What emotions are expressed in the poem, ‘Marwnad Llywelyn ap Gruffudd’ by Gruffudd ab Yr Ynad Coch and how successful is the poem at conveying personal and societal emotions felt towards the death of Llywelyn ap Gruffudd? 


Introduction
The death of Llywelyn ap Gruffudd brought sorrow to Wales that spanned beyond the thirteenth century, leaving a sense of anguish and personal loss among modern- day Welsh Nationalists, who identify with Llywelyn’s cause.
 Llywelyn fought for Wales to be free of English rule and his death was lamented among many Welsh poets soon after his death. In particular, Gruffudd ab Yr Ynad Coch wrote an elegy to Llywelyn, mourning the loss of the man who he appeared to know personally, as well as the cause that died with him. But, how accurate was Gruffudd’s depiction of Llywelyn? Many scholars agree that Gruffudd’s elegy speaks on behalf of the nation who, in unity, mourned Llywelyn and his cause. However, contrasting evidence and perspectives may lead to an inevitable questioning of the elegy as a reliable source of evidence that truly captures the emotions evoked by Llywelyn’s death. From his elegy, Gruffudd also gives a window into the contextual traditions, beliefs, and heritage that surround thirteenth century Wales, which provide further insight into the emotions being expressed in Gruffudd’s elegy both from a nationalistic perspective as well as personal. 
Therefore, to determine the success of Gruffudd’s presentation of Llywelyn, an analysis of Gruffudd ab Yr Ynad Coch’s elegy as well as an analysis of Llywelyn’s success as a leader seems prudent. In doing so, a criterion of measurement will be established to analyse the elegy as well as Llywelyn’s history to help determine whether or not Gruffudd’s fears for the nation were based on contemporary socio- political understanding, or whether his elegy leans more towards hyperbole and exaggeration. Before analysing the elegy however, a brief overview of the history of medieval Welsh poetry will be discussed first. 







Welsh Poetry Overview
Welsh poetry is an integral part of Welsh culture that has been recorded in manuscripts since the early medieval period. Rhian Andrews explains that since the aristocracy and royalty were often the patrons of the bards, the primary purpose of a poet’s duty was to ‘confirm the king in his kingship’ through public displays of praise and eulogy at the king’s assembled court.[footnoteRef:1] This message might be spoken ‘on behalf of the audience members’[footnoteRef:2] or by addressing the audience directly. In the Hendregadredd manuscript of the Cistercian Abbey of Strata Florida (1300-1325),[footnoteRef:3] Rhian Andrews states that the court poems found in the manuscript indicate: [1:  Rhian Andrews, The Nomenclature of Kingship in Welsh Court Poetry 1100-1300 Part II: The Rulers, Studia Celtica, 45, (University of Wales Press, 2011), Ibid., p. 81]  [2:  Ibid., p. 81]  [3:  Ibid., pp. 79-81] 

 ’A long period of training, part of which was undoubtedly devoted to learning an extensive vocabulary in order to provide rhyme, alliteration and correct syllable- count, as demanded by metre and cynghanedd (ornamentation of the line)’.[footnoteRef:4] [4:  Ibid., p. 80] 

Consequently, by commissioning these poems and investing in this art form, the rulers themselves have preserved an ’accurate record of the styles was acceptable to them all’. [footnoteRef:5]  [5:  Ibid., p. 82] 

In the 6th century, the Cynfeirdd poets were the earlier medieval poets such as Taliesin and Aneirin, whose poems were constructed to convey current significant battles and celebrate and lament the heroes of battle.[footnoteRef:6] Later, the Bards of the Princes, or Beirdd Y Tywysogion, were the ‘court poets’.[footnoteRef:7] Also known as the Gogynfeirdd, these were ’professional poets’[footnoteRef:8] who composed poetry as ’both their function and their livelihood in the courts of the Welsh princes’. Ann Matonis reflects on the essence of Welsh poetry, stating that ‘Welsh poetry, by its very nationalistic pride in land and beauty, parenthetically in cynfeirdd, and increasingly in Gogynfeirdd’ serves as a ‘praise of the country’[footnoteRef:9] as well as heroic deeds of leaders and battles with ‘the heroic still much in evidence’[footnoteRef:10] among the Gogynfeirdd poems.    This period ‘opened with the success of Gruffudd ap Cynan in establishing his throne in Gwynedd’ and ended with the ‘death of the last prince to rule from it, Llywelyn ap Gruffudd, and with the death of his two brothers’.[footnoteRef:11] Therefore, similar to the chronicles Brut Y Tywysogion, the purpose of poetry appears to also be a method of recording ‘obituary notices’[footnoteRef:12] of the Welsh princes because they ‘resemble the elegies written on them by the Gogynfeirdd, in that they reflect the same sense of values and same outlook on life’.[footnoteRef:13]  [6:  J. E. Caerwyn Williams, The Poets of the Welsh Princes, (University of Wales Press, 1994), pp. 1-23]  [7:  Ibid, p. 1]  [8:  Ibid., p. 2]  [9:  Ann Matonis, Medieval topics and rhetoric in the work of the Cywyddwyr, (University of Edinburgh, 1976), p.190, https://era.ed.ac.uk/handle/1842/17558, Accessed on 14th April 2025]  [10:  Ibid., p. 191]  [11:  Ibid., p. 191]  [12:  Ibid., p. 3]  [13:  Ibid., pp. 5-6] 

Additionally, Welsh poetry ‘hinges on the relationship between the poet and the society in which he lived’,[footnoteRef:14] which adapted to ’changing circumstances’. This further suggests that poetry was used to convey socio- political news and information to higher powers; and thus, a ‘poet’s place in society was assured’.[footnoteRef:15] In addition to poetry construction and heroic leaders, Beirdd Y Tywysogion also provides descriptors that offer a historical glimpse into the environment surrounding court life. Ann Matonis explains that the ‘physical characteristics of a location’[footnoteRef:16] as well as ‘features of landscape’ are often recorded throughout these poems. She states that such things as ‘lavish feasts’ and ‘luxurious wardrobes’[footnoteRef:17] may feature in the poems, giving an insight into the culture and visceral contexts surrounding the protagonists in the poems. However, the art of creation and performance of poetry was equally as appreciated and celebrated as the message or story the poem may have been conveying. Therefore, the art of bardic poetry appears to be valued as more than an ‘institution of great antiquity’[footnoteRef:18] that continued through the ages, but also as an effective tool that served as a method of reporting information to those in higher positions of power. [14:  Edited by Thomas Parry, The Oxford Book of Welsh Verse, (Oxford University Press, 1962), p. vii]  [15:  Ibid., p. viii]  [16:  Ann Matonis, Medieval topics and rhetoric, pp. 191- 192]  [17:  Ibid., p. 191]  [18:  Ibid., p. 192] 


Marwnad Llywelyn ap Gruffudd, 1282
Gruffudd ab Yr Ynad Coch belonged to a family who were known for their ‘expertise in native Welsh law’ and who ‘held land in Anglesey’.[footnoteRef:19] Rhian Andrews[footnoteRef:20] explains that, like his father, Gruffudd was a legal professional and perhaps a clergyman before/ during his bardic years. Between 1277 and 1283, Gruffudd wrote numerous poems of a religious theme, but most recognised of all is his poem entitled, Marwnad Llywelyn ap Gruffudd, which tackles themes of grief and loss, patriotism, and judgement through symbolisms of nature, historical references, and allegorical depictions. Gruffudd’s elegy was written in 1282 soon after Llywelyn ap Gruffudd’s death lamenting his passing.[footnoteRef:21] It is written in cynghanedd[footnoteRef:22] and ‘this composition is an awdl’ with each section ‘defined by a separate prifodl or ‘main rhyme’’.[footnoteRef:23] Jerry Hunter comments that Gruffudd’s elegy is especially ’passionate and personal’ and Georgia Henley describes the poem as ‘one of the most deeply sorrowful and moving pieces of literature in Middle Welsh’,[footnoteRef:24] which coincides with Rhian Andrews’[footnoteRef:25] suggestion that Gruffudd ab Yr Ynad Coch knew Llewellyn ap Gruffudd personally and was a patron to him, which could explain why Gruffudd’s poem is considered to be especially emotive. [19:  J.E. Caerwyn Williams, The Poets of the Welsh Princes, p.3]  [20:  Rhian M. Andrews, Gwaith Bleddyn Fardd a Beirdd Eraill ail Hanner Y Drydedd Gantrif ar Ddeg, Studia Celtica, (Univesity of Wales Press, 1996), pp. 36-43]  [21:  Jerry Hunter, Yr Hen Iaith part twenty two: The end of the world as we knew it, (Nation. Cymru, 3rd September 2023), url: https://nation.cymru/culture/yr-hen-iaith-part-twenty-two-the-end-of-the-world-as-we-knew-it/]  [22:  John. J. Parry, The Court Poet of the Welsh Princes, PMLA, 67:4, (JSTOR, 2005), https://doi.org/10.2307/459824. Accessed 12 May 2025.]  [23:  Jerry Hunter, Powerful ]  [24:  Matthew Sion Lampitt, Georgia Henley, Reimagining the Past in the Borderlands of Medieval England and Wales, The Review of English Studies, (Oxford: Oxford University Press, 2024- 2025), ]  [25:  Rhian Andews, Gwaith Bleddyn Fardd, pp. 36-43] 

 J. Williams explains that part of the purpose of court poets was to deliver their songs in the court hall of their patriot to celebrate the success of the ‘warriors in their battle or raid’.[footnoteRef:26] This could be a ‘solemn’ occasion because ‘the death of some of the warriors would serve to emphasize the bond of union between the survivors’.[footnoteRef:27] An audience would feel ‘united with their ancestors’ as well as their ‘successors’ due to the knowledge that these songs would be ‘chanted in similar feasts in the future’. Consequently, the poet’s words would bring comfort to the survivors because the songs allowed them to be ‘remembered and thus they would not die.’ Williams states that an elegy ‘must be composed to express the mourning of the living’ whereas a lament ‘springs from the sense of loss and sorrow’ whilst carrying the ‘spirit’ of the hero it portrays, giving the sense of hope that their power ‘may yet return to help their living descendants’.[footnoteRef:28] Therefore, in relation to Gruffudd ab Yr Ynad Coch’s marwnad, Williams proposes that his elegy appears to be ‘more of a genuine personal lament than an official elegy’ because the poet is ‘expressing his inmost feeling’ and ‘deep anguish of his people’.[footnoteRef:29]  [26:  J.E. Caerwyn Williams, The Poets of the Welsh Princes, p. 35]  [27:  Ibid., p. 35]  [28:  Ibid., pp.35-36]  [29:  Ibid., p. 36] 

However, before considering the reliability of Gruffudd’s marwnad as a true reflection of unanimous societal emotions towards Llywelyn’s death, establishing what emotions are conveyed in the elegy as well as analysing how, where, and why Gruffudd has presented personal and national emotions in his elegy as a method of ascertaining the reliability of his marwnad as an accurate account of Llywelyn’s leadership would seem prudent.
For instance, the poem begins with:
	Oer calon dan fron o fraw- allwynin
	Am frenin, dderwin ddor, Aberffraw.
	  Aur dilyfn a dalai o’I law, 
	  Aur dalaith oedd deilwng iddaw.[footnoteRef:30]  [30:  Thomas Parry, The Oxford Book of Welsh Verse, (Oxford University Press, 1962), p. 45] 

The prifodl of ‘aw’, which runs throughout the poem, ‘captures the listener’s ears’ to its onomatopoeic qualities that imitate the ‘sound of crying’,[footnoteRef:31] enhancing the theme of mourning captured in Gruffudd’s careful choice of words. Due to the absence of personal pronouns, the opening lines, ‘oer galon dan fron o fraw’,[footnoteRef:32] could be morbidly referring to Llywelyn’s own heart and feelings as he is struck down. However, Andrews[footnoteRef:33] suggests that through the mention of fear alongside the reference to a ’cold heart’,[footnoteRef:34] Gruffudd could still be referring to his own heart as well as metaphorically to the heart of the nation. J. Williams also proposes that Gruffudd may be capturing the ‘deep anguish of his people in the face of disaster’[footnoteRef:35] with Wales now being without its own ruler.  [31:  Jerry Hunter, Yr Hen Iaith]  [32:  Thomas Parry, The Oxford Book of Welsh Verse, p. 45]  [33:  Rhian Andrews, Gwaith Bleddyn Fardd, pp. 36-43]  [34:  J.E. Caerwyn Williams, The Poets of the Welsh Princes, p. 36]  [35:  Ibid., p. 36] 

L.B. Smith explains that shortly after his death, poets such as Dafydd Benfras and Bleddyn Fardd also ‘set to verse many of the significant military incursions’[footnoteRef:36] carried out by Llywelyn that earned him the recognition of being a great warrior, which may account for a sense of national loss. Smith also reflects on the English chronicler, Matthew Paris who saw Llywelyn as a ‘warrior well versed in the art of war who knew exactly how to buttress his people’s resolve’[footnoteRef:37] after the battle of Bryn Deryn and ‘recorded Llywelyn’s rousing and impassioned oration to his men’. Therefore, perhaps Gruffudd ab Yr Ynad Coch was indeed voicing the sentiment of the nation who share a ‘cold heart’ because of the loss of their great warrior. Alternatively, the absence of personal pronouns in the opening line could be a deliberate play on words to create a multi- layered meaning that encaptures the emotion of all impacted by Llywelyn’s death. Nonetheless, there are still many examples of personal pronouns found throughout the poem that still support the notion that the elegy has profound personal meaning to Gruffudd ab Yr Ynad Coch. [36:  L.B Smith, Llywelyn ap Gruffudd and the Welsh Historical Consciousness, Welsh History Review, 12, (Cardiff, 1984), p. 2]  [37:  Ibid., p. 15] 

For example, in the lines:
	‘Eurgyryn eurderyn ni’n daw- llewendydd
	Llywelyn; nid rhydd im rwydd wisgaw.’[footnoteRef:38]   [38:  Ibid., p.46] 

As well as reinforcing Andrews’s[footnoteRef:39]  suggestion of a deep- rooted personal connection between Llywelyn and Gruffudd, the use of ‘ni’n’ and ‘im’ provides Catherine McKenna with an added layer of explanation that could reinforce the intimacy of their connection. McKenna explains that Beirdd Y Tywysogion offers an insight into the laws surrounding the ‘performance of penance’.[footnoteRef:40] In the passage entitled the Laws of Court, ‘hand- me downs’[footnoteRef:41]  of garments from a king to a priest was a method by which the clothing served as an ‘outward, visible’ sign that was seen as an ‘emblem of penance’. McKenna explains that the ‘performance of penance’ was ‘completely continuous and congruent’[footnoteRef:42] with the role of performances in Welsh courts. Consequently, the Laws of the Court’s commentary on the relationship between royal garments and penance ‘also describes the role of the poet’ within a royal court as a significant role among the Welsh twelfth and thirteenth century elite. In the context of Gruffudd ab Yr Ynad Coch, he is not only demonstrating his acquired knowledge of Welsh law, but also gives a glimpse into the traditions and cultural importance of religion, garments, and poetry in Wales at this time. With this in mind, when Gruffudd writes that ‘Llywelyn is not free to robe me’,[footnoteRef:43] he offers a glimpse into the honourable and symbolic ritual of Welsh culture that was part of his cultural identity, but was unable to partake in and thus, unable to provide penance to Llywelyn before his death. Therefore, a greater understanding of why a sense of great personal insult and bitterness towards Llywelyn’s attackers can be detected throughout the elegy.  [39:  Rhian Andrews, Gwaith Bleddyn Fardd, pp. 36-43]  [40:  Catherine McKenna, Performance and Penance and Poetic Performance in the Middle Welsh Court, Speculum, 82:1 (Cambridge University Press, 2007), pp. 82-83]  [41:  Ibid., p. 82]  [42:  Ibid, P. 82]  [43:  J.E. Caerwyn Williams, The Poets of the Welsh Princes, p. 36] 

As another example, in the lines:
	‘Ys mau lid wrth Sais am fy nhreisiaw,
 	 Ys mau rhag angau angen gwynaw.’[footnoteRef:44] [44:  Thomas Parry, The Oxford Book of Welsh Verse, p. 46] 

Gruffudd expresses personal anger against the Sais (Saxons[footnoteRef:45]/ Englishman[footnoteRef:46]) for the death of Llywelyn by stating ‘mine now to rage’[footnoteRef:47], perhaps speaking on behalf of the united nation of Wales who had lost their leader. Therefore, Jerry Hunter theorises that the poet’s voice is ‘speaking for the community as well as for himself’,[footnoteRef:48] which reinforces the notion that the poem is both ‘personal and communal’. Kathryn Haylock[footnoteRef:49] explains that in the 1240s, the idea of the unity of Welsh kingdoms under a single ruler came from the court poets. Haylock states that the notion of single leadership was backed by a ‘body of advisers drawn from Gwynedd’. The poet, Llygad Gwr praised Llywelyn as the true king of Wales in his poem, ‘In Praise of Llywelyn ap Gruffudd’,[footnoteRef:50] describing him as ‘Abberfraw’s crowned, wealthy, well- spoken Lord’ and ‘the gold war- lord, who holds three crowns’ to represent the new unity in Wales. Therefore, rather than from force or dominance, Llywelyn’s support came from loyalty and admiration for his leadership skills, which gives the claim that Gruffudd ab Yr Ynad Coch’s represents ‘the voice of the nation’ further merit. Like Llygad Gwr, Gruffudd also uses gold in connection to Llywelyn as a symbol of wealth in a literal sense and as a symbol of Llywelyn’s generous character.  [45:  Andrew Conran]  [46:  A Pocket Welsh Dictionary, (Cardiff: Qualitex Printing Ltd.), p. 56]  [47:  J.E. Caerwyn Williams, The Poets of the Welsh Princes, p. 36]  [48:  Jerry Hunter, Yr Hen Iaith, Stark Statement  ]  [49:  Kathryn Haylock, Counselling the Princes: Advice and Counsel in the Thirteenth Century, History, (London, 2009), p. 33]  [50:  Ibid., p. 34] 

Gruffudd repeats aur many times, referencing ‘whose hand dealt gold new- minted’, ‘ whom the gold diadem befitted’, and ‘gold cups of a golden king bring me no joy’.[footnoteRef:51] Ann Matonis explains that such wealth and luxury is a ‘central motif’[footnoteRef:52] found within Gogynfeirdd poetry, showing an insight into the types of trinkets belonging to and accessories worn by the aristocracy. Additionally, gold was often a symbol for reflecting on a leader’s nature and here, ‘whose hand dealt gold’[footnoteRef:53] suggests that Llywelyn was a plentiful ruler. As well as symbolism of gold, Gruffudd draws upon natural imagery and Welsh landforms to reinforce the sense of cultural identity.   [51:  J.E. Caerwyn Williams, The Poets of the Welsh Princes, p. 36]  [52:  Ann Matonis, Medieval topics and rhetoric, p. 143]  [53:  Ibid., p. 36] 

Georgia Henley explains that the poem builds up a ‘succession of repetitive clauses for emotional effect’:[footnoteRef:54] [54:  Georgia Henley, Elegies for Welsh Princes: Reimagining the Past in the Borderlands of Medieval England and Wales, (Oxford Academic, 2024), https://doi.org/10.1093/oso/9780192856463.003.0006 Accessed 1st May 2025] 

 ’Poni welwch chwi hynt y gwynt a’r glaw?
  Poni welwch chwi’r deri’n ymdaraw?
     Poni welwch chwi’r môr yn merwinaw—’r tir?’[footnoteRef:55] [55:  Thomas Parry, The Oxford Book of Welsh Verse, p. 47] 


Henley reflects on the repetition of ‘poni welwch chwi’r’, suggesting that its rhythm ‘underscores how the very land cries out after Llywelyn’s death.’[footnoteRef:56] For example, describing the loss of Llywelyn being felt when the ‘oaktrees buffet together’[footnoteRef:57] and the ‘the sea stinging the land’ brings a sense of bitter anger as well as despair that goes beyond personal loss. Ann Matonis explains that the ‘physical characteristics of location and feature of landscape’ are a common motif found in similar poetry, which is also a ‘prominent feature in continental love poetry than Welsh poetry’.[footnoteRef:58] Perhaps an alternative explanation for the inclusion of Welsh landforms could be that Gruffudd is expressing a deep love for Llywelyn, possibly not romantic, but potentially a profound admiration and personal affection. However, Matonis does suggest that personifying the land to mourn Llywelyn’s death ‘universalizes the scope of the disaster which thus far had been presented as personal and local or national’. [footnoteRef:59] Therefore, in doing so Gruffudd ab Yr Ynad Coch encapsulates the spirit of Wales through its natural imagery to emphasize a unified grief. Jerry Hunter also suggests that Gruffudd is reflecting on the ‘national implications of Llywelyn’s loss’[footnoteRef:60] when Gruffudd states: [56:  Georgia Henley, Elegies for Welsh Princes, Laments for Llywelyn ap Gruffudd ]  [57:  J.E. Caerwyn Williams, The Poets of the Welsh Princes, p. 38]  [58:  Ibid., p. 276]  [59:  Ann Matonis, The Rhetorical Patterns in Marwnad Llywelyn ap Gruffudd by Gruffudd ab Yr Ynad Coch, Studia Celtica, 14:1, (University of Wales Press, 1979), p. 91]  [60:  Jerry Hunter, Yr Hen Iaith, Stark Statement] 

	‘Llawer llef druan fal ban fu Gamlan’[footnoteRef:61]  [61:  Thomas Parry, The Oxford Book of Welsh Verse, p. 47] 

Here, ‘many a wretched cry, as once was at Camlan’[footnoteRef:62] has much historical and cultural significance. In the antiquitous Welsh prose tale, Breuddwyd Rhonabwy (The Dream of Rhonabwy),[footnoteRef:63] a ‘dream vision’ in the form of ‘an Arthurian tale’, which was arguably intended as a ‘mirror for princes’,[footnoteRef:64] makes reference to the ‘disastrous battle of Camlan.’ Camlan therefore, is not only significant to Welsh stories and legends, but also features in Geoffrey of Monmouth’s, Historia Brittonum where the battle of Camlan and Badon are mentioned.[footnoteRef:65] Consequently, Gruffudd ab Yr Ynad Coch gives insight into his Latin knowledge as well his literary knowledge of Wales whilst demonstrating his recognition of its integral significance to Welsh culture. Therefore, Jerry Hunter interprets this as Gruffudd drawing upon traditional narrative ‘commonly known in Wales at the time in order to equate the end of a very real Welsh political era’ that parallels the ‘end of that legendary Arthurian world’.[footnoteRef:66] Similarly, Gruffudd draws upon older Welsh culture to further emphasize the significance of Llywelyn’s historical lineage to Welsh identity.  [62:  J.E. Caerwyn Williams, The Poets of the Welsh Princes, p. 37]  [63:  Sioned Davies, The Mabinogion, (Oxford University Press, 2007), pp. 214- 226]  [64:  J.E. Caerwyn Williams, The Poets of the Welsh Princes, p. 88]  [65:  Ibid., pp. 88-89]  [66:  Jerry Hunter, Yr Hen Iaith, Stark Statement] 

Before the elegy draws to a close, Gruffudd begins many lines with pen (head). For example:
	‘ Pen dragon, pen draig oedd arnaw,
‘Pen f’arglwydd, poen dygngwydd a’m ddaw
	 Pen f’enaid heb fanag arnaw’.[footnoteRef:67] [67:  Thomas Parry, The Oxford Book of Welsh Verse, p. 48] 

The above examples appear to be a play on words to encompass many meanings. Firstly, the deliberate repetition of dragon in the line, ‘pen dragon, pen draig arnaw’ (‘head of a dragon, a hero’s head on him)[footnoteRef:68] not only appears to be a symbol of ferocity, but could also present as a Mabinogion reference to the story of Lludd and Llefelys[footnoteRef:69] to draw parallels between the two dragons as a symbolic representation of the conflict between Welsh and English leaders at this point in time. Since pen can also mean ‘chief’,[footnoteRef:70] perhaps ‘Pen dragon’ could also be an Arthurian reference to Arthur’s father, Uther Pendragon[footnoteRef:71] to relay a culturally symbolic metaphor for Llywelyn’s fatherly role as ‘chief of the nation’. Additionally, Gruffudd’s reference to ‘head of my soul’[footnoteRef:72] could be drawing upon the Celtic belief that the head was the ‘seat of the soul, capable of independent life after the death of the body’.[footnoteRef:73] If so, the decapitation of Llywelyn’s head adds a further layer of despair and insult to Gruffudd and to Wales’s cultural identity. Perhaps therefore, the severing of the head and its connections to the soul may present an added layer of explanation for why the heavy themes of Christianity and redemption are found throughout the elegy.  [68:  J.E. Caerwyn Williams, The Poets of the Welsh Princes, p. 39]  [69:  Sioned Davies, The Mabinogion, pp. 111- 115]  [70:  Geiriadur Prifysgol Cymru, Pen, URL: https://welsh-dictionary.ac.uk/gpc/gpc.html Accessed on 1st May 2025]  [71:  Alan Lupack, Oxford Guide to Arthurian Literature and Legend, (Oxford University Press, 2007), pp. 28-29]  [72:  .E. Caerwyn Williams, The Poets of the Welsh Princes, p. 39]  [73:  Britannica, Bran, URL: https://www.britannica.com/topic/Bran-Celtic-god Accessed on: Sunday 4th May 2025] 

Elegies commonly used prayers and religious themes to ensure that the soul would ascend to Heaven.[footnoteRef:74] McKenna explains that death and judgement are common themes among the ‘poems to God’[footnoteRef:75] in Beirdd Y Tywysogion as a method of addressing sinfulness that requires repentance. Since Gruffudd had written many ‘arousing’[footnoteRef:76] religious poems prior to his Marwnad, it is unsurprising therefore, that Gruffudd ab Yr Ynad Coch has heavily included references to God with a revelationary undertone. For example, Gruffudd writes: [74:  Catherine McKenna, Performance and Penance, pp. 81- 82]  [75:  Ibid., p. 95]  [76:  Ibid., p. 95] 

	‘ Poni chredwch- chwi i Dduw, ddyniadon ynfyd?
	 Poni welwch- chwi’r bid wedi r’bydiaw.
	 Och hyd atat- ti, Dduw, na ddaw- mor dros dir!
 Pa beth y’n geidr i ohiriaw?’[footnoteRef:77] [77:  Thomas Parry, The Oxford Book of Welsh Verse, pp. 47-48] 

In conjunction with Gruffudd’s reference to gwir (truth) further back, an essence of the Book of Revelations and ‘end times’[footnoteRef:78] can be felt in his choice of language, which Rhian Andrews proposes stems from an intense sense of guilt.  [78:  Jerry Hunter, Yr Hen Iaith, Apocolyptic] 

In her analysis of Gruffudd ab Yr Ynad Coch, Andrews[footnoteRef:79] discovered that five years prior to the campaign that lead to Llywelyn ap Gruffydd’s death, he had received a substantial payment of £5 from Edward I for unclear services. Andrews theorises that since Llywelyn’s demise appears to have come about due to treachery of which perhaps Gruffudd played a role either intentionally or unintentionally. Andrews explains that due to Gruffudd’s legal background, perhaps he provided the king with knowledge of Welsh law that helped with Edward’s strategies to defeat Llywelyn. Andrews’s evidence for the two events being connected comes from her interpretation of the Marwnad being passionately driven by guilt, which may account for the apocalyptic undertones. For instance, in the line, ‘why, oh my God does the sea not cover the land?’, [footnoteRef:80] Gruffudd appears to be addressing God directly, ‘beseeching Him to let the sea come over the land’,[footnoteRef:81] which has an allegorical implication of Noah and the flood, giving a suggestion of great ending to humanity with the future being uncertain. Paired with the line, ‘why are we left lingering?’,[footnoteRef:82] a sense of hopelessness and lack of purpose to living without Llywelyn can be felt. Additionally, the word ‘lingering’ along with the rhetorical cry of ‘why’ gives a feeling that Gruffudd interprets this decision by God as a punishment, which also has undertones of judgement associated with the Book of Revelations. Therefore, Andrews’s suggestion of guilt is befitting to the themes of judgement and repentance. However, it is worth reflecting on the impact that translation can have on meaning and interpretation.  [79:  Rhian Andrews, Gwaith Bleddyn Fach, pp. 36-43]  [80:  .E. Caerwyn Williams, The Poets of the Welsh Princes, p. 38]  [81:  Jerry Hunter, Yr Hen Iaith, Apocolyptic]  [82: J .E. Caerwyn Williams, The Poets of the Welsh Princes, p. 38] 

Subtleties in language choice can be intrinsic to the native language and therefore, translation can lose some of the nuances captured in the original. Consequently, it could be argued that translation can offer the essence of the poem, but only the original encapsulates the true depth of emotion felt by Gruffudd ab Yr Ynad Coch. For example, the elegy ends on an elating prayer- like cry:
	‘Pen teyrnedd nef, Ei nawdd arnaw
 Gwynderyn orthyrn wrthaw- gwendorf gorf’[footnoteRef:83] [83:  Thomas Parry, The Oxford Book of Welsh Verse, pp. 48-49] 

J.E. Williams has included the second line above to be: ‘High lord and blest prince, support of the host’,[footnoteRef:84] but, gwendorf has many subtleties that are lost in the English translation. For instance, gwen is the feminine of white, which appears to be paired with the word torf meaning ‘crowd’,[footnoteRef:85] thereby giving ‘white crowd’. Since gwen can often be associated with purity and blessedness,[footnoteRef:86] another interpretations of this line could be ‘blessed crowd/ host’, perhaps symbolically referring to a host of angels, which may explain the choice of the feminine form of white. Not only does the feminine descriptor soften the message behind the words, but the combination of ‘gwendorf gorf’ creates an onomatopoeic echo of the gentleness of Gruffudd’s plea to the Heavens to look after Llywelyn. Consequently, this example highlights that the delicacy of the message being portrayed in the original poem can be lost whilst the essence of the plea conveyed by Gruffudd is still maintained. Therefore, as Matonis[footnoteRef:87] explains, Gruffudd ab Yr Ynad Coch ends with a common motif of prayer, perhaps to ensure that Llywelyn is redeemed and free of sin in order to ascend to Heaven. Moreover, referring back to the line regarding ‘Llywelyn is not free to robe me’,[footnoteRef:88] McKenna explained that handing down royal garments to poets was an ‘emblem of the penance that is due to the priest, as God’s representative’.[footnoteRef:89]  Therefore, the heavy reference to repentance and allegorical themes could be symbolic of Gruffudd’s feelings of duty and obligation, and possibly driven by a sense of personal responsibility, to ensure Llywelyn’s safe passage to Heaven. Especially in the absence of opportunity to fulfil the laws of ‘performance of penance’ whilst Llywelyn was alive, the gentle prayer- like ending reinforces the strong connection between the prince and poet.  [84:  J .E. Caerwyn Williams, The Poets of the Welsh Princes, p. 39]  [85:  Geiriadur Prifysgol Cymru., Torf, https://welsh-dictionary.ac.uk/gpc/gpc.html Accessed on 4th May 2025]  [86:  Ibid., Gwen ]  [87:  Ann Matonis, Medieval topics and rhetoric, p. 143]  [88:  J .E. Caerwyn Williams, The Poets of the Welsh Princes, p. 36]  [89:  Catherine McKenna, Performance and Penance, p. 82] 

In summary of Marwnad Llywelyn ap Gruffudd, Gruffudd ab Yr Ynad Coch does indeed present an elegy that explores a great range of emotions through themes of justice and injustice, Welsh patriotism and cultural identity, and religious allegory. In doing so, Gruffudd presents a Marwnad that is representative of Gruffudd’s own grief and cultural identity. Gruffudd’s careful choice of wording to create an onomatopoeic representation of crying paired with nationalistic cultural references, whilst writing in cynghanedd, demonstrates Gruffudd’s own craftsmanship, astuteness, and mastery of Welsh language, Welsh culture, and Welsh law. Through Welsh landforms and nature, Gruffudd appears to be voicing, not only the depth of despair as a result of Llywelyn’s death, but also his apprehensions for the gravitas of Llywelyn’s death in relation to the impact it will have on Wales’s freedom. Bespoke Welsh cultural and historical references not only enhance the sense of pride and unity as a nation, but also glorifies the strength and significance of Llywelyn’s rank among the other princes of Wales. Consequently, as well as a voice of contemporary representation, Gruffudd also presents a glimpse into various practises, traditions, antiquities, and duties that surround poets and their patrons within court life; all of which demonstrate the cultural importance of poets in medieval Welsh culture. Due to his learned religious writing skills, Gruffudd appears to use Biblical analogies and symbolism throughout the elegy as a means of duty to ensure Llywelyn reaches Heaven free of sin, perhaps to be rid of his own guilt, or perhaps out of altruistic love and loyalty to the last Prince of Wales.
Consequently, it is evident from Gruffudd’s marwnad that he believes Llywelyn ap Gruffudd to be deserving of such a profound elegy, but what is the measure of this? Also, does Gruffudd truly represent a unanimous voice of Wales? Does questioning Gruffudd’s representation of Llywelyn jeopardise the validity of his Marwnad a reliable historical record of Llywelyn’s legacy?

Llywelyn ap Gruffudd’s Successes
Measuring an individual’s success requires defining the measures required, establishing the effectiveness of these measures, and to reflect on the performance of an individual.[footnoteRef:90] In a historical context, success could be measured by considering a person’s impact on society and their lasting legacies. To measure Llywelyn’s success therefore, it would be prudent to examine his political achievements, his military successes, as well as his influence on the campaign for Welsh independence. Doing so will help determine the success of Llywelyn’s reign whilst also helping to consider the reliability of the Marwnad as an accurate account of Llywelyn’s reign.  [90:  Noel Sproles, Identifying Success Through Measure, Phalanx, 30, (University of South Australia, 2025), p. 16] 

Llywelyn ap Gruffudd was the son of Gruffudd ap Llywelyn, who was the first- born son of Tangwystl Goch and Llywelyn ab Iorwerth,[footnoteRef:91] making Llywelyn ap Gruffudd the grandson of Llywelyn ab Iorwerth.[footnoteRef:92] He was killed in a battle in December 1282 near Cilmeri and his death marked the end of independent rule.[footnoteRef:93]  [91:  J.J. Crump, Repercussions of the Execution of William de Braose: a Letter from Llywelyn ab Iorwerth to Stephen de Segrave, 73, (Blackwell Publishers Ltd., 2000), pp. 198-203]  [92:  J.B. Smith, Llywelyn ap Gruffudd, (Oxford Dictionary of National Biography, 23rd September 2004), https://www.oxforddnb.com/display/10.1093/ref:odnb/9780198614128.001.0001/odnb-9780198614128-e-16875 Accessed 29th April 2025]  [93:  Ibid., Llywelyn ap Gruffudd] 

Due to Llywelyn’s support of his uncle Dafydd ap Llywelyn’s rebellion,[footnoteRef:94] the Treaty of Woodstock supported the notion of Dafydd’s inheritance being shared between himself and his brother Owain, but they were ‘confined to Gwynedd Uwch Conwy’.[footnoteRef:95] However, the third brother, Dafydd ap Gruffudd, ‘was asserting his right to a share of the inheritance’. This led to armed conflict in June 1255 between the three brothers at the battle of Bryn Derwin. Against both Owain and Dafydd, Llywelyn won the battle and imprisoned them both, enabling Llywelyn to consolidate ‘his hold upon Gwynedd Uwch Conwy’.[footnoteRef:96]  However, though a successful win was established, there were repercussions and criticisms of Llywelyn’s actions.  [94:  J.B. Smith, Dafydd ap Llywelyn, Succession and Submission of Henry III, (Oxford Dictionary of National Biography, 23rd September 2004), https://www.oxforddnb.com/display/10.1093/ref:odnb/9780198614128.001.0001/odnb-9780198614128-e-7323 Accessed: 29th April 2025 ]  [95:  J.B. Smith, Llywelyn ap Gruffudd, Mastery over Gwynedd, Supremacy over Wales]  [96:  Ibid., Mastery over Gwynedd] 

For instance, prior to Bryn Derwin, during a campaign in Perfeddwlad, Llywelyn had ‘secured the alliance of Maredudd ap Rhys Gryg’[footnoteRef:97] and by 1251, Maredudd and Rhys Fychan from Ystrad Tywi, Owain ap Gruffudd, and Llywelyn ap Gruffudd from Gwynedd became strong allies, who agreed to ‘stand together against all living men as though they were brothers’.[footnoteRef:98] Therefore, it would appear to be an unbreakable bond among the provinces had been formed; however, the friendship dispersed and ‘within four years Owain ap Gruffudd found himself dispossessed’,[footnoteRef:99] which lead to his imprisonment by Llywelyn, and Meredudd and Rhys Fychan were ‘locked in vengeful contention’. Furthermore, J. Smith presents the argument that as a consequence of the Battle of Bryn Derwin, Llywelyn created division among his own family, which also lead to socio- political turbulence within the conquered kingdom.[footnoteRef:100] Smith explains that the poet, Llygad Gwr commemorates Llywelyn’s successful battle, but the poet, Hywel Foel ap Griffi ‘bewails his personal loss’ of Owain’s imprisonment and relays ‘striking testimony of the tensions in Gwynedd’ as a consequence. He also expresses the devastating impact of Owain’s absence upon his territory, who had an ‘honourable place in the pantheon of his dynasty’ because of Llywelyn. Smith concludes that Owain was the defender and protector of his people and consequently, many in this territory shared the same feelings as Hywel towards Llywelyn, who deemed his actions as harsh and unjustified. Therefore, though glorifying a king’s greatness and good deeds is commonplace among similar poetry, doing so has involved a deliberate overlooking of Llywelyn’s misdeeds such as the loss of support from Welsh leaders and the fragmented family relationships that caused much turbulence across the provinces of Wales. Consequently, this questions the reliability of the Marwnad as a historical source that truly reflects unanimous societal feelings towards Llywelyn’s death.   [97:  J.B Smith, Llywelyn ap Gruffudd, p. 91]  [98:  Ibid., p. 91]  [99:  Ibid., p. 92]  [100:  J. Beverly Smith, Llywelyn ap Gruffudd, Chapter 6: Prince and Principality, (Google Books, 2014), URL: https://books.google.co.uk/books?hl=en&lr=&id=A2auBwAAQBAJ&oi=fnd&pg=PA1194&dq=societal+views+of+Llywelyn+ap+Gruffudd+before+his+death&ots=d0vwDc713d&sig=0ce4XMNmCXIrJJXOyhMq5hNqygY&redir_esc=y#v=onepage&q&f=false Accessed on 9th May 2025] 

Over the next several years, Llywelyn began drawing other Welsh rulers into a ’military alliance’,[footnoteRef:101] which eventually turned into a ‘political association’ for Welsh independence. Consequently, the unity among Welsh leaders and support for Llywelyn forced Henry III to withdraw his campaign when he advanced on Deganwy in 1257. Beirdd Y Tywysogion, record that in 1258, Llywelyn ‘held an assembly of magnates of Wales’,[footnoteRef:102] whereby the ‘lesser princes’[footnoteRef:103] of Powys and Deheubarth, who swore an oath of allegiance to Llywelyn, establishing ‘a formal bond’ with many leaders across Powys and Deheubarth; and together, with the support of the noble Comyn family of Scotland, [footnoteRef:104] the decision was made to recognise Llywelyn as the Prince of Wales with Aberffraw being declared the ‘principal seat of Welsh government’. Similarly, in 1261, though Henry III and Llywelyn had been in conflict for many years, Henry had ‘reasserted control over the government of England’,[footnoteRef:105] which Llywelyn used as an opportunity to negotiate peace. Though Henry was not in the position to do so due to complexities surrounding his son Edward I’s absence,[footnoteRef:106] Henry at least recognised Llywelyn’s efforts of peaceful proposals and ‘recognised that Llywelyn was in earnest in his wish to secure a better relationship between Wales and England’.[footnoteRef:107] Therefore, Y Tywysogion provides evidence that Llywelyn’s support was established through counsel and diplomacy rather than military force and thus, the organic loyalty from the other princes, as well as support from Scotland, could be considered examples of Llywelyn’s military and political success. However, this objective attitude was not shared among many of Llywelyn’s enemies, who resided in various territories across Wales. [101:  J.B. Smith, Llywelyn ap Gruffudd, Mastery over Gwynedd, Supremacy over Wales]  [102:  Ibid., Mastery over Gwynedd, Supremacy over Wales]  [103:  Kathryn Hoolock, Counselling the Princes, p. 34]  [104:  J.B. Smith, Oxford Dictionary of National Biography, Prince of Wales, Marcher Lords, Edward I]  [105:  Ibid., p. 133]  [106:  Ibid., p. 134]  [107:  Ibid., p. 134] 

For instance, Llywelyn led many attacks on the marcher lord’s territories between 1258 and 1262, which resulted in much conflict, both politically and militarily.[footnoteRef:108] Consequently, those living under the marcher lord’s territory suffered much turmoil and civil unrest. In turn, Llywelyn created hostile opponents among the marcher lords. When Llywelyn wished to pay homage to Henry III in Oxford in 1258 on behalf of all Welsh leaders after being declared Prince of Wales, the king faced much opposition from the marcher lords for this to be sanctioned, ‘several of whom had been victims of Llywelyn’s aggression’.[footnoteRef:109] It would appear that this dislike for Llywelyn eventually sealed his fate on 11th December 1282 because a ‘treasonable letter disguised by false names’ was said to be found on Llywelyn’s person, which strongly suggests a potential ‘conspiracy among the marcher barons’.[footnoteRef:110] One depiction of Llywelyn’s death comes from the testimony of Brut Y Tywysogyon and Northern English writer, Walter of Guisborough,[footnoteRef:111] who claims that Llywelyn was killed during the bloody battle near Builth and the bridge over the river Irfon, who was later beheaded when his identity was recognised. However, the chronicle of Bury St Edmunds, the Peterborough chronicle, and that of Robert Manning of Bourne ‘all bring testimony to bear upon the events of 1282 and especially the death of Llywelyn’,[footnoteRef:112]  which reveal a plot and conspiracy devised to capture and kill Llywelyn by the marcher lords, Robert Mortimer de Chirk[footnoteRef:113] and Edmund Mortimer.[footnoteRef:114] The chronicles state that Llywelyn was lured away from the battlefield ‘virtually unarmed’ when he was attacked; and after a ‘strenuous fight the prince fell, calling out and revealing his identity.’[footnoteRef:115] Therefore, Llywelyn’s death appears to have been engineered as a direct result of his conflict and turbulent relationship with the marcher lords.  [108:  J.B. Smith, Oxford Dictionary of National Biography, Prince of Wales, Marcher Lords, Edward I]  [109:  Ibid., Prince of Wales, Marcher Lords, Edward I]  [110:  Ibid., Llywelyn’s Death and its Aftermath]  [111:  J.B. Smith, Llywelyn ap Gruffudd, pp. 562-563]  [112:  Ibid., p.564]  [113:  Ibid., p. 562-565]  [114:  J.B. Smith, Llywelyn ap Gruffudd, Llywelyn’s death and its aftermath]  [115:  J.B. Smith, Llywelyn ap Gruffudd, p. 564] 

In summary of Llywelyn’s successes, Llywelyn ap Gruffudd was the last Prince of Wales, whose reign was marked by notable achievements and significant challenges. Llywelyn’s military command gained natural followings and support from many ‘lesser’ princes of Wales, who considered Llywelyn the supreme ruler over Wales. His political governance was formally recognised as respectable and supreme among the provinces of Wales as well as among Scottish leaders, and even by Henry III himself. However, his success and support were not unanimous. Instead, Llywelyn’s own family turned against him, which led to conflict and societal turmoil among the conquered land, which did not lead to undivided popularity among the people of Gwynedd around the 1240s. Similarly, Llywelyn’s hostile nature towards the marcher lords and his deliberate refusal to pay homage to Edward I appeared to breed many enemies, which ultimately led to his death. Therefore, though Llywelyn’s ruling is peppered with various failings, his recognition for his successes as a warrior, military leader, and skilled political governance among his allies as well as his enemies gives weight to the notion that Llywelyn’s death, and the campaign for Welsh independence that died with him, would have had a deep impact on the emotions of a broad spectrum of people among society in 1282. 

Conclusion 
Gruffudd ab Yr Ynad Coch’s elegy, Marwnad Llywelyn ap Gruffudd conveys a range of emotions that successfully captures the personal impact of Llywelyn ap Gruffudd’s death had on Gruffudd an Yr Ynad Coch. Grief and sorrow are central themes found throughout the elegy captured through careful and delicate consideration of the onomatopoeic nature of language forged in the style of cynghanedd that personifies the sense of misery and distress. Personal pronouns reinforce the intimate relationship between Gruffudd and Llywelyn, whilst references to bardic traditions strengthen the strong sense of bitter loss and cultural deletion Llywelyn’s death had brought to Gruffudd’s own identity with Wales. As a result of these mentions of rituals and customs, Gruffudd presents a glimpse into the external environment of Welsh court life, which reinforces the importance of Gruffudd’s role and relationship with Llywelyn, which underlines the weight of responsibility as court poet in Welsh culture at the time. Symbols of Welsh nature and landscape, culture and history, and Welsh practises represent both the personal and cultural impact of Llywelyn’s death. For instance, the vivid imagery of Welsh landscape and the battle of Camlan could reflect Gruffudd’s efforts to capture the mourning of the nation, and metaphors such as Pen dragon may emphasize the enduring legacy of Llywelyn’s leadership as the symbol of Welsh independence. By including these references, Gruffudd’s marwnad appears to stress the threat to Welsh identity that is infused with bardic traditions and practices in the courts of Welsh rulers as a direct consequence of Llywelyn’s death. Themes of Biblical allegory and end of days stress the monumental impact of Llywelyn’s death on the campaign for Welsh independence and its implications on Welsh freedom and identity. As well, the prayer- like elements soften the mournful nature of the elegy, which once again, conveys the personal affections and admiration Gruffudd had for Llywelyn, which may also derive from feelings of guilt, potentially as a result of being partly responsible for bringing about Llywelyn’s death. Therefore, Gruffudd’s elegy is successful at conveying personal emotions whilst also demonstrating that Gruffudd believed that his elegy was representative of the mourning and grief felt across Wales. 
In relation to how successful Gruffudd ab Yr Ynad Coch’s marwnad is at truly speaking for all of Wales in 1282, Llywelyn’s history would indicate that not all who lived in Wales at the time were as passionate and loyal to Llywelyn as Gruffudd portrays in his elegy. Llywelyn’s lesser successes and conflicts show Llywelyn in a different light among a different demographic and thus, Gruffudd ab Yr Ynad Coch’s elegy does not portray a full picture of Llewellyn’s life and character and consequently, reliability of his poem as a true source of accurate history is brought into question. However, in support of Gruffudd, his portrayal is not misplaced or entirely misleading. There are many examples of military and political successes that are in alignment with several historical sources, such as chronicles and other Welsh poems, that describe Llywelyn as a great leader who often showed diplomacy and fairness even among his enemies.[footnoteRef:116] Therefore, whilst Gruffudd ab Yr Ynad Coch’s elegy does not speak for all of Welsh society during the thirteenth century, Gruffudd’s poem does encapture Llywelyn’s ‘formal bond with the great majority of those who exercised lordship in several parts of Powys and Deheubarth’,[footnoteRef:117] encapsulating his greatness through their trust in a leader who they formally recognised as Prince of Wales and their chief leader against English rule. Thus, Llywelyn’s ap Gruffudd’s death, in the eyes of Gruffudd ab Yr Ynad Coch represented not just the loss of a leader, but the end of an era and the beginning of a profound cultural political shift, which is echoed throughout his Marwnad of Llywelyn ap Gruffudd.   [116:  Ibid., Prince of Wales, the Marcher lords, Edward I]  [117:  Ibid., Mastery Over Gwynedd and Supremacy Over Wales] 
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