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Psyche, Text, and Society: Critical and Cultural Theory

	WEEK ONE






 
	Day 
	Text(s)
	Focus  
	Student leads 

	
	
	
	N.B. The primary (“essential”) texts for this module are listed in their recommended editions on the module descriptor. Photocopies of some of these will be supplied by the module tutor once the module has begun. Others are available via the Moodle page for this module. In preparation, however, students are asked to obtain personal copies of the “essential” texts which are not supplied or available via Moodle. These are highlighted on the module descriptors. Students are advised to read some of these essential texts before the module begins and to check the column to the left, headed ‘Text(s)’, to see which texts constitute the required reading for each class of the module.

	

	
	Mon 7th April
	
	
INTRODUCTION TO THE MODULE

An introduction to the overall architecture or main contours of the course content; the essential reading for the course and the recommended further reading; and the two components of assessment (an in-class seminar presentation and a coursework essay):
(i) What is critical theory? Theory of literature, criticism, creativity, and literary production.
(ii) What is cultural theory? Theory of culture, society, and cultural industries.
(iii) The structure of the course: beginning with the earliest theoretically informed, psychoanalytic approaches to literary texts; progression by way of psychoanalysis’s encounters with other critical and cultural theories through the twentieth century.
(iv) The choice of texts to study: (a) literary; (b) theoretical.
(v) Choices of seminal or highly significant theoretically informed works of criticism of particular literary works – both essential reading.
(vi) Opportunities afforded by the absence of such works of criticism.
(vii) Studying literary texts from a range of theoretical perspectives.
(viii) The relationship between literature and theory.


Preparation for the first class:
Read the short story by Edgar Allan Poe and the book chapter by Marie Bonaparte, indicated in the column to the left, headed ‘Text(s)’, paying particular attention to what they suggest to you about:
1) The author implied by the text 
2) The relationship between the narrator and the author
3) Authorial intention
4) The personal expression of the author
5) The relevance of the author’s life (biography)
6) The extent of the author’s conscious control over his creation
7) The plausibility of Bonaparte’s psychoanalytic interpretation of Poe’s short story
Make notes
	

	
	Tues 8th April
	
Edgar Allan Poe, ‘The Black Cat’, in ‘The Fall of the House of Usher’ and Other Writings, ed. by D. Galloway (Harmondsworth: Penguin, 1986; 2003).

Marie Bonaparte, The Life and Works of Edgar Allan Poe: A Psycho-Analytic Interpretation (London: Imago, 1949). Read Ch. XXXVII: ‘The Black Cat’, pp. 458-85.

	
SEMINAR
CLASSICAL PSYCHOANALYSIS I : PSYCHOANALYSIS OF THE AUTHOR
Marie Bonaparte on ‘The Black Cat’: ‘Psychobiography’, or the Psychoanalytic Diagnosis of Poe from the Evidence of his Literary Works and Life

Some of the main issues to think about and discuss
(i) Marie Bonaparte’s diagnosis of Edgar Allan Poe from the evidence of his literary works and life
(ii) The symptomatology of sado-necrophilism
(iii) Castration anxiety
(iv) Oral, anal, and genital stages of psycho-sexual development
(v) The phallic stage and the mother
(vi) The Oedipus Complex: its prohibitive and normative functions
(vii) Key effects of Bonaparte’s diagnosis of Poe in ‘The Black Cat’
(viii) The relationship between the narrator and the author
(ix) The literary work and the personal expression of the author
(x) The literary work as expression of the Unconscious
(xi) The literary work as like the dream (as analysed in the dreamwork, i.e. psychoanalytic translation of the dream thought)
(xii) The literary work as symptom
(xiii) The literary work as compensation
(xiv) The literary work as characterized by transference and by the ‘compulsion to repeat’
(xv) Is Marie Bonaparte’s reasoning flawed? Is it circular?
(xvi) The extent of the author’s conscious control over his creation
(xvii) Poe’s description of ‘perverseness’

Guidance regarding recommended books and scholarly articles on psychoanalytic criticism
	

	
	
	
	
	

	
	
	
	Preparation for the next class:
Read Shakespeare’s Hamlet and Ernest Jones’s essay indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) The nature of Hamlet’s state of mind at various stages in the play
2) Whether Hamlet is really mad or only pretending to be
3) Why Hamlet delays his revenge
4) Whether the psychoanalytic account provides a coherent explanation of Hamlet’s delay
5) Psychological and tragic views of the play
6) Whether dramatic characters ought to be diagnosed like human beings by psychoanalysis
Make notes
	 

	
	Friday 11th April
	
William Shakespeare, Hamlet, ed. by G.R. Hibbard (Oxford: Oxford University Press, 2008)

Ernest Jones, ‘Hamlet and Oedipus’, in Shakespeare: ‘Hamlet’, ed. by John Jump, Casebook series (London: Macmillan, 1968)

	
SEMINAR
CLASSICAL PSYCHOANALYSIS II : PSYCHOANAYSIS OF CHARACTER
Ernest Jones and Early Psychoanalytic Criticism of Hamlet

Some of the main issues to think about and discuss
(i) The evidence of Hamlet’s grief and that it does not corrode his reason
(ii) Hamlet’s puzzling behaviour and the possibility that he feigns madness
(iii) Hamlet’s delay compared with the players’ dramatic action (II.ii.537-94)
(iv) The play within the play
(v) Whether Hamlet is suicidal or stoical (III.i.57-189)
(vi) Acting, passion, and temperance
(vii) Hamlet’s outrage and disgust at his mother’s remarriage
(viii) Hamlet’s possible reasons for adopting an antic disposition
(ix) Freud on mourning and melancholy
(x) Melancholy in the early seventeenth century
(xi) T.S. Eliot and the concept of the objective correlative
(xii) The character of Gertrude
(xiii) The play’s images of sickness
(xiv) Ernest Jones and Hamlet’s Oedipus Complex
(xv) Psychological and tragic perspectives on the play
(xvi) The limits of psychoanalysis of dramatic character
(xvii) Literary texts and sub-texts

Guidance regarding recommended books and scholarly articles on psychoanalytic criticism
	

	
	
	
	Preparation for the next class 
Read the work by Roland Barthes indicated below in the column to the left, paying particular attention to what it suggests to you about:
1) The structure and division into fragments or ‘figures’
2) The work’s language or discourse
3) Its rejection and use of psychoanalysis
4) Its representation of the language or discourse of love
5) The question: who is speaking, and with what authority, in the fragments?
Make notes
	

	WEEK TWO

	Mon 14th April 
	
Roland Barthes, A Lover’s Discourse: Fragments, trans. by R. Howard (London: Vintage, 2002; 2018)

	SEMINAR
STRUCTURALISM AND PSYCHOANALYSIS I
Roland Barthes’ ‘Structural Portrait’ of a Lover

Some of the main issues to think about and discuss
(i) Ferdinand de Saussure’s Course in General Linguistics and the structural theory of linguistics
(ii) Semiotics or semiology: the study of sign systems
(iii) The composition of the sign in terms of the signifier (word) and the signified (concept)
(iv) The sign and the referent: the problem of reference in structural linguistics
(v) The arbitrariness of the verbal sign and the systematic structure of a language
(vi) Meaning as an effect of difference between terms (words) in the linguistic system
(vii) The idea of the conventionality of language and signification
(viii) Langue (language structure) and parole (discourse or language use)
(ix) Roman Jakobson, structural poetics, and structuralism
(x) Poetic functions of language
(xi) The langue and parole of literature
(xii) Literature’s peculiar relation to the world
(xiii) Classical psychoanalysis on love
(xiv) Idealisation
(xv) Barthes’ explanation of how A Lover’s Discourse is structured in terms of fragments or ‘Figures’
(xvi) Barthes’ rejection of metalanguage and refusal to reduce the lover to a ‘symptomal subject’
(xvii) The lover’s discourse as marked
(xviii) The question of the stability of a language system
(xix) Structural theory’s neglect of history

Guidance regarding recommended books and scholarly articles on structuralism 
	

	
	
	
	Preparation for next class 
Read the poetic texts by W.B. Yeats indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Lyric poetry and the personal mode of speaking
2) Images and representations of self and other in the poems
3) Metaphorical language and argument in the poetry
4) Contrasts and oppositions within the structure of each poem
5) Possible psychoanalytic approaches to the poetry

Make notes
	

	
	Tues 15th April 
	
W.B. Yeats, The Collected Poems (Ware: Wordsworth Editions, 2000). It is essential to read the following: ‘A Woman Homer Sung’, ‘Words’, ‘Men Improve with the Years’, and ‘Ego Dominus Tuus’. It is recommended to read also the following: ‘Peace’, ‘No Second Troy’, ‘Reconciliation’, ‘To a Poet, Who Would Have Me Praise Certain Bad Poets, Imitators of His and Mine’, ‘The Mask’, ‘Solomon to Sheba’, ‘A Drinking Song’, ‘Among School Children’, ‘The Tower’, ‘Meditations in Time of Civil War’.

	SEMINAR
STRUCTURALISM AND PSYCHOANALYSIS II
Yeats’ Poetry as Calling the Other or as Narcissistic Self-Replication

Some of the main issues to think about and discuss
(i) Jacques Lacan’s psychoanalytic theory of the Mirror Stage
(ii) Psychoanalytic theory of the ego
(iii) Freud’s theory of narcissism
(iv) Psychoanalytic theory of identification and the ego’s objectifying identifications in the realm of the Imaginary
(v) Lacan’s structural psychoanalysis and the realm of the Symbolic
(vi) Language and symbolisation of the Other and of the self, the ego
(vii) Access to the Unconscious only through the language that prohibits and censors it
(viii) Language as the place of the Other
(ix) Structural psychoanalytic approaches to literature; sub-text, or the ‘unconscious’ of the literary work
(x) The literary text as a structure of desire and of differential interrelationships
(xi) Psychobiography: Yeats and Maud Gonne
(xii) The ego and the Imaginary: fragmentation and wholeness
(xiii) Yeats’s concept of the Mask in The Green Helmet and Other Poems
(xiv) Narcissistic self-replication through idealisation of the beloved Other
(xv) Structures of desire: contrasts and binary oppositions
(xvi) Yeats’s concepts of the ‘double’ and the ‘anti-self’
(xvii) Dialogue poetry: language taking the form of speech and reassuming its intersubjective character

Guidance regarding recommended books and scholarly articles on structural psychoanalysis
	

	
	
	
	Preparation for next class 
Read the short story by E.T.A Hoffman and the essay by Neil Hertz indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) The differences between structuralism and post-structuralism
2) The Freudian psychoanalytic critical approach to, and interpretation of, ‘The Sand-Man’
3) The style of ‘The Sand-Man’
4) Narrative focalisation and epistolary mode in ‘The Sand-Man’

Make notes
	Proposals for the in-class seminar presentations to be posted on the discussion forum on Moodle by 8.00 p.m. on Thursday 17 April.

	WEEK THREE

	 
	
	
Text of the in-class seminar presentations to be posted on the discussion forum by 2.00 p.m. on Wednesday 23rd April. Questions to be posted by 6.00 p.m. the same day.

SUBMIT FINAL PRESENTATION TEXT BY 11.59 PM SATURDAY 26th APRIL
 
	

	
	Thurs 24th April 
	
E.T.A. Hoffman, ‘The Sandman’, trans. by J. Oxenford [PDF on Moodle].

Neil Hertz, ‘Freud and the Sandman’, in Textual Strategies: Perspectives in Post-Structuralist Criticism, ed. by Josué Harari (London: Methuen, 1980), pp. 296-321.

	
IN-CLASS SEMINAR PRESENTATIONS
☼
SEMINAR
POST-STRUCTURALISM AND PSYCHOANALYSIS
Hertz’s Post-Structuralist Psychoanalytic Criticism of Freud and E.T.A. Hoffman’s ‘The Sandman’

Some of the main issues to think about and discuss
(i) Post-structuralism in relation to the structural theory of linguistics and structuralism
(ii) Discourse as an event: John L. Austin and Paul de Mann on speech acts
(iii) Deconstruction
(iv) The destabilisation of the sign and of signification by the absence of the signified or the signified sliding beneath the signifier
(v) Meaning as (a) an effect of difference between terms (words) in the linguistic system, and  as (b) dispersed or deferred
(vi) Jacques Lacan and post-structuralism
(vii) Linguistic terms that have their sense or meaning in opposition; ‘logocentricity’; the ‘transcendental signified’
(viii) Deconstruction and psychoanalysis
(ix) Psychoanalysis and the repetition of literature
(x) The sub-text or Unconscious of psychoanalysis
(xi) Hertz’s ‘Freud and the Sandman’: deconstruction of Hoffman’s ‘The Sand-Man’ and Freud’s essay ‘The Uncanny’
(xii) The uncanny in ‘The Sand-Man’: repetition compulsion or reactivation of a repressed infantile dread
(xiii) Freud’s two accounts of ‘The Sand-Man’: (a) paraphrase; (b) psychoanalytic interpretation
(xiv) The uncanny rhetorical surface and literariness of ‘The Sand-Man’
(xv) The indeterminacy of the meaning of ‘The Sand-Man’
(xvi) The mis en abîme of Nathanael’s poem
(xvii) Meaning and contexts
(xviii) Possible problems with deconstruction: negative dogmatism; asserting the unassertability of what is being asserted; historical interpretation

Guidance regarding recommended books and scholarly articles on post-structuralism

	

	
	
	
	Preparation for next class
Read the poetic texts by W.B. Yeats and the section of a chapter by Terry Eagleton indicated below in the column to the left, and re-read Shakespeare’s Hamlet, paying particular attention to what these texts suggest to you about:
1) The significance in Hamlet of the play within the play, i.e. The Mousetrap and The Murder of Gonzago (the former being a scene added by Hamlet to the latter), for our understanding of Hamlet as a whole
2) The personal identity of the speaker in the poems by Yeats
3) The representation of the leaders of the Easter Rising in Yeats’s ‘Easter 1916’
4) Psychology, subjectivity, ideology, and politics in the poems by Yeats

Make notes
	

	
	Friday 
25th 
April


	
W.B. Yeats, The Collected Poems (Ware: Wordsworth Editions, 2000). Read ‘Easter 1916’ and ‘The Circus Animals’ Desertion’.

Terry Eagleton, Criticism and Ideology (London: NLB, 1976), Ch. 4: ‘Ideology and Literary Form’, pp. 102-61. Read especially section 7: ‘W.B. Yeats’, pp. 151-54.

William Shakespeare, Hamlet, ed. by G.R. Hibbard (Oxford: Oxford University Press, 2008).

	
IN-CLASS SEMINAR PRESENTATIONS
☼
SEMINAR
MARXIST CULTURAL THEORY, HISTORICAL MATERIALISM, IDEOLOGY AND PSYCHOANALYSIS

Some of the main issues to think about and discuss
(i) The notion of the state as an edifice which endows the base with an index of effectivity, the determination in the last instance of what happens in the upper floors by what happens in the economic base
(ii) Ideology and the concealment of the subject’s alienation from the products of their labour
(iii) Hegemony and residual, emergent, and dominant ideologies
(iv) Plekhanov’s Reflection Theory of the arts
(v) Marxist theory and the Classic Realist novel
(vi) The concept of realism in literature
(vii) Marxist theory as historical materialism
(viii) The materiality of writing, book production, and reading
(ix) The novel, history, and the representation and transformation of material conditions
(x) The ideological construction of ‘reality’ in literature
(xi) Marxist cultural theory and structural linguistics and structuralism
(xii) Louis Althusser on ideology and the ideological state apparatuses and the role of the imaginary
(xiii) Michel Foucault on language, knowledge and power
(xiv) Terry Eagleton on sign systems, shapes of consciousness and unconsciousness, and systems of power
(xv) Hamlet and the play’s representation of its own material mode of dramatic production of ‘reality’
(xvi) Eagleton’s post-structuralist Marxist interpretation of W.B. Yeats’s ‘Easter 1916’
(xvii) Marxist cultural theory and psychoanalysis
(xviii) Fredric Jameson, Wilhelm Reich, and Theodor Adorno on Marxism and psychoanalysis
(xix) Althusser’s use of psychoanalysis in his theory of ideology
(xx) Combining Marxist cultural theory and psychoanalysis in reading Yeats’s ‘The Circus Animals’ Desertion’

Guidance regarding recommended books and scholarly articles on Marxist cultural theory

	

	
	
	
	
Preparation for next class
Read (or re-read) the essay by Jacqueline Rose, the work by Roland Barthes, the poetic texts by W.B. Yeats, and the play by Shakespeare, indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Sexual difference: what does it consist of? What are its origins?
2) Whether gender is biologically determined or a product of culture, including language (i.e. nature or nurture)
3) Sexual difference in (relation to) literature

Make notes
	

	WEEK FOUR

	Mon 28th April
	
Jacqueline Rose, ‘Sexuality in the Reading of Shakespeare: Hamlet and Measure for Measure’, in Alternative Shakespeares, ed. by John Drakakis (London: Routledge, 1988), pp. 95-118

W.B. Yeats, The Collected Poems (Ware: Wordsworth Editions, 2000). Read
‘Michael Robartes and the Dancer’ and ‘Solomon and the Witch’, and re-read ‘Words’ and ‘Men Improve with the Years’.

Re-read Roland Barthes, A Lover’s Discourse: Fragments, trans. by R. Howard (London: Vintage, 2002; 2018).

Re-read William Shakespeare, Hamlet, ed. by G.R. Hibbard (Oxford: Oxford University Press, 2008).

	
SEMINAR
SEXUAL/TEXTUAL POLITICS – FEMINIST THEORY AND PSYCHOANALYSIS

Some of the main issues to think about and discuss
(i) Founding feminist texts on sexual difference and gender
(ii) Simone de Beauvoir’s The Second Sex
(iii) Feminism on male dominance in the field of literature: literature and criticism as phallocentric and patriarchal
(iv) Feminism and Marxist critical/cultural theory
(v) Shulamith Firestone’s The Dialectic of Sex
(vi) Feminism and structuralism
(vii) Sexual difference in psychoanalysis
(viii) The significance and predominance of the phallus in psychoanalysis
(ix) Jacques Lacan on the relationship of subject to Other in the Symbolic Order
(x) Symbolic and Imaginary in Roland Barthes’s A Lover’s Discourse
(xi) Feminist critical theory and psychoanalysis
(xii) Juliet Mitchell’s Psychoanalysis and Feminism
(xiii) Narcissism, subjectivity and sexual difference
(xiv) Post-structuralist feminism and psychoanalysis
(xv) Feminist critique of the phallus as the privileged or transcendental signifier in the Symbolic Order
(xvi) Feminist critique of the theory of the Castration Complex and the concept of ‘lack’ in psychoanalysis
(xvii) Jacqueline Rose on sexuality in Hamlet
(xviii) Hélène Cixous on castration anxiety, specifically female experience and sexuality, and feminine writing
(xix) Judith Butler on the deferral and transferability of the signifier as applied to the phallus
(xx) Jane Gallop on the story of the mother neglected by psychoanalysis
(xxi) The mother in Roland Barthes’s A Lover’s Discourse
(xxii) Sexual difference and historical change

Guidance regarding recommended books and scholarly articles on feminist theory


Preparation for the next class 
Read the essay by Jean Howard and the play by Thomas Middleton and Thomas Dekker indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Sexual difference in the early modern period: what does it consist of? What are its origins?
2) Whether gender in the early modern period is biologically determined or a product of culture, including language (i.e. nature or nurture)
3) Sexual difference in (relation to) early modern/Renaissance English drama
4) Subversion and/or consolidation of conventional gender roles in early modern/Renaissance English drama

Make notes
	

	
	Tues 29th April
	
Thomas Middleton and Thomas Dekker, The Roaring Girl <https://tech.org/~cleary/roar.html#NEATFOOT>

Jean E. Howard, ‘Sex and Social Conflict: The Erotics of The Roaring Girl’, in Erotic Politics: Desire on the Renaissance Stage, ed. by Susan Zimmerman (London: Routledge, 1992)

	
SEMINAR
NEW HISTORICISM

Some of the main issues to think about and discuss
(i) The theoretical assumptions of New Historicism
(ii) The inescapability of historical process and changing human nature
(iii) The circulation of social energy and the aesthetic embodiment of market relations
(iv) The conception of society along the lines of language in the structural theory of linguistics
(v) The inseparable circulation of literary and non-literary texts
(vi) Critical method and market relations
(vii) Subversion, containment, and opposition
(viii) New Historicism and deconstruction
(ix) New Historicism, Marxism and Feminism
(x) New Historicism and Renaissance drama
(xi) Female transvestism in The Roaring Girl
(xii) Subversion and the destabilisation of essentialist binaries in The Roaring Girl
(xiii) The ‘corrective’ role of Moll Cutpurse in The Roaring Girl
(xiv) New Historicism, psychoanalysis and early modern culture
(xv) Stephen Greenblatt on early modern selfhood, or personal identity, and subjectivity
(xvi) Possible problems with New Historicism
(xvii) Valerie Traub and Lyndal Roper on early modern personal identity and subjectivity

Guidance regarding recommended books and scholarly articles on new historicist theory


Preparation for the next class 
Read the play by John Webster and the book chapter by Jonathan Dollimore, indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Sexual difference in the early modern period: what does it consist of? What are its origins?
2) Whether gender in the early modern period is biologically determined or a product of culture, including language (i.e. nature or nurture)
3) Sexual difference in (relation to) early modern/Renaissance English drama
4) Subversion and/or consolidation of conventional gender roles in early modern/Renaissance English drama
5) Class differences in the early modern period and in Renaissance English drama              

Make notes

	

	
	Friday 2nd May
	
John Webster, The White Devil, in John Webster and John Ford, The Duchess of Malfi, The White Devil, The Broken Heart and ’Tis Pity She’s a Whore, ed. by J. Kingsley-Smith (Harmondsworth: Penguin, 2014)

Jonathan Dollimore, Radical Tragedy: Religion, Ideology and Power in the Drama of Shakespeare and his Contemporaries, 3rd edn (Basingstoke: Palgrave Macmillan, 2003). Read the chapter on The White Devil.
	
SEMINAR
CULTURAL MATERIALISM

Some of the main issues to think about and discuss
(i) The relative importance given by cultural analysis to human agency and to the formative power of social and ideological structures and conditions
(ii) Raymond Williams and early cultural materialism
(iii) The influence of Louis Althusser, Michel Foucault, and feminist theory on later cultural materialism
(iv) The theoretical assumptions of cultural materialism
(v) The inescapability of historical process and changing human nature
(vi) The inseparable circulation of literary and non-literary texts and the role of ideology in the cultural connections between signification and legitimation
(vii) Ideological legitimations of existing social orders
(viii) Residual, dominant, and emergent ideologies and aspects of culture
(ix) Consolidation and containment of ostensibly subversive pressures by the dominant ideology
(x) The conception of society along the lines of language in the structural theory of linguistics
(xi) The inessential nature of subversion
(xii) Catherine Belsey on declarative, imperative, and interrogative texts
(xiii) Subversion and containment: real cultural differences and the real possibility of subversion
(xiv) Cultural Materialism and Structuralism/Post-structuralism
(xv) The construction of reality by language and the shaping of language by reality (the referent)
(xvi) The text as dispersed, fragmented, produced, politicised
(xvii) Cultural Materialism, subjectivity and psychoanalysis
(xviii) Francis Barker on early modern subjectivity and the ideological settlement of the seventeenth century
(xix) Jonathan Dollimore, Louis Althusser, and psychoanalysis
(xx) Cultural Materialism and feminism
(xxi) Cultural Materialism and Renaissance drama
(xxii) Gender politics and the arraignment of Vittoria in John Webster’s The White Devil
(xxiii) Class differences and exploitation in The White Devil
(xxiv) The possible problems with Cultural Materialism

Guidance regarding recommended books and scholarly articles on Cultural Materialism

	

	
	Sun
4th
May
	

	
SUBMIT ESSAY BY 11.59 PM SUNDAY 4th MAY



