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Barcelona Pavilion introduction and history background:
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	Fig. 1. Barcelona Pavilion, from main pool (1993)



The Barcelona Pavilion was designed in the 19th of May 1929 (Ignasi de, S. 1993) Mies had responsibility of designing the German Pavilion to represent the German Exposition. The pavilion is located within the grounds of Mountjuïc in Barcelona. Due to the World War 2 in Germany the pavilions production was affected causing the loss of construction drawings, with the Architect Werner Blaser redrawing the foundations from previous original drawings designed by Mies Van Der Rohe (Ignasi de, S. 1993)
[bookmark: _Toc46356244]Methodology 
Within the essay, research and analytic written work has been created on the Barcelona Pavilion designed my Mies Van Der Rohe and his assistant Lilly Reich. Covering the topics of historical background, plan and section, Materials and light then the idea, theories underpinning the design. This has been researched from trusted published books
[bookmark: _Toc577400589]Aims and objectives
The aims and objectives of this essay is to research the development of the Barcelona Pavilion in how it was constructed and the factors of what makes it recognizable within architecture, understand the architectural impact it has on further architecture in the modern world.
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	Fig. 2. The Pavilion in the context of the Fira de Barcelona precinct, during construction (1993)



The Barcelona Pavilion would be found at the south centre of the site placed as a landmark in the grounds of Mountjuïc. Found on Av. de Francesc Ferrer i Guàrdia road. Using the landscape surrounding the site it is easy to get to and inviting however being built in 1929
The design has not been supportive of wheelchair use so it is less accessible for some people. 
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	Fig. 3. Original sketch drawing of the pavilion (Staatliche Museen)


This drawing has been created in a one-point perspective from the north entrance to the pavilion, this drawing shows early development of the supporting structure in how the roof is supported by load bearing pols. 
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	Fig. 4. Plan of the reconstructed pavilion (1993)
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	Fig. 5. Plan of roof structure (1993)


Including the roof structure, the pavilion is made of two small structures connecting from a central pool, but with a secondary pool extruding from the main interior space with North entrance/ exit. The pavilion is designed asymmetrically giving it a unique characteristic. However, the roof structural design is symmetrical design in triangular roofing panels, 
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	Fig. 6. The sculpture by G. Kolbe (1993)



with a unique model of a women at the small pool, G.  Kolbe’s sculpture. This brings a different feel to the pavilion as the building's structures are seamless and sharp whereas the sculpture is an organic curved form, providing contrast to the German pavilion. 
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	Fig. 7. Sections of the main building and auxiliary building (1993)


The structure of the pavilion as made to be fluid of the landscape surrounding the pavilion (Ignasi de, S. 1993) So the original pavilion was designed with no door allowing free flow of exterior and interior, however later or Mies included the doors for security reasons and air flow throughout. As shown from the weight of the pool straining the load bearing underground columns it has been reinforced to take the load of water. 
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	Fig. 8. Drawing created author of the essay 


Creating this drawing gave an understanding of the full image to the pavilion of scale and proportions, giving an understanding how it is structured and formed.
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	Fig. 9. The large pool and the pavilion (1993)



Aesthetical context to the pavilion Mies has design the pavilion to reflect itself using the main pool. Interacting with the landscape and natural aspects from within the design. 
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	Fig. 10. The small pool and wall of Alpine green marble (1993)


[bookmark: _Toc248469699]Materiality
From using natural elements in the pavilion design. As the internal small pool wall, it has been surrounded in Alpine green marble. This marble is found in Northen Italy, in using this marble it is a premium marble costing more than a usual marble. In the construction of the pavilion, it is shown by the image that the organic pattern of the marble has been placed unequally into a pattern to form as art. Making a simple form interesting and unique. 
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	Fig. 11. The pool with travertine bench and walls (1993)


Throughout the pavilion it keeps the use of patterned stone, in this image it used travertine, which is a limestone of neutral tones. This material was used for the main pool’s walkways and surrounding benches. It was constructed with a three tier slabs measurement to the same span and aligning the gradient to the next slab in the sequence. The materials tone and feel bring a sense of welcoming aspects from being warm or neutral tones. As well as using light to paint areas of privacy and shade from the sun. Using light to redirect to specific areas such as the small pool, having a cantilevered roof covering the small pools walkways from sun exposure.
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Mies Van Der Rohe designs the pavilion in a way that hides the points of the construction leaving the finished product seamless, that includes the columns used to support the roof structure where it would canterleaver from the walls. The columns would be situated from the corner meeting point of tour floor tiles, Creating a seamless image making the exposed structural elements and making them an extension of the pavilion, due to this and the material use, I believe that it has had a great impact on the future architecture that came after it show the extent of design. Because it was the first of its kind.
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	Fig. 12. Section of the column, drawn by Dirk Lohan
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	Fig. 13. The stainless-steel cruciform pillar with the travertine base
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In conclusion from my research Mies Van Der Rohe was a great inspiration of current day architecture, influencing change in modern material use such as glass, concrete and in planar style. Truly confusing people of the time frame, it was created by being futuristic in his manner and approach to the pavilion 
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