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Introduction
This will be a critical evaluation and review of room 51 in the British Museum which is a collection dedicated by Sheikh Zayed Bin Sultan Al Nahyan focusing on ancient European and the Middle East 10,000-800 BCE. In this critical evaluation focus will be drawn towards what was done positively and negatively within the exhibition. 
In this evaluation, all aspects that contribute to the aesthetic end of the exhibition will be focused on the aim or aims of the exhibition and the overall message that is being projected.
Overview of the exhibit
The ancient European and Middle Eastern exhibition in the British Museum consists of a room approximately 20 metres by 20 metres.  It consists of multiple display cases showcasing different aspects of Mesolithic life within Europe and the Middle East. Overall the range of objects that are on display showcase not only the everyday aspects of life such as cooking, storage and different forms of specialist Labour (farming, woodworking, and hunting) but also look at warfare, burial customs, and religion. 
The layout of the room is relatively orthodox, being a loose grid of showcases with enough room for two people to walk past one another without invading and individuals’ personal space. 
On either side of the exhibit, rooms holding separate exhibitions, focus on certain aspects of European or Middle Eastern history and pre-history. Overall, much of the layout of the museum focuses on a semi-linear history of the world. However it is not consistent, often focusing on certain areas of the world in history in one exhibition and then widening out into a more continental view. For instance, on the upper floor of the British Museum exhibitions start by focusing on the late medieval in Europe and then steadily, the exhibits travel further back in time. An individual walks through the exhibitions in a loose chronological map and does not stay geographically stagnant as it jumps between Europe and the Middle East such as Persia and Babylon. 
Lighting in the room overall is primarily electric, however some skylights are allowing minimal sunlight during daylight hours. To prevent potential solar damage the windows have been placed to prevent any direct light from entering the room.  
The individual artefacts on display are each given a number which corresponds with a piece of text at various information points. This allows visitors to the museum to gain pertinent information and context on the various artefacts. It should be mentioned that the information given is not particularly extensive nor does it go into particular depth, but it gives enough information for an individual to gain perspective on what the artefact is, where it came from, as well as its use and importance. 
Analysis
The best part of this analysis looks at how the exhibition is viewed, and the vantage points given to the public when observing the display cases in the exhibit. Overall, a loose grid arrangement which was used in this case is a reasonable way to view the exhibit, but could be improved upon. An organic pattern where the display cases are placed at random, may encourage an adventurous patron to search the exhibition and would certainly be interesting, but it would not be very logical and may put off some individuals. On the other hand, a ‘Panopticon’ such as can be found in the Pitt-Rivers Museum in Oxford, would be excellent for the easy viewing over various parts of the exhibit as a whole. However, under the circumstances, given the concentration of objects in the room available, this would most likely not be the most practical arrangement, as it would intrude upon people’s sense of personal space.
The lighting and atmosphere are not particularly good, not in the sense that there is not enough of it. There is plenty of natural light coming through regularly spaced skylights, positioned so that there is no direct light actually coming in that could damage any artefacts. However, the electrical lighting could be strategically placed, in order to make the atmosphere and lighting more effective for the exhibit.  For instance, it might be advisable to add subtle background music to add to the atmosphere without being intrusive. Another possibility may be to add a scent to the air to evoke an emotional response within the subconscious. An example of this can be found in certain supermarkets that utilize this marketing tool to encourage people to buy their products, it could be used quite easily in this circumstance.
Lighting in strategic places was appropriate, as to not cause any damage, but could also be used to draw attention to the exhibits that may not necessarily be of automatic interest to the visitor, and to diversify popular interest in aspects of the exhibition.
The diversity of objects that can be found within the exhibition is quite extensive looking at all aspects of European and near eastern society during the Mesolithic and the Neolithic.
This diverse variety of prehistoric artefacts is both a positive and negative when it comes to presenting modern humans with the past. This is because presenting objects and artefacts from pre-history is already difficult as there are many interpretations of each artefact. However, what the British Museum has done with this exhibition is to present pre-historic Europe and near East as a singular culture. Even if the context for these artefacts is given, the fact that all these antiquities have been presented together subconsciously associates them together, even if the societies that produced the artefact from one display case never actually interacted with the society that created the artefact in the display case on the other side of the room. This all creates a sense of homogenization which has never existed believing that European societies developed with only loose associations through trade and war.  
When it comes to the context of the exhibition in the museum itself, its placement on the 2nd floor was not random as there is a clear chronological and geographical connexion with this exhibition and the exhibitions surrounding it.  They link prehistoric Europe with the ancient Iranian civilizations that are credited with the discovery of agriculture and other forms of advanced farming techniques which allowed civilizations such as Egypt and the Assyrians to flourish. This chronological walk through the history of Europe and Asia that the British Museum is presenting has a very positive effect in educating and informing people about history that is not immediately recognizable as connecting with 21st-century civilization. In other words it informs individuals who may not have read in-depth into Mesolithic and Neolithic cultures which existed before recorded history. On the other hand, it inadvertently leads people into a trap in believing that history is necessarily a logical progression of events one after the other. Whereas more often than not events are often happening simultaneously with one another - it is just easier for people to imagine history as a successive line of events and this exhibit does not necessarily present this very well. 
When it comes to the way in which people learn and educate themselves and others, one of the purposes of a museum is to give an interactive experience where people can observe artefacts from history and be given a context in which they can be placed.  Whereas a book on history may be very informative, but it is not always the easiest way for people to learn. This exhibition when presenting artefacts in the historical context in informing people about the past, strives to place objects in the chronological area in which they are believed to be located. They are then placed in a geographical context so people can get a grasp of where and when they would be used, presented and be relevant within society. The problem is that reams of text can be written about every artefact within the British Museum. No matter which particular exhibit they are part of, the only way that people would be able to gain a little information about as many artefacts and exhibits as possible, is for that information to be condensed. The exhibits in the British Museum seem to have done this very well, giving enough information to encourage interest in the antiquities and encourage further exploration, but not enough as to become frustrated and impede further exploration within the museum. 
Conclusion
This exhibit overall was a little bit 2 dimensional in the atmosphere that it was trying to present and did not fully utilize the potential of the exhibition's artefacts. However, it more than made up for this in its informativeness and diversity of antiquities within the exhibit itself. Also, although it presented a very linear path of history the symbiotic relationship between this exhibit and the other surrounding it made the museum experience more than the sum of its parts overall.  
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