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Introduction:
The definition of occultism itself is often a grey and undefined concept found online and physical written documents. The word itself is clear but the actual context and environment around it has much to indagate in it. This mystery around the concept itself is what attracts creatives around the globe and the ages to discover more about it and try and depict it into our literary material. As artists and often misunderstood individuals from our societies we often gravitate towards the outcasts of history or alternative options for our beliefs or ideas specially when it comes to religion and organised following systems or so tis expression used in our contemporary era: rooting for the underdog.
The definition of the world occult states to be related to magic, astrology and or any system used to investigate the supernatural or other agencies, specially out of the ordinary. 
Due to heavy colonialism in our cultures and the imposition of European standards when it come sot spiritualism, we are conditioned to believe the occult represents most religion and spiritualism outside of Christianism and Jewish beliefs. But research has proven to find signs of occult developments during Ancient Egypt and it is proven other Native and South American cultures rooted heavily on the respect towards these practices.
Easily drifting away from the main customs through the ages: occultism becomes often represented and utilised as a form of mythology to express and explain stories that teach morals to the common people and create an image of the consequences for their actions to the least educated in the times where illiteracy was more common than in the 21st century we currently experience.
It is common for occultism does get misrepresented and its different types and groups within. It will blend with each other incorrectly by the lack of common or cultural knowledge on the topic, since it is widely researched but only to a superficial level, of the subject or just attraction to the visual and aesthetic strengths of this topic. Often denominated dark or spellbinding.
Occultism is often confused with spiritualism, paganism, blasphemy or magic. While these mentioned topics are considered part of occultism itself, they are misconceptions as they are simply generalised as something outside the standard reglementary of our society’s eye. 
“Blasphemy - the attacking, wounding, and damaging of religious belief- has in so short a space of time suddenly returned to become and extremely combustible part of modern life.” as quoted in “Blasphemy” by Nash. This quote is accurate, and it is no secret that the rebirth of blasphemy and disrespect is arising in our current times, hand in hand with the dissatisfaction of the era.
 But this raises some questions: How was occultism represented in the mainstream and popular art? How did it evolve through the years? What kind of symbolism is used? And is it fairly represented?
I plan to indagate further into these questions throughout my independent enquiry module, swiftly guided by a small selection of imagery of each era, creating a timeline like in art movements itself will represent the action and reaction of one gesture to another. I have carefully chosen the origin movement of the occult in art in medieval times such as tapestries and wood block printing. Followed by the true bloom and era of actual appreciation for this imagery and what it represented as humans became twisted even with their methods of conservation and finalised with how we see the portrayal after it’s condemnation and people who represent the occult like witches or the accusation and murder of them.
I will be focusing in the depiction according to European and occidental culture and folklore.
Without ignoring how relevant the depiction of these creatures within the ages I will also lightly explore the methods in which the images got shared and propagated as such and the communication break up: in a similar way to the children’s game “Telephone” - a game which consists on a circle of people quickly whispering a word to each other’s ear, normally starting simple and ending with a completely different word due to the speed, pronunciation or volume of the whisper passed on- it was common for images and rumours to grow far from their initial meaning. 
In each chapter of this text I will be giving a short insight to the era which we are exploring and then analysing some chronological pieces before moving onto the next relevant era where the occult’s name outburst back into popular culture and folklore.








Chapter 1: Occult Art during the Medieval times.
The medieval era is known as one of the longer periods of civilisation extending from the 5th century to the 15th century, according to historians. This was an era in which people lived on average from 20 to 30 years and truly mature people to 40, dying from age was extremely rare due to the huge amount of famine and illnesses -along the lack of resources to heal them. Some of them even creating visible deformities and relevant visible markings on the skin when active or not treated appropriately, which was almost impossible due to the lack of sanitary education, clean water or food.
During the medieval era, occult art was heavily represented via printmaking as a cheap and reliable way of produce an image multiple times and be able to add them to the permanent archives. Woodblock was the most common version of this as wood was an accessible and malleable enough material for the artisans of the era. Often printed on actual wallpaper to be used on the castles’ walls or large format fabric like paper books with heavy leather covers. Considered art themselves and being mostly passed down through generations by scribes and only the higher educated class, these books only way to pass down information of the legends that they told were these images due to illiteracy. Some may argue that even matching opposite poles of the same tales, the stories were often written by the successful parties in history so often be twisted. A common lie in the records were the sights of demons and possessions that truly were depictions of their human enemies to ensure the lower classes were to create the same adverse relationship in their mind towards these subjects.
The legends spoke of darker creatures such as the devil. The first representation of the devil or hell was initially non-religious and pagan but soon to become a classic threat from the Christian religion as the Catholicism was just developing formally into the newer versions or new testament of the bible.
The tales these images portrayed often told historical events and conquers of their heroes and legends to teach basic morality and even guilt the learner into not behaving a certain way. The introduction of communal conscience.
The image of demons was portrayed the most commonly as a slender human with claws, horns, a tail and sometimes wings or different coloured skin – some theorists suspect this may be rooted in the lack of skin colour variety or racism of the era as the powerful were often white and well fed. 
" Men with dogs’ heads, creatures with giant feet, griffins, sirens and hellish demons can all be found in the illustrated pages of medieval manuscripts. Dr Alixe Bovey delves into the symbolic meaning of a variety of monsters to understand what they can teach us about life and belief in the Middle Ages.”
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Chapter 2: Occult Art during the Victorian times.
Chapter 3: Occult art during the Contemporary era.
Conclusion:


Image Glossary and crediting
a. The Whore of Babylon, from Morgan Apocalypse, London, England (1255) (photo by Graham S. Haber, the Morgan Library & Museum)
b. The Taming the Tarasque, from Hours of Henry VIII, France, Tours (1500) (photo by Graham S. Haber, courtesy the Morgan Library & Museum)
c. Le Livre de La vigne nostre seigneur (MS Douce 134)
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