you’re here, you and no other. It could only be you.”[footnoteRef:115] The narrative of Persephone’s life is still set out linking back to the fragment ideas that were talked about in the opening of the story. The idea of the chronical is still set, she will end up with Hades, but how she will get there has been altered and dependent on her. She is given a choice but because of the knowledge that the reader has going into the narrative it appears that the choice has been taken from her.  [115:  Diemer 2014: 91] 

“Pallas had said that only Hades could open the door. What made me believe I could do it?”[footnoteRef:116] Here Persephone is about to open the gates to the Elysian Fields which the text has stated only Hades could do showing that Persephone is equal to Hades before their marriage and that the underworld has acknowledged this. The Dark Wife constantly sets up Persephone and Hades being equals in their relationship both in power and with love. Diemer uses Persephone to question herself “What made me believe I could do it?”[footnoteRef:117] But it is a question that Persephone ignores in her urge to protect Hades, she may be nervous and has no idea if it would work but Persephone believes that she can do it. Therefore by placing herself as equal to Hades, as they now both control the underworld by granting access to the Elysian Fields. Diemer uses this to remove the unequal balance of power that is assumed in the Homeric Hymn to Demeter, signifying that relationships are built on equality and not through and uneven equilibrium of power. [116:  Diemer 2014: 189]  [117:  Diemer 2014: 189] 

23. Equal power with Hades
Persephone is not only given equal power to Hades in contemporary texts it also exists in some ancient works such as Euripides' Alcestis, Health gives a translation of part of the work to talk about Orpheus’ trip to the underworld.[footnoteRef:118] However the translation does suggest that Persephone has equal if not more power than Hades. “If I had the words and music of Orpheus to charm Persephone or her spouse”[footnoteRef:119] she is placed first and the one named in this section of Euripides’ play, Hades’ is written off as just her spouse as if Persephone was originally the ruler of the underworld and Hades came to be her husband. Persephone having power and an equal place at her spouse’s side is not something that was invented by contemporary writers, or feminists looking to give power to female figures. This is an established fact in a throwaway line in which the gods are not the main subject, “to charm Persephone or her spouse”[footnoteRef:120] you cannot write this line especially for a play without knowing that your audience will understand what you are talking about, who her spouse is, and that she has equal or greater influence and power, or else she would be the one described as spouse, and know that the audience would accept and acknowledge this as truth.     [118:   Heath 1994: 168]  [119:  Heath 1994: 168]  [120:  Heath 1994: 168] 

24. Odyssey the re-emergence of the death bringer  
There is more evidence for Persephone being understood culturally within ancient Greek society being a person of power and control and this comes from the Odyssey.[footnoteRef:121]  The Homeric Hymn’s which the hymn to Demeter is part of has been “falsely attributed to Homer”[footnoteRef:122] because of this it does suggest that the Homeric hymn to Demeter is one of the oldest sources and assumes that it is the version that the other versions are based on. On the other hand Persephone is described as “dread Persephone”[footnoteRef:123] in Homer’s Odyssey as well as Hesiod’s Theogony. This does imply, due to the suggested popularity of Homer’s works, that the idea of Persephone in ancient Greek culture was one who inspired fear and not the stolen object of the hymn. This idea is based on the surviving longevity of Homer’s works as well as the written records of Homer’s works being discussed within ancient Greek and Roman societies. As such the repeated use of dread Persephone through multiple texts of prominent authors does suggest that this view of Persephone is the one that more people would know about. [121:  Hom. Od]  [122:  Van der Valk 1976: 419]  [123:  Hom. Od 10.491] 

Furthermore the Odyssey has Persephone is a more blatant role of power then the role she plays in Euripides' Alcestis as Odysseus has a direct fear that “Persephone might send forth upon me from out the house of Hades the head of the Gorgon, that awful monster.”[footnoteRef:124] She is the one who could send out monsters after him also because of the lack of Hades’ in this sentence it suggests that she is the one who is more likely to do it, as such the ruler of the underworld whom you did not want to offend as she will send monsters out after you.  [124:  Hom. Od. 11.640] 

This therefore implies that Persephone was used to portray female power and then she was adapted to fit a narrative that ancient Greek society or a later society such as medieval Europe wanted to portray or fit retrospectively on the past. As the limited sources that have persisted only survived through other cultures that could choose what to save in order to fit their ideas of the past. As a consequence of this the barriers of who Persephone is and what she can portray is even looser then flexible boundaries that are applied to mythological figures. As the original texts that survive cannot be proven to hold an accurate depiction of her modern perceptions of her can change her to portray anything they want.   


25. Modern poetry and self-realisations
“she will break
your teeth
and you will
know
that it was 
no ones fault
but your
own
-they never warned you of persephone.”[footnoteRef:125] A contemporary unpublished poem that was found on the internet, which is a more accurate understanding of modern adaptions of Persephone then purely academic works as it was not written for a piece of scholarship. Instead it can be seen to replicate the way the story might have been told in the past which has not survived. This poem was not meant to be restricted to a limited elite as the ancient written texts would have been, it was placed where anyone could see however it was not intended to be discussed as a piece of academic scholarship. This reflects the idea of how stories were transferred between people who were illiterate or lacked the ability or the desire to publish their understanding to a larger audience. Looking at texts like this will bring a greater understanding of how the poets telling the Homeric Hymn or Hesiod’s work thought and adapted their retelling because the internet works for modern culture the way that oral poems worked for the ancient Greeks. As something that can be changed and built off of to create new ideas. [125:  Emilie 2017] 

“An overwhelming love for this lesser goddess flows over forums and blogs, and young female poets produce text that reflects it. Poetry online is not a rare one presence. These websites are an easily accessible platform for poets who hope to become a publicised to build up admirers and to a great extent self-realization for those who do not have further ambitions. Most of these poems have first been published on blogs meant just for the author's poetry but has also been shared back and forth over the websites of blogs that do not have same focus. They are thus appreciated and spread even beyond an isolated group of poets”[footnoteRef:126] [126: Ahrent 2017: 4] 


This translation of a Swedish thesis of “Female identity expression in mythical poetry”[footnoteRef:127]  by Edda Ahrent also looks at how female poets and their work can be shared and adapted and how this is possible due to the internet. Although this text does not link back to the traditions of oral retellings but looks at how  [127: Ahrent 2017: 1] 

“Female poets have used the myth to account for the difficulties it involves being a woman in a patriarchal society and for the sake of their identity weaknesses in female production found in mythology. Demeter and Persephone have been the ones vessels through which female poets examine and transform their legacy, and their identity.”[footnoteRef:128]  [128:  Ahrent 2017:  4] 

26. Building on shared ideas: the internet as an oral device 
Which has been argued earlier in this text is what happens with the oral retellings, which have been lost. Ahrent looks at how the internet is acting as a way for women to build on ideas shared between them as a way to subvert the narrative that Persephone exists as a victim.[footnoteRef:129]  [129:  Ahrent 2017] 

“They’ve kept the truth 
about Persephone a secret”[footnoteRef:130]  [130:  palermo 2014] 

There is a continuous theme throughout the modern adaptions that the truth has been hidden or that the story that has been told is wrong so there is an awareness of the interpretations of the original text. Ahrent explains this as the poem reminds the reader about the reduction of women to objectively identified secondary characters, defined only by their relation to men and the role they played in their narratives, instead of being the leading characters in their own stories.[footnoteRef:131] [131:  Ahrent 2017] 

“yes, darling, you are my king
but my laugh will echo to olympus itself
if you presume to be anything more than
husband and conquest both.”[footnoteRef:132] [132:  sabria 2015] 

Like The Dark Wife this poem is told from Persephone’s point of view however this work looks at the Persephone that is used in Hesiod’s and Euripides' works as the ἐπαινῆς Περσεφονείης[footnoteRef:133] who in this version staged her own kidnapping in order to gain a husband and a kingdom not necessarily in that order. As it is implied in the later part of the poem that Persephone came to the underworld to rule it and then she fell in love with Hades as she says that she eat the seeds in order to have time in the underworld to gain control. [133:  Hes Td. 768] 

“One month to pluck your heartstrings,
two months to seize your kingdom,
and the third to rule it.
and the rest? well, the rest were for you.
don’t make me regret it.
– i am not meant to serve”[footnoteRef:134] [134:  sabria 2015] 


This although it works on the idea of dread Persephone takes her into a different role than the roles she is implied to have in the more ancient works of her. This contemporary poem has taken Persephone to be fully in control of her situation manipulating the people around her into gaining what she wants. Furthermore the awful Persephone is not just limited to the dead but to the other gods as she is the one in charge of the relationship between her and Hades. 

This is different to The Dark Wife where Hades and Persephone have an equal relationship but this could be due to the different nature of the relationships portrayed. In The Dark Wife Persephone goes to Hades to escape Zeus[footnoteRef:135] and ends up in a loving caring lesbian relationship where the person with power who needs to be overthrown is Zeus, where as in the poem by Sabria there is no suggestion of another person holding power. As such the power that is being confronted by the poem is the idea that females, Persephone, have a lack of control and authority in straight relationships as Persephone refers to Hades as her husband.  [135:  Diemer 2016: 201] 


Both works address the lack of power and choice of female characters through Persephone. By changing the cultural establishment of her relationship with Hades one through portraying Persephone going to the underworld to escape from someone who has power over her, whilst the other going to the underworld to rule it. Both have turned the taking of Persephone presented in the Homeric hymn into a way of Persephone gaining agency making it her choice. However the cultural establishment each work is targeting is not the same one focuses on romance and female participation in their choice of partner, the other targets the idea that female’s only hold power through their husbands who have chosen their wife. 

27. No longer a victim 
Although the contemporary works address different part of cultural establishments Ahrent says that the clearest and most notable change between the Homeric Hymn to Demeter is the way modern authors have chosen to challenge and write about the myth. By focusing on Persephone’s level of agency, where the previous poetry has, not exclusively but prominently, treated Persephone's role as a victim with Hades representing violence being the focus point instead these contemporary poets have chosen a different method to regain their legacy with Persephone states that she is not a victim.[footnoteRef:136] [136:  Ahrent 2017] 


The poem by Sabria uses Persephone to show that people can change texts to have a completely different outcome and shows that Persephone can be used to motivate people, specifically girls to reimagine stories to place themselves as the person with power and not as an object to be traded. As a lot of modern culture uses the Persephone of the Homeric Hymn to Demeter, the reimagining of an authoritative and powerful Persephone, gives them an idea of control for themselves and a way of researching the past to find connections and links that went unnoticed before. Bonding with cultural ideas that exist because they are not mentioned and an absence of evidence does not equal evidence of absence. Persephone’s story is adapted to ideas of the past and to the creations of the future.  

“I wanted darkness,
I wanted him.
So I grabbed my king and ran away
to a land of death,
where I reigned and people whispered
that I’d been dragged.”[footnoteRef:137] [137:  Michalleni 2014] 


This poem by Michalleni combines the concept of Persephone who wanted power and the one who was in a willing relationship with Hades. Showing that Persephone is not in an either or situation, she is Queen of the dead and the goddess of spring and is fully able to portray both aspects. This aspect of Persephone is also noted by other authors “Do not worry about your contradictions - Persephone is both floral maiden and queen of death. You, too, can be both.”[footnoteRef:138] Persephone is being used as an inspiration to women to embrace conflicting aspects that Persephone is unbound and that the readers can be too.  [138:  McElhaney 2018] 


“Out of an entire kingdom
he kneels only to me, 
calls me Queen, calls me Mercy.”[footnoteRef:139] [139:  Michalleni 2014] 

The continuation of the poem goes more explicit detail of Persephone’s power here she has the ruler of the underworld on his knees. In a clear position of dominance of him she also is called mercy by him implying that she is further in control she can chose to show mercy to the subjects that they rule over if she wishes. 

28. Conclusion     
Persephone is a fluid and ever changing person and concept. She is a used as a device to portray a range of diverse ideas based on the creator’s opinions and viewpoints and their prospective audience. This therefore means that a single version of Persephone does not exist and has never existed. She is recreated for each new version and, although a retelling or a regeneration of her story can be built from an existing understanding, no two people or situations are the same so their creation cannot be the same. This can be seen through the different views of Persephone throughout history and though some are created through different mediums, this change of mediums cannot account for the varied and contrasting interpretations’ of her. Although the oldest example of her that survives is of a victim this is still the same goddess that exists in the poems that place her as a conqueror. The recreations of her reflect the cultural influences of the society of the creator who is manipulating her to portray a certain agenda that reflects the creator’s views and how the cultural understanding of her has changed over time. Persephone is a reflection of women and how the same event can be interpreted by different gazes, altered by gender or culture. Although she is not just used or viewed by women there seems to be a greater focus of her within female society and how they use her. There is a constant evolution of her, she is important because of her contradictory nature as queen of the dead and goddess of spring. She is sometimes seen as a victim of her husband, father, and mother who treat her as an object, but she can also be viewed as a willing wife, as a passive participant in her life or as determined women who takes control of her own destiny in order to gain a kingdom and a husband. The different versions of her are not in any way weaker then each other, as she is being used to portray a specific idea in a blatant or subtle manner. Persephone therefore is constantly being adapted to suit the needs of the people who are recreating her with each retelling. We fundamentally cannot say if she has been portrayed in an accurate or even an authentic way because she has been used by people as a way of representing ideas and how to survive throughout history.
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