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In traditional participatory documentaries, filmmakers grant the narrative authority to cultural holders, allowing them to tell their own stories. The goal is to eliminate audience misconceptions about marginalized cultures by enabling authentic representation. My research explores whether participatory documentaries can contribute to the transmission and development of bamboo weaving culture.
Rather than following a conventional documentary storytelling model, the film will focus on capturing the daily lives of bamboo weavers. The camera will emphasize not only the artisans but also their woven products. Bamboo weaving is a process of constant repetition—craftsmen repeatedly perform the same actions, yet slight variations in strength and the natural differences in bamboo strips create unique or even random patterns.
However, bamboo products are fragile and short-lived, which creates a contradiction in modern society: younger generations increasingly opt for plastic alternatives. As a result, many handcrafted bamboo products are abandoned. To highlight the absurdity of this reality, the film could include scenes of dust-covered bamboo products being burned, symbolizing their transient existence.
A long take could be used to film four or five bamboo weavers weaving in front of the camera, with the duration extended indefinitely to evoke a sense of monotony, oppression, and stagnation. This sequence would then be intercut with fast-paced shots of people purchasing plastic goods while the bamboo products remain untouched on store shelves, reinforcing the absurd contrast between tradition and modern consumer choices.

