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Wounded
OPENING SCENE 
SUPERIMPOSE: NOVEMBER.
FADE IN:
1: EXT. HIGH ON THE ARAEL MOUNTAIN 	DUSK
The wind is biting. The light is fading. 
A Rook circles. it kahh’s and utters strangely before the ghostly bird dissolves into the shadows of the nearby woods. 
A solitary figure, stares with shaded eyes across the valley. a crooked tree bows in the wind. Side by side they are dark shadows, against the pasty, grey outline of the mountain. 
Below, tiny lights shine from the rows, upon rows of terraced houses that sit on the slope.
From the foot of the mountain, watching, a lone witness, the Guardian, a giant sculpture of a welsh miner. A memorial to those miners who tragically lost their lives in a mining disaster of 1960.
The wind groans through its steely veins. 


SUPERIMPOSE: JANUARY. TEN MONTHS EARLIER.
CUT TO
2: EXT. 	THE RAILWAY INN 	EVENING
A busy bar. lots of chatter. People standing waiting to be served. Others, sitting at tables or standing around in groups talking, some on their mobiles. playing in the background. Music by the black eye peas. I got a feeling. staff are serving drinks back and fore the till.
LILY 19 years old, petite figure, dark hair, dark eyes. She’s wearing jeans, boots and a dark jacket. Lily is a Cardiff university student studying nursing and is home for the weekend. she is out with two friends, HANNAH and KERRI who are sat at a table. 
Lily is at the bar getting drinks and meets ALED who is serving behind the bar. they know each other from school, and they get chatting.


EXT. 	THE BAR EVENING
LILY
Hello. Aled, isn’t it?

ALED
Yes, it is. Lily! I haven’t seen you since school. You’ve changed.
LILY
I hope for the better. 
Lily smiles and looks at Aled.
LILY (cont’d)
I’ll have three gin and tonics please.
Aled leans on the bar facing Lily.
ALED
Yes. You were a bit of a loner if I remember.
LILY
Well, I wouldn’t say I was a loner, exactly. Are you getting my drinks then?
ALED
Oh Yes, sorry. You distracted me.
Aled moves to the other side of the bar to fetch three gin and tonics. He returns and passes them across the bar to Lily. he smiles.
ALED (cont’d)
That’s ten-fifty please.
He holds out his hand.
LILY
Thanks.
Lily passes a ten-pound note and reaches into her purse for the fifty pence.
ALED
That’s fine. 
Aled takes the note.
ALED (cont’d)
Um, I finish at eleven. I could buy you a drink if you want. We could catch up, maybe?
Lily reaches for the drinks cupping them between both her hands. she looks at Aled.
LILY
Well, ok, if I’m still here, I’m not sure what the others are doing, but that’ll be great. maybe see you later then.
Lily moves away from the bar. she takes the drinks to the table where her friends are sitting. She places down the drinks and gives Aled a side glance and smile. Aled returns the smile.
Her friends look at each other.
HANNAH
Oh yeah, Lily. You pulled already.

The first friend side glances to the other.
Kerri, laughs and takes a sip of her drink.
KERRI
Hmmm he’s kinda cute, do you think he’ll serve us all. What do you say, girls?
Hannah chokes on her drink as she laughs at the same time.
KERRI (cont’d)
Well what do you think Lily? You up for sharing?
Lily scowls.
LILY
KERRI, do you always have to be so…?
Kerri interrupts Lily.
KERRI
What Lily? You can really be such a snob. Lighten up and drink up, or it’s going to be one long, boring bloody night.
Lily takes her drink and the others follow.
LILY
Just for the record girls. No, I don’t share.
Lily laughs and the others join in.
CUT TO
3: Int. The bar eleven o’clock night.
It’s quiet. there’s a couple at the bar and a couple sat at a table near a window. Music, Black Eyed Peas, I Gotta feeling, is playing in the background. Aled is wiping down the bar. 
Lily is alone. she approaches the bar and sits on the bar stool. she looks at Aled.
ALED
Hi. Your friends moved on then? 
LILY
Yes, I didn’t feel like it. I’m a bit tired. Thought I’d finish my drink here.
ALED
Yeah. Great. I’ll be finished in a bit. Just put these glasses away and I’m done. I’ll have to be quick or my boss will want me to be doing an extra shift.
LILY
What if we sit over there in that corner? 
Lily turns her head to the corner of the room where it’s quiet.

LILY 
your boss won’t see us there.
Lily leaves her empty glass on the bar. she walks over to the corner table and sits down. 
Aled quickly puts some glasses on a shelf. he picks up another gin glass, fills it, takes a bottle of tonic, and he gets himself a bottle of beer.
He shouts to his mate behind the bar. 
ALED
I’m off mate. Alright!
He gives his mate behind the bar a heads up and he joins lily at the corner table. 
He places the drinks down and sits opposite lily.
ALED (cont’d)
Ahh, it’s great to sit down.
Aled drinks from the bottle, then rests it on the table still holding it.
Lily takes a sip of her gin.
she looks at Aled over her glass and she smiles awkwardly. 
Aled rests back on his chair and looks at lily. he smiles
their eyes meet, she shifts in her chair and moves her fringe aside.
LILY
It’s been busy tonight. You haven’t stopped.
ALED
You’ve been watching me working, then?
Lily blushes and Aled smiles and leans forward.
ALED (cont’d)
I’m only teasing. Yes, it’s busy like this most weekends.
LILY
Do you enjoy the bar work?
ALED
It’s ok. I’m just filling in for some extra cash and helping a mate out. I’m in the Army, joined up over a year ago now. The Rifles. 
Aled pulls his shoulders back and sits up with confidence. he takes another drink from the bottle and looks across and watches lily sip her drink.
LILY
Oh, sounds interesting. I don’t know anyone who’s in the army. Do you have family in the forces?
ALED
No, I just wanted to get out of here, you know. This place. The same old. There’s nothing here. Nothing for me anyway. 
Aled stares into his drink. lily sits forward she rests her glass on the table. she looks interested. 
LILY
Go on.
ALED
Oh, you know, I want to see what else is out there. I don’t want to be stuck like my old man. Digging on a site all day for what? Nothing that’s what.
Aled looks awkward. 
ALED (cont’d)            
Sorry I’m going on.
LILY
No, don’t be. I’m interested. So, do you like it, the Army?
Aled raises his head with a wide smile.
ALED
Yeah, it’s what I’ve always wanted. When I was accepted, I couldn’t believe it. I’d trained so hard to get into shape. To pass the physical.
Aled took another drink. 
LILY
Well, you achieved what you wanted.
ALED
Yeah, I can’t tell you. It’s my ticket out, see.
Aled takes a drink of his ale.
ALED (cont’d)
Anyway, how about you, then? what are you doing these days?
LILY
I’m in Cardiff University. I’m studying to be a nurse, but I hope to specialise.
ALED
Oh yeah. Specialise, eh. Well you sound like you know what you want. I suppose you can go anywhere with nursing. Australia maybe. 
LILY
I hadn’t thought about it really. I don’t think I want to go away; you know.
Lily looks thoughtfully into her drink.
ALED
What? Never! Well, it’s all I think about. Moving away. Getting out of this dead hole.
LILY
It’s not that bad, it’s quiet, I know, but it’s the same everywhere, isn’t it?
ALED
I don’t think so.
Aled takes a drink he holds the bottle.
Lily takes a drink.
ALED (cont’d)
Maybe for you. you’re clever, you’re in Uni. I’m not clever. In school I was always messing about. My old man says I’m useless. He’s right too. I just don’t feel there’s anything here for me.
Aled sits back in his chair. he has turned red. He looks at lily then laughs as he takes another drink. He leans forward on the table.
ALED (cont’d)
Sorry. I don’t know why I get so worked up.
LILY
It’s ok. Look I had better be off.
ALED
I’ll walk you home, if you want.
They stand at the same time moving their chairs back. Aled leaves his pint on the table.
LILY
Ok. I want to get some chips on the way. I’m starving.
ALED
Great, me too.
LILY
Do you know where I live? it’s quite a walk. Arael Street, next to the mountain.
ALED
Yeah, I know, it’s ok I like a walk.

CUT TO
4: EXT. 	OUTSIDE THE CHIP SHOP, THE STREET. 
It is quiet the streetlights are on. There’s a couple standing outside the chip shop chatting with their tray of food. 
Aled and lily walk together down the street eating with their fingers. 
ALED (cont’d)
You know, I remember you being one of the clever ones in school. You were always in the library with your head down.
Aled licks his fingers. 
lily looks across at Aled as she eats her chips.
ALED (cont’d)
I was there because I had too. Doing detention. It drove me nuts writing all those words, you know. I must not…bla, bla, bla.
Lily swallows her chip.
LILY
I remember you too. In the library, and old Rigsby, watching with his bloodshot eyes. He looked like he was about to blow his lid and he’d spit, literally, with rage at you because you wouldn’t listen to him.
Lily makes a face of disgust.
LILY (cont’d)
Yuck, he was gross, but you did drive him mental.
LILY LAUGHS. 
Aled looks over at lily’s tray of food.
ALED
Um, you’ve loads left, let me help you with those.
Lily moves her tray of chips to the side.
LILY
HEY! Have You eaten yours already?
ALED
Yeah, I know. I was hungry. Well, would you like me to help you with those?
Lily offers her tray to Aled.
LILY
Oh, here I don’t mind really.
Aled reaches over and takes a cod bite.

ALED
They don’t feed you that well in the army, you know, the food is rubbish. I’m not joking. Just scraps you’d give a dog mostly. They’ll tell you it’s all down to funding. It’s all lies.
ALED (cont’d)
The one’s at the top don’t go without, do they. 
Aled takes a cod bite.
Cor, these cod bites mind, are great! 
Lily looks shocked.
LILY
What? Seriously. I can’t believe it.
Aled finishes the cod bite then reaches for another.
ALED
I know it’s unbelievable, but true. You’d think the government would prize its forces. The British Army is the best trained in the world you know, yet it’s run by a bunch of total idiots basically.
Aled finishes the cod bite and licks his fingers.
LILY
I find that shocking to be honest. Let’s change the subject. 
ALED
Yeah, we better had. It gets right up my back when I think of it.
LILY
Anyway, I remember, now, how you’d lie across the table and write, with your head down, almost flat across your arm. You looked so miserable.
Aled laughs loudly.
ALED
That’s cos I was.  I’m sure Rigsby wanted to kill me, you know. 
They laugh together.
ALED (cont’d)
Hey here’s to Rigsby, the old git. 
Aled holds a chip in the air. they laugh loudly.
CUT TO
5: EXT.	LILY’S PARENT’S HOUSE	NIGHT.
A street light glows orange. 
LILY
Well here we are. Thanks for walking me home, it’s been a lovely night.
ALED
It’s alright. Yes, it’s been great. I don’t mind that you ate all my chips.
LILY
What! you ate all mine, you mean!
Lily smiles and reaches out to push Aled. 
Aled laughs and grabs lily’s hands. They embrace, look at each other smiling. they kiss for a moment. 
LILY (cont’d)
Um, will I see you again?
Lily looks up shyly into Aled’s eyes. Aled looks at lily smiling.
ALED
Well, I’m off back to base tomorrow. If you want, I’ll give you my number. 
LILY
Ok, I’d like that. 
Lily takes out her mobile. 
LILY (cont’d)
OK what’s your number? 
Aled relays his mobile number.
lily taps in the numbers. There’s a ping.
ALED
That was quick.
LILY
I don’t mess about you know. 
Laughing Aled takes lily’s hands.
LILY (cont’d)
Well thanks again. You’ve got my number so, maybe you can call me. If you want to, that is.
Aled smiles. 
ALED
Well, I might. I’m in high demand, see. It’s my lovely locks, no resisting. You know how it is?
Lily checks out his very short hairstyle.
Aled gives lily a cheeky grin and they smile. 
LILY
Yes, when all your curls are grown you mean. I remember your chestnut locks. They are very fetching.
Aled gives lily a kiss and smiles broadly. He steps slightly away still looking at lily.

ALED
I had better let you go, then, and, as there’s no coffee on offer.
Lily looks at Aled.
ALED (cont’d)
I’m just kidding. Really. Can’t blame me for trying my luck. A great looking girl like yourself.
LILY
Hm. You are a chancer for sure. No, sorry There’s no coffee on offer.
Aled laughs. He stands away facing lily.
ALED
Ah, I’ll be off then. I enjoyed tonight. I’ll call, yeah?
LILY
Me too. Yeah, that’ll be great.

CUT TO
SUPERIMPOSE: CARDIFF UNIVERSITY
6: INT.	UNIVERSITY DAY.
Lily is standing outside her lecture. She is smiling and holding her mobile. she calls Aled. 
LILY
(on mobile:)
So, you like Chinese. Oh, and you like everything.
Lily chuckles.
LILY (cont’d)
Why doesn’t that surprise me? OK, fantastic. it’s a date then, see you soon. Bye.
They arrange to meet up for a meal, in two weeks’ time when Aled is on leave. 

SUPERIMPOSE: TWO WEEKS LATER, FEBRUARY
CUT TO
7: EXT. 	LILY’S PARENTS HOUSE FRONT DOOR	EVENING
ALED IS WEARING A BLUE SHIRT, TAN JACKET, JEANS AND SMART TAN BROGUES. HE KNOCKS AND WAITS. THE LIGHT COMES ON AND LILY OPENS THE DOOR. SHE SMILES. 
Lily’s hair is curled, falling to her shoulder. She is wearing a rose pink top and a smart skirt. Small heels.
LILY
Hi, great to see you and you’re just on time.
ALED
Hi. well, you know. I like to be on time.
Aled smiles at lily. he is holding a bottle of wine and looks awkward.
LILY
Come on in. I’ve set the table already. I didn’t consider that you’d be late, so, it’s great that you’re not.
ALED
Hey, that’s great I’m starving!
Lily holds the door wide for Aled. 
INT. 	HALLWAY 
Aled shuffles in and waits for Lily. She closes the door. she can’t get past. 
Aled holds out the bottle of wine. Lily takes it. Their hands touch they look into each other’s eyes.
ALED (cont’d)
You look great.
Lily smiles up at Aled, she blushes and sweeps her fringe aside.
LILY
Thank you, and you look very smart.
ALED
Yeah, thanks. I scrub up alright sometimes.
Aled laughs. they both smile. Both still holding the bottle. 
LILY
Um, are you going to let me have this bottle, then? You seem to be hanging onto it?
Aled looks at the bottle, their hands, then into Lily’s eyes.
ALED
Oh, yeah. Of course. Sorry. Seems I’m holding onto you as well.
Their eyes lock for a moment. Lily smiles, blushes, looks down then, she takes the bottle carefully. 
LILY
Um, let’s go on in, I don’t want the meal to get cold.
They move together and get stuck.
ALED
Oh, uh, sorry. I’m sorry.
LILY
Oh, Sorry. No, I’m sorry. I’ll go first, shall I.
Aled stands still for lily to go first.  

LILY (cont’d)
Thanks. Come on through.
CUT TO
8: INT. 	LIVING ROOM 			
The table is set with candles, a bottle of wine, and food is set out in various dishes in the middle. It’s piping hot. The lights are low. Playing on her cd player is easy music, love story by, Taylor Swift. Aled is impressed. 
LILY
Take a seat.
Aled pulls out a chair and sits. Lily places the bottle of wine on the table with the other bottle and she sits opposite Aled.
ALED
This is great. Did you cook this?
LILY
Thanks! Uh, no. I’d like to say I had, but I didn’t have time after Uni. I ordered it from the Chinese. I have a dessert though.
ALED
Well this looks great.
Lily
I ordered for you. Hope you don’t mind. You did say you love all Chinese food. 
ALED
Yeah, I do. I love Chinese. Shall I pour the wine
Let it breath and all that.
LILY
Yes, pour the wine. Oh! I forgot the corkscrew; I’ll go and get it.
ALED
Hey, no worries, the wine I brought has a screw top. Here. Oh yours is screw top too!
Aled laughs he takes the bottle and unscrews the top he pours a glass and passes it to Lily. 
ALED (CON’T)
I’m quite the hero, eh.
LILY
Lily looks embarrassed.
Yes, you’ve saved the day.

Aled smiles and he pours himself some wine. They raise their glasses.
ALED
Here’s to, Hero’s.
LILY
Yes, to Hero’s.
ALED
Can we start. I’m starving. I could eat a scabby horse.
Lily laughs.
LILY
Yes, tuck in. I’m starving too and so glad this isn’t a scabby horse, by the way.
Lily passes Aled a dish of food. Aled takes it and puts some on his plate and with his fork he takes a mouthful.
ALED
Hmmm, so am I.
Dinner scene. they pass each other the various dishes; they eat drink and chat. Music playing in the background.

CUT TO
9: INT. KITCHEN				 
Lily is stacking the plates ready to wash.
Aled brings the last of the dishes from the table and places them on the side of the sink beside lily.
ALED
That’s the last of the dishes.
LILY
Great, thank you. I’ve got desert if you want some. Just to finish off.
ALED
Yeah why not. I love a pud. What is it?
LILY
Knickerbocker glory.
Aled laughs.
ALED
That’s an odd one. I was expecting a lemon tart or something.
LILY
Oh, don’t you like knickerbocker glories?
ALED
Well, it’s been a while, but I’ll give it a shot.
LILY
Great, you’re going to love this.
Lily goes to the fridge and takes out some whipped cream, jelly. she takes vanilla ice-cream from the freezer and from the cupboard she takes sprinkles. She places two tall glasses on the counter and two long spoons.
LILY (cont’d)
Ok, where do you want to start?
Aled stares on in amazement and takes a spoon and a glass.
ALED
How about the cream.
LILY
No, it’s always the jelly on the bottom.
ALED
Well, I’d like to start with cream.
They reach over to the cream and the jelly dishes, crisscrossing each other’s arms and spoons clash.
They laugh. Aled puts a blob of cream on lily’s nose to distract her and puts a spoonful of cream in her glass.  
ALED (cont’d)
Oops!
LILY
Hey that’s cheeky. That’s my glass and I like the jelly first.
Aled, laughing, takes a tea towel and wipes away the cream from lily’s nose, he looks into lily’s eyes.
ALED
Oh, you are so easily distracted.
Lily smiles up at Aled.
LILY
I know.
Aled puts his arms around lily. They kiss
Lily eases her hand away slightly and with her spoon of cream she splats it Aled’s cheek. 
ALED
Hey! Now who’s sneaky.
LILY
Now who’s easily distracted?
They laugh loudly. lily hands Aled the tea towel and wipes away the cream. Still laughing they fill their glasses. Aled with cream on the bottom. Lily with jelly.
CUT TO
10: INT. 	LIVING ROOM 			
Lily and Aled are sat on the settee with wine glasses. Two empty, tall glasses stand on the coffee table. 
the lights are low. The electric fire is glowing, and soft music is playing.
LILY
I really shouldn’t have eaten all that, I’m so full.
ALED
Yes, that’ll teach you. It’s all that jelly you insist should go first.
Aled grins teasingly at Lily, she smiles back at Aled.
LILY
It’s Always the jelly first.
ALED
We will have to agree to disagree on this one you know.
They both listen to the music and stare into the fire for a moment. Lily reaches for the bottle and she fills their glasses.
LILY
Aled, what do you want to do? I mean I know you’re in the army but what else?
Aled looks at lily.
ALED
What do you mean? There is nothing else. Not for me. I’ve wanted to be a soldier forever.
Aled stares into his glass.
ALED (cont’d)
I have always wanted to get away from my old man, see. We don’t get on. We can’t agree on anything.
LILY
Have you tried to get along?
Aled looks annoyed.
ALED
There’s no point. We are just too different. Anyway. I want to see the world. It’s all I’ve ever wanted.
LILY
What about your mam?
ALED
What about her?
Aled stares into the fire. lily waits.
ALED (cont’d)
She left when I was a small. She’s not coming back so there’s no point in wondering about her.
lily watches Aled she sits quietly and sips her wine.
ALED (cont’d)
Oh, Sorry. I haven’t thought about her for a long time. There’s nothing to tell. When she went it was just me and the old man? He worked all day and drank all night. He’d come home nasty. Down another bottle of whatever was about. He’d be Screaming and smashing the place up one minute and the next, there was nothing. 
Aled pauses.
ALED (cont’d)
Don’t know what’s worse?  I was left on my own most of the time, so I read army mags and watched war films. That’s when I decided I wanted that life. The Army life. See the world have adventures. 
LILY
What about a family. Do you want a family one day?



ALED
No chance. Not for me. I don’t want kids. What if I turn out like my old man? No thanks. Not going to happen. I’d rather be dead.
Aled looks away and takes a gulp of his wine and puts it on the coffee table. He moves closer to lily.
ALED (cont’d)
 Anyway, enough about me, let’s talk about you. What’s your dreams?
Lily blushes. She holds her wine in both hands.
LILY
Oh, I plan to graduate and then I want to specialise. I want to be a Midwife. Always have. Something about seeing a baby born. It’s a miracle, don’t you think?
Aled doesn’t answer. He’s looking at lily. 
LILY (cont’d)
One day, I’d like to have my own home. I don’t want to live with mam and dad forever, and maybe have a family of my own. I’d like to have children. 
Aled is looking at lily. Lily reaches for the bottle of wine.
LILY (cont’d)
Oh, we’re out of wine.

ALED
We don’t need any more wine.
Aled takes her glass and puts it on the coffee table. He pulls lily close. 
CUT TO
SUPERIMPOSE: MARCH
11: INT. THE RAILWAY INN 	EVENING
The bar is quiet. There’s music playing, Viva La Vida, by Coldplay.
Aled is wearing jeans, t shirt and loose jacket. He is sat at the bar waiting for Lily. He is tapping his legs with excitement and smiling.
Lily walks into the pub. She’s wearing jeans, boots and a smart black jacket. She approaches Aled she’s smiling. They embrace and kiss.  
LILY
Hi, I got here as soon as I could. So, what’s your news?
Aled smiles broadly.
ALED
Yes, my news. I’m off to Afghanistan. 
Aled is beaming he takes Lily’s hands. 
ALED (cont’d)
Well, isn’t it fantastic news. I’ve been waiting for this for ages!
Aled waves for the barman’s attention.
ALED (cont’d)
A pint, and half a cider, cheers. 
Lily is silent and she smiles awkwardly.
LILY
Wow. You’re off, then. That’s fabulous news.
She gives Aled a hug, but she looks away sadly.
ALED
I’m off. I can’t believe it! Finally.
The barman places the drinks down on the bar.
BARMAN
That’s six fifty please mate.

Aled puts his hand in his pocket and takes out some change. He counts it out for the barman.
ALED
Cheers. 
Lily is holding her drink and looking at Aled. She smiles at him then lowers her head.
ALED
What’s the matter, Lily, you don’t seem too happy for me?
LILY
I am. I am really. It’s just, you’re going away.
Aled stares at lily and pulls his hands away from hers.
ALED
What’s that supposed to mean. You’ve always known it’s what I want. What I’ve been waiting for.
LILY
I know, and I am happy for you. Look, it wasn’t real before, was it. Now it’s really happening for you and I need some time to get used to it, that’s all.
Lily holds Aled’s hands in hers. She looks at him smiling.
LILY (cont’d)
Let’s celebrate. Tonight, we can go to that new burger place across town. It’s supposed to be good. We can get a bottle of wine and come back to mine. Mam and dad are out.
Aled looks at lily and smiles.
ALED
Yes, let’s celebrate.
They hold their drinks up to each other and smile. 
They take a drink both stare into their glasses, neither are smiling.
CUT TO
SUPERIMPOSE: APRIL
12: INT.	LILY’S PARENTS’ HOUSE KITCHEN 	DAY
Lily is holding a mug of tea at the kitchen table. Her mam is washing the dishes. The letter box clacks. It’s the postman. 
LILY
I’ll get it.
CUT TO
13. INT. 	HALLWAY
Lily quickly goes to collect the post off the floor. She picks up the post. Just one letter addressed to her. She looks at it for a moment.
CUT TO
14. INT. 	KITCHEN
MAM, JEAN
Anything for me, love?
LILY
No, Mam.
Lily sits on a chair, takes the clean butter knife, and slices open the envelope. She reads the letter quietly to herself for a few moments then begins to cry.
MAM wipes her hands in the towel and goes to Lily. She sits in the chair next to her; she leans forward with concern.
MAM
What is it love? what’s the matter?
Lily shakes her head. Tears falling over her cheeks.
LILY
[bookmark: _GoBack]They’ve extended his tour. He’s not coming home, mam.

CUT TO
SUPERIMPOSE: SEPTEMBER
15: INT.LILY’S PARENTS HOUSE, LIVING ROOM 3pm AFTERNOON
Lily’s parents are sitting watching the news. Lily comes in from university. She puts her books and laptop on the table and sits in the armchair. Her mam looks round at Lily and smiles.
MAM
Hello love, you had a good day. I thought I’d cook spaghetti and meatballs for later.
Mam pauses and looks at lily. She gets up from the settee stands next to lily’s chair, she looks down at lily.
MAM (cont’d)
You’re looking tired love. let me get you a cupper. she’s looking tired isn’t she Dai.
Mam nods to lily’s dad to acknowledge his daughter. He is engrossed in the news.
DAD, Dai
Eh, what?
DAD looks across to Lily.
Yes love, you’re looking exhausted, what’s the matter with you girl?
Lily stands. Her face is red with frustration. She shouts. 
LILY
Dad. Don’t start. I’m fine. It’s the driving, and Uni and I’m tired. It’s been a long day. I’m off for a shower.
Lily leaves the room and runs upstairs.
Mam calls after lily.
MAM
What about your tea? 
Mam shouts to Dai.
MAM (cont’d)
What did you say that for?
DAI
What? you told me to ask her how she is?
Mam glares at Dai.
MAM
You always say the wrong thing Dai, now look what you’ve done!
Dad rolls his eyes. 
DAI
What I’ve done? Can’t do anything bloody right, I can’t.
He carries on watching the news.
CUT TO
16: INT. THE BATHROOM 				
Lily slams the bathroom door and runs the shower. The hot water steams up the room, and she sits on the toilet seat. She opens her handbag and takes out a pregnancy test.
CUT TO
17: INT.	 THE KITCHEN 				
Mam has a saucepan of boiling water on the cooker. It’s steaming up the windows. She takes out a packet of spaghetti.
CUT TO
18: EXT. AFGHANISTAN 	NIGHT
Aled is on patrol. he is standing watch on a dusty road where children are playing.
CUT TO
19: INT.	THE BATHROOM 				
The room is so full of steam. lily’s hair is curling her face is red. She sits and checks her watch for the time.
CUT TO
20: INT. THE KITCHEN 				
The windows are steamed over. Mam is hot and bothered over the pan of boiling water. Mam checks the clock for the time.
CUT TO
21: EXT. 	AFGHANISTAN 	7.30pm NIGHT
There’s an explosion. Clouds of black smoke fill the air. Debris and bodies flying all over. Aled is thrown across the road. He screams with pain. 
ALED
Ahaaaaaaaaa!
CUT TO
22: INT. 	THE BATHROOM 				
The blue line appears on the test and lily bursts into tears. 
LILY
 NOOOOOOOOOO!
CUT TO
23: INT. 	THE KITCHEN 				
The water boils over and splashes over mam’s hand. She screams.
MAM
Ahhhhhhhhh!       

SUPERIMPOSE: OCTOBER
CUT TO
24: INT. KITCHEN 	AFTERNOON   
Lily and mam are at the kitchen table drinking tea.
MAM
Lily, I’ve noticed you’re putting on a bit of weight.
Lily holds her cup to her mouth then, puts it back on the table.
LILY
Um, yes. Oh Mam!
Lily is upset.
MAM
Are you pregnant, Lily?

CUT TO
25: INT. 	HOSPITAL MORNING
Lily and mam standing in the car park of the hospital. mam is studying the scan picture of lily’s baby.
Mam is beaming.
MAM
Oh, my goodness. I can’t believe it. My first grandchild.
LILY
I know, it’s incredible. I feel so happy, Mam. Yet, so sad at the same time. Aled doesn’t know yet. How am I going to tell him?
MAM
You’ll be ok my love. This baby will show you the way. You’ll see.
Both smile at each other and they look at the scan picture.
CUT TO
26: INT. 	ALED’S DAD’S HOUSE LIVING ROOM 	DAY
Aled is home. he has been medically discharged due to a serious shoulder injury. He has post-traumatic stress disorder, PTSD, from the blast in Afghanistan.
The curtains are drawn. The tv is off. Aled is slumped in the armchair. His eyes are closed. He hasn’t shaved. His t shirt is stained. His trousers are dirty. 
There are empty cans and food packets strewn about his feet and an empty bottle of vodka lying on the floor. 
Aled’s dad, RHYS, is leaning against the fireplace. He is angry.
DAD, RHYS
ALED! look at the state of you! Look at the state of this place! What the hell are you thinking? Well, Aled. Answer me!
Aled doesn’t answer.
DAD, RHYS (cont’d)
Aled, you’ve got to see someone. The pills are not enough. They’re not working.
Aled leans forward, opens his eyes slowly. He glares at his dad. 
Aled slurs.
ALED
Oh yeah. An what the ell. d’ you know about it?


DAD
I know enough! Enough to know you’re not right. I’ve heard you screaming. All Bloody night long. You need to see someone. A counsellor! SOMEONE!
Aled slurs.
ALED
Ger off my case. You… don’t know noffing, see.
DAD
Don’t know nothing? 
Dad paces the living room floor. He’s shouting.
DAD (cont’d)
I’ve got eyes in my head, you know. I’ve seen how you twitch at the littlest thing. Like Yesterday. when I dropped the tray on the floor. You were terrified. You were cowering in the corner like a terrified rabbit about to get…
Aled puts his hands over his ears block out the noise of his dad’s shouting. Aled screams.
ALED
SHUT IT! SHUT IT! JUST SHUT IT!


DAD
I’m telling you! You’re not right in the head! and the drinking isn’t going to help, either. God knows, I know that much.
Dad stops pacing the floor. He stands in front of Aled. staring down at him. 
Aled sobs. 
 ALED
Jus leave me alone. For god’s sake. LEAVE ME!
Aled is trembling with his hands over his face.
dad watches Aled. 
Rhys points his finger at Aled threateningly.
DAD, RHYS
DON’T! Don’t’ test me Aled, cos I will if you keep on like this! I’ll kick you out. Then you’ll have nothing.
Aled is silent.
DAD, RHYS (cont’d)
And, what are you going to tell that girlfriend of yours? Lily. She’s not going to hang around with you like this. A drunken slob. She’ll be long gone.
Aled looks at his dad with hatred. 
ALED
SHUT YOUR MOUTH! You…you dare say anything to her, and I’ll, I’ll finish you.
DAD, RHYS
Aled, You’re a waste of time. Useless you are. I’m done! 
Rhys shakes his head. he leaves the room. the front door slams with a bang. 
Aled cowers in the chair in foetus position. back curved, head bowed, and limbs bent and drawn up to his chest. like a baby he sobs.
CUT TO
SUPERIMPOSE: ONE WEEK LATER
27: INT. THE KITCHEN LILY’S PARENTS HOUSE 	AFTERNOON
Aled is talking with lily’s mam, jean, over a cup of tea. His clothes are creased and dirty. He smells of alcohol. his eyes are glazed. 
MAM, JEAN
It’s good to see you Aled my love? It’s been a while. How are you feeling?
ALED
Aled tries not to slur.
Oh, uh, y, you know, Jean. I’m trying. t ger my head round it all.
Aled is bent over the table. He stares into his cup.
MAM, JEAN
Well, I can’t imagine what you’re feeling but we are all here for you. Is there anything I can do for you? You know, you only have to ask, mind.
Mam looks across the table at Aled as she sips her tea.
ALED
Yeah, Thanks Jean. I’m, uh ok, really.
MAM
Ok then, well, Lily will be in soon.
Lily comes into the kitchen wearing a baggy top and leggings.
LILY
Hi, Mam. 
Lily smiles at Aled.
LILY (cont’d)
Hello you. I Wasn’t expecting to see you today.
Lily gives Aled a kiss on the cheek. 
Lily and mam exchange glances.
Aled remains seated. Holding his cup. He strains a smile. He slurs.
ALED
Yeah, hi. Well you know. I, um, aven’t seen you. 
Aled takes a gulp of his tea. 
ALED (cont’d)
I was at a loose end, an I uh, thought I’d call in. See if you want to pop out, um, or something. Go for, uh, a walk. Maybe.
Mam looks at lily with concern. She gets up from her chair gives lily a kiss.
MAM
I’ll leave you both to it. 
Mam takes her coat from the back of her chair and grabs her bag off the worktop.
MAM (cont’d)
I won’t be long, just popping to town for a few bits.
CUT TO
28: INT. HALLWAY
Mam closes the front door. it clicks.
CUT TO 
29: INT. KITCHEN
Lily is watching Aled. Aled stares into his mug.
Loud noises come from the living room; a war film is on tv. Bombs are going off! soldiers screaming! 
Aled is disturbed. He ducks his head and puts his hands over his ears and shouts. 
ALED
(flashback)
NO! NO! STOP! STOP! 
CUT TO
30: EXT.	AFGHANISTAN(FLASHBACK)	DAY
Aled is transported to Afghanistan. In his head he sees the images of war, the explosion, blood. Bodies lying on the ground.
Black smoke engulfs him. He is choking. 
Aled scrambles into a corner. He crouches on the floor with his hands over his ears. He’s screaming.

Lily calls out with worry.
LILY
Aled, Aled. It’s ok. You’re safe here.
Lily rushes to shut the kitchen door to shut out the noise. She goes to comfort Aled. He is sweating and crying. Lily tries to hold him but Aled lashes out.
ALED
GET AWAY FROM ME! Leave me!
Aled pushes lily away from him, he runs out of the front door.
Lily screams after him as he runs off.
CUT TO
31: INT.	LILY’S PARENT’S LIVING ROOM	EVENING
Lily and her mam are sitting on the settee. Her dad is out at the pub. Lily is upset. 
LILY
Mam, He ran out like a mad man. He didn’t know who I was or, where he was. You should’ve seen him. He was terrified. He really thought there were bombs going off in the kitchen.
Lily puts her hands to her face and cries.
MAM
Oh, my poor love, and poor Aled. He is so unwell. What does the Doctor say?
LILY
I don’t know. He won’t tell me anything. I rang his Dad earlier to let him know about Aled. He told me the Doctor’s have given him antidepressants, but he won’t see councillor or anyone. His Dad doesn’t know what to do with him. Who knows what’s going on in his head?
LILY STARTS TO CRY AGAIN. MAM HUGS LILY.
LILY (cont’d)
I don’t know what to do, Mam. I’m so afraid he’ll get worse. Why is Aled left on his own to deal with this? I don’t understand. Where’s the help?
MAM
I wish I had the answer, love.
Mam takes a breath. She shakes her head.
MAM (cont’d)
You know, you are going to have to tell him about the baby, Lily. You can’t leave it any longer.
LILY
I know. I just don’t know how to? 
CUT TO 
SUPERIMPOSE: ONE WEEK LATER
32: INT.	KITCHEN	DAY
Lily is at the sink filling the kettle. Radio wales is on in the background. Aled is sitting at the kitchen table. 
Lily is humming along to the radio as she puts tea bags in the mugs, fetches the milk from the fridge, puts a bowl of sugar and a spoon on the table. Aled is staring into space.
The kettle boils she makes two cups of tea. 
LILY
I’m glad you came around, Aled. You look much better today. After last time I wasn’t sure how’d you feel?
LILY WAITS FOR ALED TO ANSWER. HE DOESN’T.
LILY (cont’d) 
You haven’t answered my calls. 
Aled looks tired. His jeans are scruffy. His jacket is creased.
Aled glances at lily. he gives a slight smile.
ALED
I know. Sorry. I’m not feeling great right now. The pills from the Doctor, well, he says they’ll help but, I’m not convinced.
Aled laughs awkwardly. He drinks his tea.
LILY
I’m glad you’re taking something. 
Lily pauses
LILY (cont’d)
 Aled, um, I’ve something to tell you. I have tried to tell you before, but there’s never a good time.
Aled is stares into his cup, he’s in a world of his own.
LILY (cont’d) 
Aled, 1’m pregnant!
Lily pulls away her jacket to reveal a bump.
Aled stares at lily’s swollen belly for a moment to digest the news.
ALED
Oh my god, what? How far gone? 
Aled, in shock, stares at Lily.
LILY
I’m about seven months.
ALED
You didn’t say anything. How did you keep this secret?
LILY
You haven’t exactly been about, have you.
ALED
You should have told me. What else haven’t you told me?
LILY
What’s that supposed to mean. I haven’t…
Aled gets up and paces the floor.
ALED
I can’t deal with this!
Lily looks upset.
LILY
Look, Aled. It will be ok, really. I’m having this baby, but it will be all ok. Nothing has to change, you know. it won’t stop me continuing with my studies. I can still be a Nurse, and… 
Aled continues to pace the floor.
LILY (cont’d)
Look, this is good news. What I’m trying to say is, this baby won’t stop you working or. I mean with your injury and everything. This baby will help you to see things differently.

Aled is angry. He bangs his fists down on the table. The cups and teapot smash on the floor. His eyes are wide with rage. He screams at Lily.
ALED
NO! Lily. This is not good news!
Aled loses control. He reaches for lily pinning her against the cupboard. He puts his hands on her throat. Aled looks mad and hateful. He screams into lily’s face. Lily is choking.
ALED (cont’d)
This is not how it’s supposed to be! I don’t want kids. Why can’t you see that?
Aled’s eyes are glazed over. He squeezes Lily’s throat. Lily turns blue.
ALED (cont’d)
 I DON’T WANT THIS KID. I DON’T WANT YOU! 
Mam enters the kitchen. Shocked, she runs to Aled and grabs his arm. 
MAM
What the hell, Aled! stop! let her go, Aled!
Aled comes out of his madness. His face is strained. He is breathless. He lets go of Lily and stumbles to the kitchen door; opens it then staggers into the garden. 
CUT TO
33: EXT. THE GARDEN DAY
Aled freezes and turns to lily. His voice is hoarse.
ALED
Lily, I don’t know what I’m doing? Everything has changed. I’ve changed, god knows. 
The army was all I ever wanted. You know this. Now, I’m useless, I’m no good to them. What am I supposed to do now?  I don’t deserve you. I don’t deserve anything. 
Aled chokes and wipes tears from his eyes. His voice is quiet. 
ALED (cont’d)
I’m head shot. I can’t think straight. I cry like a baby, all the time. I can’t sleep and the dreams. There’s blood. Banging noises in my head. All the bloody time.
Aled holds his head in his hands. Tears are falling over his face.
ALED (cont’d)
 I thought I’d be ok. You know, But I can’t do this. I’m head shot. I’m weak, Lily. Look, look at me!
Aled looks at lily.
ALED (cont’d)
How can I be a Dad? 
Lily stands watching Aled her arms stretched out. Her voice is quiet.
LILY
Aled, listen to me, please. I’ll help you. We can do this together. We’ll find help.
ALED
NO! you listen! I Can’t do this, Lily. Look what I did to you! I don’t deserve you. I don’t deserve anything.
Aled is bent over. Choking. He struggles to speak the words. He wipes away his tears with back of his hand.
ALED (cont’d)
Oh god, I’m hurting, Lily. So much. I just want it to stop.  
Aled is doubled over. His arms crossed over his body as though in great pain.
ALED (cont’d)
I’m sorry. What I did... what I did to you Lily. 
Aled, turns, sages and walks down the garden path and through the gate with his head down. 
Lily has her hands to her mouth she is sobbing.
LILY
Oh, Mam.
MAM
Let him go love. He’ll go on home…I’ll call his dad later.
Mam is crying. She comforts Lily and takes her into the kitchen and shuts the door.
CUT TO
 34: INT. KITCHEN                                                                                                                                                                                                                                   
MAM
Come on love. Sit down. I can’t believe this. What the hell is going on? 
Mam holds lily at arm’s length to look closely at her daughter.
MAM (con’t)
Are you ok, my love? Are you hurt?
Lily struggles to answer she is in shock and crying.
LILY
I, I don’t know. I don’t think so.
MAM
Here, sit down.
Mam supports lily and sits her on a chair, arms folded.
MAM (cont’d)
I’ll call the Police.
LILY
No! No, mam. I’ll be ok. I don’t want to make this any worse.
Mam frowns. She shakes her head.
MAM
Well Ok, love. I’ll leave it for now, but this can’t happen again, Lily!
LILY
I know. It won’t. He, He’s gone mad! He’s changed. There was this look in his eyes. They were glazed over Like he’s not here. Like, he’s not Aled anymore.
Lily sobs into her mam’s arms. Mam holds lily.
LILY (cont’d)
It’s over, mam. He doesn’t want me. He doesn’t want this baby.
Mam looks about the room. The smashed teapot and cups. The table tipped over.
MAM
Lily, I’m going to get this kitchen squared up before your Dad gets home. Why don’t you go on up to bed? You need to rest. Try and get some sleep. I’ll bring a you cuppa, shortly.

Lily nods and leaves the room.	
CUT TO
35: INT.	LILY’S BEDROOM	EVENING
Lily is sat on the bed with her face in her hands she is crying. 
CUT TO
36: INT.	ALED’S BEDROOM	EVENING						
The curtains are drawn. Aled he is sitting on the floor, there’s an empty bottle of vodka and his army lock knife beside him. His head is bowed and resting in his hands. He is crying and shaking. 


SUPERIMPOSE: NOVEMBER
CUT TO 
37: INT.	LILY’S HOUSE KITCHEN	EVENING
Lily is washing the dishes at the sink she places down a mug and rubs her belly. She winces as she feels a twinge in her back, and she gives a moan.
CUT TO
38: INT.	ALED’S HOUSE KITCHEN
Aled is sat at the kitchen table. his forearm reveals fresh bloody lacerations caused from his army lock knife. He is rubbing his injured shoulder. He groans.
CUT TO
SUPERIMPOSE: ONE WEEK LATER
39: INT.	LILY’S BEDROOM DUSK
Lily is wearing a loose, pale blue maternity dress, she is packing an overnight bag and getting ready for the hospital. She lifts a white shawl and places it into the bag. She holds up a white baby grow in front of her and looks at it for a moment, then places it in the bag. 
CUT TO 
40: INT.	ALED’S BEDROOM
Aled is wearing his army uniform. He is folding a pair of camouflage trousers and a shirt and he places them neatly on the bed.
CUT TO
41: INT.	LILY’S BEDROOM
Lily is zipping up the bag.
CUT TO
42: INT.	ALED’S BEDROOM
Aled is fastening a small rucksack. 
CUT TO
43: INT.	LILY’S LIVING ROOM
Lily is putting on her coat. She looks in the tall mirror without expression. She turns sideways to reveal her baby bump and places her hands on her bump and regards herself for a moment.
CUT TO
44: INT.	ALED’S BEDROOM
Aled picks up a boot and with a brush he rubs on the polish in a fixed, determined, circular motion. 
CUT TO
45: EXT.	LILY’S DRIVE
lily closes the front door she walks to a car with her bag. Mam and dad are waiting for her.
CUT TO
46: EXT.	ALED’S FRONT DOOR
Aled closes the door behind him. He is dressed in his uniform and he’s carrying his rucksack. 
CUT TO
47: EXT.	HOSPITAL
Lily reaches the hospital. She’s waddling. Her mam supporting her. Dad carrying her bag.
CUT TO
48: EXT.	THE FOOT OF THE ARAEL MOUNTAIN
Aled’s silhouette begins the climb up the mountain path.
CUT TO
49: INT. THE MATERNITY WARD 
Lily is in the maternity room. There is a monitor and various other equipment. She is uncomfortable, tired and breathless. There’s a midwife present, checking Lily’s progress. Her mam holds Lily’s hand. Lily strains then pushes and pushes.  
CUT TO
50: Aled’s silhouette pauses for a breath. He turns to watch the lights of the tiny houses below.  
CUT TO
51: Lily, exhausted cradles her new-born baby. She gazes on with joy and smiles at mam. Mam beams with happiness. Baby is crying.
CUT TO
52: EXT. 	HIGH ON THE ARAEL MOUNTAIN		DUSK
The wind is biting. The light is fading. 
A rook circles. It kahh’s and utters strangely before the ghostly bird dissolves into the shadows of the nearby woods. 
A solitary figure, stares with shaded eyes across the valley. A crooked tree bows in the wind. Side by side they are dark shadows, against the pasty, grey outline of the mountain, 
Below, tiny lights shine from the rows, upon rows of terraced houses, that sit on the slopes.
From the foot of the mountain, watching, a lone witness, the Guardian, a giant sculpture of a welsh miner. a memorial to those miners who tragically lost their lives in a mining disaster of 1960.
The wind groans through its steely veins. 
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wounded 
DEVELOPMENT MATERIAL

PREMISE
The news of this tragedy was first highlighted on Facebook. A local, thirty-year-old man from the former mining town of Abertillery, committed suicide. 
He was in a relationship and had a young baby. This man had walked up the mountain and hung himself from a tree. He was found several days later and was not able to be identified, as his eyes were gone.  
I found this image so powerful, that it prompted me to write this screenplay.  I wanted to explore the reasons why anyone would be driven to such an act? 
The idea for my main character, Aled came to me as my son is in the army, and we have shared conversations about the forces and some attitudes. So, I decided that Aled would be a young soldier. I decided to use the dialogue between Aled and Lily to move their story along, and for the audience to follow Aled on his troubled journey, his complex mindset, and his final act of suicide. I had contemplated that Aled would have a change of heart, but suicide is real, and I decided to continue because, I wanted to show the extreme acts that people will commit when they feel they have no other options.
I was brought up in the Valleys and It is a close community but deprived. It has a high unemployment and crime rate. I wanted to show the closeness of the family and how they are involved with each other and how they are affected by each other’s actions.
The genre is a human drama set in 2010. It is written in a realistic style showing an awareness of what life is like in this small community.
I want to explore where and how Aled was raised. The pit closures and its effects on families were dreadful and the community suffered as a result. I want to explore the consequences and show this in the short life of Aled.  
I decided on the title, Wounded, after several ideas. It felt more apt as Aled’s character is suffering, not just physically but also mentally and spiritually.
This screenplay follows the intertwined lives of Aled and Lily, who meet, and have a brief romance, but then struggle to connect with each other as they have a different outlook on life. Aled is forced to leave the army with an injury and Post-traumatic stress disorder. Lily becomes pregnant. Unable to cope Aled commits suicide at the time that Lily is giving birth. 
I decided on the idea of the Guardian, a steel sculpture of a miner, as a silent witness and a symbol of the community to Aled’s mountain top suicide. The Guardian is a memorial, a twenty-metre sculpture of a miner that towers over the Six Bells Pit. A reminder of what was once a thriving industrial community with prospects. Although, I have shown it to represent a silent witness to the sense of pointlessness that interweaves the younger society of the present day. 
I want to show how this close community live, which is in terraced houses, built on the slopes in scattered rows, which have not changed in decades, and I see these tiny houses, and tiny lives, with huge problems against the towering, steep mountain sides. 
Unemployment and crime are high in the Valleys, I want to explore and raise questions surrounding the vulnerability of young people and the feeling of despair. It also touches on Military recruitment, and the treatment of discharged soldiers. 

PROPOSAL 
It is 2010, Aled, is a twenty-one-year-old Soldier from the South Wales Valleys. He is working behind a bar, filling in for a friend. He meets Lily. They know each other from school. Aled walks her home. They have a brief romance and Lily discovers she is pregnant.
Aled suffers a serious injury whilst on duty in Afghanistan. He believes that his life is shattered.
He is sent home where he is left alone to deal with his fears and insecurities. He suffers with depression and Post-Traumatic Stress Disorder. His father, Rhys, an ex-miner and a broken figure, who remembers the pit closures. He tries to persuade Aled to get help, but Aled feels like a failure, his state of mind plummets and he refuses to listen. Their relationship is fractured. He is lost and does not know how to ask for help. 
Powerless, Aled loses control. He is unable to maintain his relationship with his girlfriend Lily, who is pregnant, and he rejects them both. 
Through a sequence of realistic and vivid scenes, and dramatic dialogue, Aled commits suicide at the exact moment that Lily is giving birth. 


TREATMENT 
It is winter and bitterly cold. The wildness of the mountains holds the mist and the colder months are damp and grey. I want to draw attention to the bleak weather and the mountain slopes with the rooks, with their strange calls to create atmosphere and instil a sense of foreboding. 
[bookmark: _Hlk9351541]I took inspiration from the crime drama series, Hinterland. It uses real locations of Wales. The drama of the Welsh landscape and the sounds of the natural environment adds to the drama of the narrative. The stories are about small ordinary lives but the landscape in which they are set is vast. Small ordinary lives dealing with huge problems.  I wanted to capture this contrast in my screenplay. 
As background noise I imagine natural sounds of the environment. I included in the mountain scenes, the wind whistling, and the strange coughing sound of the rook. I want to create a sense of place and atmosphere, a feeling of something dark looming. In the domestic scenes I thought about Radio Wales playing and the TV in the background to create a sense of normality.  
Also, I have suggested popular tracks from 2009. To create an authentic sense of time and place. In scene 2:  The bar scene, where they first meet, Black Eyed Peas, I Gotta feeling.  Scene 30: where Aled breaks down and attacks Lily, Coldplay, Viva La Vida. Scene 35. The cross cuts between Lily preparing for her labour and Aled is preparing to commit suicide, Taylor Swift, Love Story. I tried to give thought to sounds that would complement the mood, the storytelling and setting of a modern scene and to create emotion and enhance the storyline. 
Closeup shots are contrasted with shots of the wider landscapes, to emphasise the themes of intimacy and loneliness. For example, in the opening scene and closing scene, there is a wide shot of the Arael mountain at dusk. The camera moves closer, to a grey sky where a rook flies in a circle. Then the eye is taken to a closeup of the shadowy figure, then slowly downward to the houses resting on the mountain slopes and finally, a closeup of the face of the Guardian who stands in watch. 
Cross cuts are used in several places to show how the parallel stories of Aled and Lily are connected to show the audience what the characters are feeling, their brief romance and what they are going through. I have written in five cross cuts. 
Scenes 14 to 21 shows Aled is in Afghanistan. There is an explosion. he’s seriously injured, he’s engulfed in black smoke and Aled screams in pain. At the same time, Lily is in the bathroom. The room is steamed up, she discovers she’s pregnant and cries out. In a steamy kitchen, Lily’s mam scalds her hand. She screams in pain.
Scene 27 to 28, there is a war film on TV, which triggers Aled to have flashbacks. He is transported from the kitchen of Lily’s home to Afghanistan. 
Scene 33 and 34. Lily is crying in her bedroom. She’s upset to have witnessed Aled’s suffering. Aled is crying in his bedroom. He’s desperate, drinking and self-harming.
Scene 35 and 36. Lily rubs her baby bump. She groans. Aled rubs his shoulder and moans.
Scene 37 to 52 is the crosscut showing Lily preparing for her labour, whilst Aled prepares his suicide. Lily packs her bag. Aled tidies his uniform. Lily zips her bag, Aled fastens his rucksack. Lily puts on her coat, Aled polishes his boots. Lily walks to her car. Aled closes his front door. As Lily reaches the hospital, Aled reaches the foot of the Arael Mountain. Lily pushes, Aled pauses. Lily gives birth and cradles their daughter. A closeup, rests on the silhouette of Aled against the pasty grey sky.

CHARACTER BIOGRAPHIES 
ALED: 
Aled is a young soldier aged twenty-one, serving in the rifles living his dream as a soldier. 
Aled is brought up in the Valleys. His mother left Aled when he was very young. His father, Rhys, is an ex miner and an alcoholic. Their relationship as father and son, is fractured. Aled, growing up, was left to his own devices and he finds an interest in films of war that depict army life, and decides this is the life he wants, and is his escape from the Valleys, but Aled suffers an injury and is discharged.
Suffering from his injury and memories of Afghanistan, he finds it difficult to settle into civilian life. He feels lost and believing, that his dreams of finding a new life outside of the Valleys is shattered, Aled commits suicide.


LILY: 
Lily is 20 years old. she lives at home with her mam and dad in the Welsh Valleys. Lily is studying at Cardiff University, to be a nurse. Her ambition is to be a midwife. Her upbringing is a stable one. She has a close relationship with both parents. They provide a constant and stable home setting. 
She meets Aled at the pub, they were at school together. They strike up an immediate bond and she falls in love with Aled. They have a brief romance before he is deployed to Afghanistan as a soldier. Lily falls pregnant. 
MAM, JEAN: 
Jean, Lily’s mam. She is married to Dai, for twenty-one years, she works part time in the Doctor’s surgery on reception. Jean is a strong, loving figure and a great influence on Lily’s life. Jean is non-judgemental and supportive of both Lily and Aled’s situation. 
DAD DAI: 
Dai, Lily’s dad. He is married to Jean. He is an ex-miner who drives for Tesco’s. Dai remembers the pit closures. He is a placid man, uncomplicated.  He enjoys family life. He enjoys current affairs and going to the pub.  He loves is wife and his daughter, Lily and is very supportive of them.
DAD RHYS: 
Rhys, Aled’s dad, he is divorced. He is an ex-miner and works as a labourer. He remembers the aftermath of the closures and recalls the hardship and sense of abandonment. He is a bitter man.  His wife left him when Aled was very young, and Rhys turned to drink. His relationship with his son is broken.

STEP OUTLINE
Scene 1: November. Dusk. A silhouette beside a crooked tree, against a pasty grey sky.
Scene 2: January. Ten months earlier. The Railway Inn. A busy bar. Evening. Aled meets Lily.
Scene 3: The bar. 11.00pm. Lily meets Aled for a drink. Aled walks Lily home.
Scene 4: Outside the chip shop.  Night. Aled and Lily get chips. 
Scene 5: Outside Lily’s parents’ house.  Night. They exchange phone numbers.
Scene 6: Cardiff University. Day. Lily calls Aled. They arrange to meet for a meal. 
Scene 7: February. Two weeks later. Outside Lily’s parents’ house. 
scene 8: Lily’s parents’ house. Living room. The table is set with candles, wine, and food. 
Scene 9: Lily’s parents’ house. Kitchen. They discuss dessert.
Scene 10: Lily’s parents’ house. Living room. Lily and Aled share a bottle of wine. 
Scene 11: March. The Railway Inn. The bar. Aled is going to Afghanistan. 
Scene 12: April. Lily’s parents’ house. Kitchen. 
Scene 13:  Lily’s Parents house. Hallway. Lily collects the post.
Scene 14: Lily’s Parents house. Kitchen. Lily reads Aled’s letter. He’s not coming home.
Scene 15: September. Lily’s parent’s house. Living room. 3pm. Lily’s home from university. 
Scene 16: Lily’s parent’s house. Bathroom. Steamy. Lily takes out a pregnancy test.
Scene 17: September.  Lily’s parent’s house. Kitchen. Steamy. Mam is cooking dinner.
Scene 18: Afghanistan. Aled is on patrol. Dusty. Children are playing.
Scene 19:  Lily’s parent’s house. Bathroom. Steamy. Lily checks her watch.
Scene 20:  Lily’s parent’s house. Kitchen. Steamy. Mam checks the clock.
Scene 21: Afghanistan 7.30pm. An explosion. Black smoke. Aled is seriously injured. 
Scene 22:  Lily’s parent’s house. Bathroom. Steamy. The blue line appears on the test.
Scene 23:  Lily’s parent’s house. Kitchen. Steamy. The water boils over scalding mam’s hand.
Scene 24: October.  Lily’s parent’s house. Kitchen.  Mam discovers Lily is pregnant.
Scene 25: The hospital. Lily and mam are studying the scan picture.
Scene 26: Aled’s dad’s house. Living room. Aled has been medically discharged. They row.
Scene 27: One week later. Lily’s parents’ house. Kitchen. Lily’s parents’ house. Aled is drunk.
Scene 28: Lily’s parents’ house. Hallway. Mam leaves Lily and Aled to talk. 
Scene 29: Lily’s parents’ house. Kitchen. Aled flinches at the explosive noises from the TV.
Scene 30: Afghanistan (flashback). Aled sees images of war. He is choking. 
Scene 31: Lily’s parents’ house. Living room. Evening. Lily can’t tell Aled she is pregnant. 
Scene 32: One-week later. Lily’s parents’ house. Kitchen. Lily tells Aled she’s pregnant. Aled breaks down.
Scene 33: Lily’s parents’ house. Garden. Aled tells Lily how he feels.
Scene 34: Lily’s parents’ house. Kitchen. Mam comforts Lily.
Scene 35: Lily’s parents’ house. Lily’s bedroom. Evening. Lily is crying. 
Scene 36: Aled’s bedroom. Evening. Aled is crying and shaking. 
Scene 37: November. Lily’s house kitchen. Evening. Lily has twinges, she rubs her belly.
Scene 38: Aled’s house kitchen. Evening. Aled groans with the pain in his shoulder.
Scene 39: One week later. Lily’s bedroom. Dusk. She is getting ready for the hospital.
Scene 40: One week later. Aled’s bedroom. He Is folding his clothes.
Scene 41: Lily’s bedroom. She is zipping up the bag.
scene 42: Aled’s bedroom. He is fastening a rucksack. 
Scene 43: Lily’s living room. She puts on her coat. 
Scene 44: Aled’s bedroom. He polishes his boot. 
Scene 45: Lily’s drive. She walks to a car with her bag. 
Scene 46: Aled’s front door. Aled closes the door behind him. 
Scene 47: Hospital. Lily reaches the hospital. 
Scene 48: The foot of the Arael mountain. Aled’s silhouette climbs the mountain path.
Scene 49: The maternity ward. Lily is in the maternity room. 
Scene 50: Aled’s silhouette pauses and looks at the tiny houses below.
Scene 51: Lily, cradles her new-born baby girl. 
Scene 52: A silhouette of a figure beside a crooked tree, against a pasty grey sky.








CRITICAL COMMENTARY
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The original idea came from Facebook. A shocking tragedy of a young man who committed suicide. I tried to imagine what had driven him to this tragic end. John Yorke, ‘Every act of perception is an attempt to lasso the outside world and render it into meaning.’ ‘Every story can therefore be seen as a journey into the woods to find the secret that lies outside the self. ’[footnoteRef:1] [1:  John Yorke, Into the Woods: A Five Act Journey into Story (Overlook Press, 2015).] 

I worked backwards to try to put together a chain of events that could make sense of his actions. I have written a fictitious screenplay to try to tell a story of a young man and why he would take his life. I have changed names although I have kept to the community of Abertillery.
My son is in the army and he comments on the food and how soldiers are treated in the forces. From these conversations, I decided that Aled’s character would be a soldier from the Valleys and I incorporated some of what my son told me into the screenplay. From this, Aled’s character developed, along with his passions and fears.
In scene 1 and scene 49. The closing scene and the opening scene mirror each other. I did this because it is how I first heard this story. So, I started with this scene to draw attention and to create curiosity so the audience will continue this journey and to want to know what happens next.
When I write I always begin with collecting ideas in a mind map. Recently I have experimented with using a computer mind-mapping software. It works by allowing me to add links and images directly from the internet and include information. This is shown as a visual diagram. This works well with the way my mind works. My notebooks are filled with the mind-maps relating to many different aspects of the screenplay such as, characters, settings and plot ideas.
I was set with the challenge of using the technique, cross cutting as used in the Godfather, the christening scene.[footnoteRef:2] Also in the film Midnight in Paris, the Ernest Hemingway, car scene.[footnoteRef:3] [2:  Francis Ford Coppola, Godfather (1972) - Baptism Scene (HD) (Paramount Pictures, 1972) <https://www.youtube.com/watch?v=kHbQr6Xsy8U> [accessed 5 April 2019].]  [3:  woody Alan, Midnight in Paris - True Love by Ernest Hemingway (Car Scene), 2011 <https://www.youtube.com/watch?v=0BtMyn3x87w> [accessed 15 May 2019].] 

I chose to include several cross cuts. The final one is where Lily is giving birth at the hospital and Aled is taking his own life at the same time on the mountain. I discovered that using cross cuts is a great way of telling parallel stories. This was effective in telling the story of the interweaving lives of Aled and Lily. 
I took inspiration from the crime drama series, Hinterland. [footnoteRef:4] It uses real locations of Wales. The drama of the Welsh landscape and the sounds of the natural environment adds to the drama of the stories being told, with authenticity of the Welsh landscape. The mountains, the sounds and the scenes of the former mining community of Six Bells Pit.  [4:  David Joss Buckley & Ed Thomas, ‘Hinterland - Season 1 | Prime Video’, 2013 <https://www.amazon.co.uk/gp/video/detail/B00K1DFB32/ref=atv_dp_season_select_atf> [accessed 8 May 2019].] 

I want to include these elements in my screenplay and include the dramatic and atmospheric landscape of South West Wales Valleys as a backdrop for the storyline. 
I used dusk as the time of day, because this would capture the sense of foreboding of the suicide, and I wanted to include the rook, circling overhead and crying out to create an unsettling feeling. Ever since I read the poem, The Raven, by Edgar Allan Poe,[footnoteRef:5] I was intrigued by the symbolism of the raven as a carrier of souls. The poem is full of mystery and intrigue as the ghostly raven torments the narrator with its presence.  On Page 15. Verse18, ‘And his eyes have all the seeming of a demon’s that is dreaming, and the lamp-light o’er him streaming throws his shadow on the floor.’ This verse captures my imagination vividly. In my screenplay I show the rook flying over Aled on the cold mountain top to express the sadness and to emphasise this tragic situation.  It is this symbolism of death that I wanted to incorporate into the opening and the ending scene. I chose the rook as it is part of the same family and carries with its similar symbolism. In order to be sure of what a rook would sound like I checked the RSPB [footnoteRef:6] site as they provide a sound effect.  [5:  Edgar Allan Poe, Edgar Allan Poe The Raven and Other Poems (Arcturus Publishing Limited, 2010).]  [6:  RSBB, ‘Rook Bird Facts | Corvus Frugilegus’, The RSPB <https://www.rspb.org.uk/birds-and-wildlife/wildlife-guides/bird-a-z/rook> [accessed 14 May 2019].] 

As a symbol of the community I included the Guardian, ‘The amazing 20 metre sculpture towers over the site of the former colliery where the tragedy occurred and is a fitting tribute to the men whose names are cut into panels, wrapped around the memorial plinth.’[footnoteRef:7]  It was Completed in 2010, Guardian was commissioned to commemorate the 50th anniversary of the 1960 mining disaster in Six Bells that claimed the lives of 45 men..[footnoteRef:8] It is a brooding figure that stands watch over this site. I wanted it to represent a silent witness to the mountain side suicide. [7:  Alyson.tippings@blaenau-gwent.gov.uk, ‘Blaenau Gwent CBC: Guardian’, 2010 <https://www.blaenau-gwent.gov.uk/visitors/attractions/guardian/> [accessed 24 April 2019].]  [8:  ‘The Valleys -’ <https://www.thevalleys.co.uk/Details.aspx?Id=122031> [accessed 24 April 2019].] 

Aled comes from a former mining town and his father Rhys, and Lily’s father, Dai, are ex miners who are witness to the effect of the closures on their lives and their state of mind. ‘The Welsh valleys are a grim emblem of the despair that lack of work can create,’ writes Mark Easton[footnoteRef:9]  I want to show the after effects of loss, of what was once a thriving industrial town with hope and prospects, but is now an abandoned site with high unemployment and crime. ‘British Council chairman, said: “The main recollections I have is of the appalling effect that 12 months of the strike had on families.’[footnoteRef:10] [9:  Mark Easton, ‘The Unbearable Sadness of the Valleys’, 25 June 2013, section Magazine <https://www.bbc.com/news/magazine-23028078> [accessed 13 May 2019].]  [10:  James McCarthy, ‘Remembering the 1984 Miners Strike That Devastated South Wales - Wales Online’, 2009 <https://www.walesonline.co.uk/news/wales-news/remembering-1984-miners-strike-devastated-2116526> [accessed 1 May 2019].] 

Also, to show how the youth of today, represented by Aled and Lily, see their community. Aled, desperately wants to live anywhere but the Valleys. He believes himself to be worthless and without hope if he stays.  Aled has a sense of loss and helplessness. Lily on the other hand has a sense of belonging.
I researched two scripts, using the BBC Writers Room, in order to gain some knowledge of what a screenplay feels like. I read, Bluestone, [footnoteRef:11] a BBC three broadcast. which describes the events of a British bomb disposal detachment in Afghanistan. There is a strong sense of comradery among the characters and I found this useful as my main character I and he would also forge friendships and bonds, which he would miss greatly when he must leave the army. [11:  Bluestone 42 (TV Series 2013–2015) - IMDb, 2013 <http://www.imdb.com/title/tt2708572/episodes?season=1> [accessed 14 May 2019].] 

I also studied the script, Testament of youth,[footnoteRef:12]it is placed during World War 1. It is based on Vera Britain’s memoirs of 1933. It is based on real events of the time; I was inspired as it is a biography and by the sensitivity shown of love for her brother and her friends. This motivated me to attempt to create a similar feel for my screenplay. Writing about the present day and including sensitivity and emotions between the characters. [12:  Vera Britain, ‘BBC - Testament of Youth - Writers Room’, 2015 <https://www.bbc.co.uk/writersroom/scripts/testament-of-youth> [accessed 5 April 2019].] 

For the date scene, I watched the scene, Fine Dining [footnoteRef:13] From the film, Tom Jones. This was to give me an idea as to how I want to present the scene of Aled and Lily having a meal together. I realised that I could state what is happening and allow the actors to act out this scene using their own judgement. [13:  jcksfo, Fine Dining, 1963 <https://www.youtube.com/watch?v=tezjznL9NzM> [accessed 5 April 2019].] 

Aled must leave the Forces due to PTSD. I learned that it is an extremely sensitive issue and I want to present it in a sensitive light but, also, with respect and realism. To achieve this, I went online and listened to several, personal testimonials of former soldiers who have experienced PTSD, and as a result of this have attempted suicide, stating that, ‘They can’t go on like this anymore.’ [footnoteRef:14] [14:  Focus - Is There a Suicide Crisis for British Veterans, 2019 <https://www.bbc.co.uk/iplayer/episode/p0716n8s/focus-is-there-a-suicide-crisis-for-british-veterans> [accessed 5 April 2019].] 

 I then incorporated their stories into my screenplay, where the main character, Aled, is suffering from PTSD. He cannot sleep and suffers nightmares. He drinks heavily; is aggressive and violent, and he is self-harming. Aled is struggling to get by day-to-day and he won’t ask for help. He feels he can’t go on anymore. I used the Authentic voices of the former soldiers to create realism. I want to show Aled’s situation with authenticity as PTSD is a real condition and which can drive people to make extreme decisions. 
I have, as suggestions only, included several soundtracks for certain scenes. When Aled meets Lily in the bar. I thought the, Black Eyed Peas, Tonight’s gonna be a good night.[footnoteRef:15]  It reflects on an evening being a good one. It is upbeat and optimistic. I thought it appropriate, as background music for a first meeting.  [15:  William Adams, ‘Black Eyed Peas Tonight’s Gonna Be a Good Night - Yahoo Search Results Video Search Results’, 2009 <https://uk.video.search.yahoo.com/yhs/search?fr=yhs-itm-001&hsimp=yhs-001&hspart=itm&p=black+eyed+peas+tonights+gonna+be+a+good+night#id=2&vid=35b5403eb41478e1070a53468df23180&action=click> [accessed 15 May 2019].] 

Then, where Aled breaks down and attacks Lily, I thought Coldplay, Viva La Vida.[footnoteRef:16]  it is Spanish and means long live life. It is a powerful piece, and for me, tells of youth when you can do anything but then life crashes down on you.  [16:  Coldplay, ‘Viva La Vida - Top 10 Songs’, 2008 <http://top10songs.com/song/viva-la-vida.html> [accessed 1 May 2019].] 

And throughout the cross cuts between Lily preparing for her labour and Aled, preparing to commit suicide, Taylor Swift, Love Story.[footnoteRef:17] I thought this as it contradicts the scene. Lily having a different perspective to Aled. Lily embracing change while Aled is not able to see a way out. The lyrics ‘Just say yes’ fitted for me as Aled’s character is not able to say, ‘yes’ to committing to a relationship or asking for help. [17:  Taylor Swift, ‘Love Story’, 2008 <http://top10songs.com/song/love-story.html> [accessed 1 May 2019].] 

 I tried to give thought to sounds that would complement the mood, the storytelling and setting. I chose these tracks as they are popular during 2009. Although I have set the screenplay in 2010, the songs are current for the time.
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