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Skill and craft is going to be the main focus point of this essay. Both skill and crafts mainly include the use of hands. The use of hands is what links artists and designers to craftsmen. To show this link between both professions there will be a comparison between an artist and designer to a craftsman by showing the difference between them in skill and craft. As said before, skill and craft will be focused on by showing how ‘craft’ can relate to an artist and designer and how it relates to a craftsman too. The artist/ designer and craftsman whom are going to be compared are going to be Anni Albers as she was a textile artist, and the craftsman will be William Morris who was a textile designer, but also a social activist who was associated to the British arts and craft movement. Anni Albers and William Morris were chosen because they were both textile artists and designers and with William Morris also being a craftsman, this will make it interesting to show the comparison of them both professions. With each of them being an artist and a designer, their professions is what relates them to the practice of Surface Pattern Design. 
Skill is an expertise and is “the ability to do something well” (Soanes and Hawker, 2005, p.970). Whereas craft is “an activity which involves skill in making things by hand; derived from the old English craeft- meaning strength or skill.” (Frayling, 2011, p.9). Both skill and crafts relate and link to each other and do not always have to be aimed at a craftsman or an artist. Both professions use skill and crafts with crafts being more associated with the use of hands.  The hands are used for crafts the most because “the hands make the most varied movements, movements that can be controlled at will” (Sennett, 2008, p.149) and movements is what is needed to produced the work of artists and craftsmen and for the skills needed to do so.
The use of hands relate to Surface Pattern Design as everything that is produced is designed and made by hand. The only design process which is not made by hand in Surface Pattern Design is the digital design process, but this is still a skill and you do use your hands for it, just the artwork and the design itself is not man- made. With the use of hands being in relation to Surface Pattern Design, it means that Surface Pattern Design is a ‘Handicraft’ course, with ‘Handicraft’ being associated with a form of craft. ‘Handicraft’ means “an activity involving the making of decorative objects by hand” (Soanes and Hawker, 2005, p.458). 
The skills and craft that are being focused on are design, weaving and sewing. Design, weaving and sewing was Anni Albers main focus in her work and what she was known for, and then design for William Morris.
Anni Albers was a textile artist/ designer who produced some incredible weavings and who was also a printmaker and a writer (The Josef & Anni Albers Foundation, 2019). As weaving is what Anni Albers is profoundly known for, this is being discussed as her ‘craft’. Weaving “is the process of passing the weft between taut, alternately raised warps, as in the basic plain weave, or between other combinations of selected warps, and pressing it into place” (Albers, 2003, p.19), To have a more clear understanding of what a weave is, a weave is to “make fabric by interlacing long threads passing in one direction with others at a right angle to them” (Soanes and Hawker, 2005, p.458). Another skill which is associated with weaving is ‘Hand- weaving’. “Hand weaving is a method of forming a pliable plane of threads by interlacing them rectangular” (Albers, 2003, p.19). 
In a book edited by Peter Dormer titled The culture of craft (1997) there is a section written and contributed by Paul GreenHalgh stating that “a poem is the work of a poet, poetry is his skill or craft of making”. (1997, p.22). This quote is an intriguing example of what weaving is for Anni Albers, as her weaving can be put in the concept of the quote by saying that the weave is the work of the weaver/ Anni Albers and the weaving is her craft. Another quote from the same book of The culture of craft (Dormer, 1997) and written by the same contributor Paul GreenHalgh is that “Pottery. Weaving, basket-making, metalsmithing, stick-making; their craftsman makes things by hand using pre-industrial technologies and sells them to make a living”. (Dormer, 1997, p.24) which is stating that weaving is a craft and weavers are craftsmen too and can be classed as Craft textiles.
Craft textiles “are arguably not only the least marginal of the crafts but have a centrality unique among crafts.” (Dormer, 1997, p.168) stated by Peter Dormer himself. Another statement by him is:
There is a conceptual core to woven textiles based on the physical structure of weaving that holds the elements of craft, art, design and manufacturing together in a unity: women structures and woven designs are based on rule-directed processes. (Dormer, 1997, p.171).
To have chosen the woven textiles element of weaving has been a great example on how versatile crafts can be with crafts having many avenues to explore. Craft textiles is an interesting concept of craft, it can explore all avenues of textiles in which weaving is involved in. With this in mind, the avenues it can explore are also in the practice of Surface Pattern Design, this is going back to the original theme and choosing the skill and craft within it. Craft textiles is a big element in craft, some may say not otherwise but within textiles it is a craft, especially old-fashioned textiles, or the original way of producing it as everything was done by hand and produced by a craftsman. And for the quote by Peter Dormer (1997, p.171) to say about craft textiles being a “women structure” and “rule-directed process” is really old fashioned and aligned to one gender type as men these days can and will happily produce textile work. But to say the least, after the Bauhaus and the Arts and Crafts movement “The womens institutes, passionately promoted the crafts on an amateur and semi professional level.” (Dormer, 1997, p.37), making it somewhat better that the women are seen more on a “Semi Professional level” than before.   
Next, craft is going to be discussed by what craft is and craftsmanship with William Morris being the discussion of a craftsman and his duties as an activist. William Morris was a textile designer and a social activist who was associated to the British arts and craft movement. With William Morris being a textile designer and being famous for his interior design like his wallpapers and with him being a social activist for craft as well, it is the work of being a designer and craftsman which links him to Surface Pattern Design and to skill and craft. William Morris was very influential person when it came to crafts and is well spoken about in a lot of books. As he was a social activist for the British arts and crafts movement, he was seen to be a “rebellion against the constraints of machinery and the division of labour”. (Dormer, 1997, p.34) which was written by the same contributor from before Paul GreenHalgh from the book The Culture of Craft, 1997. 
William Morris was also described by GreenHalgh as being “centrally responsible for generating out of this position what I will term politics of craft” (Dormer, 1997, p.33). This shows how big of a person William Morris was for crafts and the arts and crafts movement. Morris helped with so much that was needed to be said and changed and eventually this did change for the crafts. For William Morris to be this empowered in the arts and crafts movement, he would have been able to change anything within crafts as it is also said by Paul GreenHalgh in the book about William Morris that:
 He channelled the whole of his vision of a better society through the need to engage in creative work. Creative work would improve the environment, lead to an equitable system of the distribution of wealth and generate psychologically fulfilled peoples. In this sense, craft – creative work – was about the empowering of individual workers, about the political control of the work situation. (Dormer, 1997, p.33/34)  
As spoken about before and speaking about William Morris, crafts is a major skill and is taken very seriously. Crafts and how it mainly uses the hands is how this is incorporated with skill in this essay as “the skilled practice of a craft involves imagination with the hand” (Pallasmaa, 2009, p.52). The fact that the hand is the most important thing in craft is bizarre as you would not think it would be an important aspect within it. With hands being important in craft it makes it interesting as it is said that creativity and the imagination is seen and used through the hand, making it the most important feature of crafts and a craftsman. The fact that the hand is described as having the “eyes at the fingertips” (Pallasmaa, 2009, p.54) is showing that the creativity is shown through the use of the hands and that “the seamless and unconscious collaboration of the eye, hand and mind is crucial” (Pallasmaa, 2009, p.82). With this being a skill and involved with crafts it shows that “Craftsmanship arises from manual skill, training and experience – personal commitment as well as judgement” (Pallasmaa, 2009, p. 52).
Human beings were known as ‘Homo Faber’ which is “Homo Faber or the maker of things and homo ludens or the ‘deep play’ of everyday life.” (Frayling, 2011, p.10). With human beings being named as ‘Homo Faber’ being the people who make, this can be connected with crafts and craftsmen as they make/ craft things for a living and profession. With crafts only being “first introduced into the school curriculum in the early 1880s, ‘to teach the hand and eye in unison’ and ‘to familiarise pupils with the properties of materials” (Frayling, 2011, p. 12) it has become a whole new thing, for what the purpose was for. Crafts have become a success over the years/ centuries and a part of an everyday life for an artist, designer and craftsman, and hold a lot of skill within it.
There is not much difference between art and craft as to some people it is seen as the same thing or they see art and crafts being connected in some way. It is said that art and craft are different activities and have different roots within us, “craft and art are fundamentally different activities and that their difference is rooted in the biology of the brain”. (Dormer, 1997, p.19). Whereas some people see art as having ideas and producing them and then see crafts as actually making the objects, this view is seen in the book The Culture of Craft, 1997 edited by Peter Dormer:
The separation of craft from art and design is one of the phenomena of late-twentieth-century western culture. The consequences of this split have been quite startling. It has led to the separation of ‘having ideas’ from ‘making objects’ (Dormer, 1997, p.18).   
From that quote, it is discussing the separation of ideas and actually making them. This does not make art and crafts any different as “having ideas” and “making objects” are both involved with art, craft and skill as well. It is involved in art as you have to have ideas to then design and then create/ make your objects and surely it is the same in crafts, as “both craft and art are visual” (Dormer, 1997, p.67) and “art can be anything at all” (Dormer, 1997, p.68) as both quotes were written by contributor Bruce Metcalf in the same book. In Surface Pattern Design the process of a final outcome is to gather your inspiration, and then it is to develop your ideas and idea generation, following on with the making of samples or making of objects to work towards a final outcome. All art and crafts are the same in that process but crafts can be seen as a more hands-on skill than art as craft takes time and effort from the individual but depending on what subject of art that is being studied it can be the same process and outcome as crafts. All art and craft subjects have the use of hands within them and have the effort put in from every individual but for some reason crafts is seen as a more intense skill than art.
In conclusion, art and crafts are basically the same thing but has a different type of skill for each as one may say that art is for making ideas whereas crafts is making objects. To have discussed and to have written about Anni Albers and William Morris has been intriguing as more information was found out about them both by doing so. The fact that Anni Albers was a textile artist and designer and for her to then be related to crafts through her weavings is what connected her to craftsmen like William Morris. And with William Morris also being a textile designer but also being a social activist for the arts and crafts movement, is what related him to Anni Albers. The two were suited well for the essay as both designers related to the practice of Surface Pattern Design. What made the discussion about them both better was that it was one female and one male which has shown the diversity of the two genders in crafts which also did show how females were seen differently in the crafts movement compared to males, but then was later seen as “semi professionals”. This research will be led into the future by looking into crafts more and the arts and crafts movement. It was interesting to see the different things that went on throughout the years/ centuries for crafts and how you can see the different point of views of activists and artists and how gender can be involved too, and it was intriguing to see the opinions on what craft is and what is involved within it. The most interesting part of the essay was how important the use of the hand is within craft as you would not think it was that important but it is. To have studied craft and skill and to have studied Anni Albers and William Morris as artists, designers and craftsmen have been intriguing to see how they have worked and changed things within it. To see how Anni Albers and William Morris connected in the end when at first it was not believed that they would connect and for it to go full circle, for weaving and Anni Albers work to relate to craft is amazing and the work William Morris did for Crafts was also intriguing. 
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